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			  In lieu of an abstract, here is a brief excerpt of the content:
			  { 20 } \ Performance in the Archives —ELIN DIAMOND On Christmas Eve in 2001, New York City’s outgoing mayor, Rudolph Giuliani, signed an agreement with city authorities that allowed him unprecedented control over his public records. Giuliani convinced the commissioner of Records and Information Services to allow him to box up his mayoral papers and transfer them to “The Fortress,” a high-security storage facility in Queens. He then incorporated a private consulting firm to manage the archives with the aim of depositing them in a new site, to be called the Giuliani Center for Public Affairs .1 Among those who protested the mayor’s action was the Society of American Archivists, the oldest and largest professional organization of archivists in North America. On February 20, 2002, at a conference convened to register the society’s outrage at the mayor’s maneuver, archivist Thomas Connors said: “By transferring his documentary record as a public servant to a private entity . . . Mr. Giuliani effectively removes his actions as mayor from the scrutiny of members of the public who wish to learn how, why, and when certain decisions were made in order to assess specific Giuliani-era policies. . . . What particularly concerns the Society of American Archivists is that Mr. Giuliani’s action is taking place against a national backdrop wherein other government officials, namely President Bush, are attempting to create barriers to access to public information.”2 Giuliani’s flaunting of civic protocol was so flagrant, so egregious as to recall the legendary antics of Tammany Hall. His actions nicely illustrated Jacques Derrida’s notion of the archive as both an exterior site that houses truth in the form of original documents and as a site of power and authority. Clearly, Giuliani understood the link between public memory, power, and the archive. He hijacked his own archive because he knew that such documents might reinforce { 21 } PERFORMANCE IN THE ARCHIVES or drastically revise public memory. In Derrida’s words, “There is no political power without control of the archive . . . democratization can always be measured by this essential criterion: the participation and access to the archive, its constitution and its interpretation.”By sequestering the raw data of his mayoral administration, data that were waiting for evidentiary interpretation and critique , Giuliani gave municipal archivists, political historians, and future plaintiffs a nasty case of “archive fever”—Derrida’s term for the hunger for evidence, the desire for full knowledge, and the delusional belief that definitive origins are recoverable and redemption attainable by delving into the archive’s inner sanctum.3 What I have just recounted might be the initial foray for an essay in Antoinette Burton’s wonderful new anthology Archive Stories: Facts, Fictions, and the Writing of History. Historian Burton goes beyond the historian’s typical “boot-camp narrative . . . the drama” of getting to an archive, living in terrible digs (inevitably too hot or too cold) while working at the archive, and surviving the gatekeeping caprices of the guardians of the archive. The boot-camp narrative usually has a self-congratulatory happy ending when the long-suffering scholar hits pay dirt by finding “it”—the proof needed for his or her tome on the domestic handicrafts of Brabant in the Middle Ages. Instead, Burton wants to go“backstage”in order to“historiciz[e] the emergence of state and local archives, interrogat[ing] how archive logics work, what subjects they produce, and which they silence in specific historical and cultural contexts; enumerating the ways in which archival work is embodied experience, one shaped as much by national identity, gender, race, and class as by professional training or credentials, pressing the limits of disciplinary boundaries to consider what kind of archive work different genres . . . do, for what audiences and to what ends.”4 “Embodied experience”? “Pressing the limit of disciplinary boundaries”? As I hear this admirable list I would say Burton has been reading Joseph Roach or Shannon Jackson or Diana Taylor or Mike Pearson. While our performance studies scholarship has annexed the archive to the hegemonic written record of history, and has aligned performance to the deep continuities of social memory or the embodied repertoire, certain historians have decisively crossed and intertwined these vortices and taken performance... 
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