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xI 

I do not know for sure where a book begins and ends. I know I 
cannot quite count the steps that took me here and acknowledge all the ex-
traordinary mentors (Michele Marchetto and Francesco Casetti, being the 
first two), friends, and colleagues I have had throughout the years who have 
encouraged my curiosity and have inspired the style of my inquiries. I am 
particularly grateful to my professors at New York University who got me 
really started: the incomparable Bob Stam who very early on treated me like 
his peer, Anna McCarthy, Ed Guerrero, and Dana Polan. There are years of 
close conversations with Michael Gillespie which, even though not directly 
reflected here, have made it possible for me to even think about this type of 
scholarship; at the very least, the question “what is the blackness of black 
cinema” might have started it all.

This book is the result of a series of questions that lingered after the com-
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pletion of my dissertation and were provoked by many people and circum-
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always collected; my department chair, David Cheshier, has always demon-
strated an extraordinary and unwavering support and endless generosity. I 
owe thanks to the many colleagues in the Department of Communication 
at Georgia State who have secured funding to help me out with the writing 
process. The incomparable Nedda Ahmed has helped with copyright clear-
ance and made my life so much easier in more ways that I can list: Tony and 
Rahna Carusi gave me their readership, their intelligence, and friendship 
in scholarly things, and many more.

I want to thank my first set of colleagues at Ohio University, especially 
Marina Peterson and Andrea Frohne for “playing sports” together, and my 
first two advisees, Shannon Harry and Chip Linscott, for growing up together.

Thanks to the anonymous manuscript reader and to Nicole Fleetwood for 
her careful and passionate responses to what I was trying to do. Her sug-
gestions have made this work so much stronger. Vinicius Navarro and Jeff 
Bennett read early drafts of this manuscript and made extremely supportive 
and gracious observations. I admire their courage in dealing with work in 
progress and I deeply appreciate their time and generosity.

This work has benefitted from numerous other conversations, with Ed-
die Chambers, for example, and Keith Harris who has the unique ability to 
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disappear and then suddenly come to the rescue. Meaghan Sutherland and 
Brian Price have let me consistently overreach at their inimitable World 
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