Early Film Culture in Hong Kong, Taiwan, and Republican
China
Yeh, Emilie Yueh-yu

Published by University of Michigan Press
Yeh, Emilie Yueh-yu.
Early Film Culture in Hong Kong, Taiwan, and Republican China: Kaleidoscopic Histories.
University of Michigan Press, 2018.
Project MUSE., <a href="

https://muse.jhu.edu/.

For additional information about this book
https://muse.jhu.edu/book/57846

Access provided at 23 Oct 2019 22:49 GMT with no institutional affiliation

Chapter 4

Enlightenment, Propaganda, and Image
Creation
A Descriptive Analysis of the Usage of Film
by the Taiwan Education Society and the
Colonial Government Before 1937
Daw-Ming Lee
Although film arrived in Taiwan more than a century ago, relatively few
books and essays, in any language, have explored Taiwan cinema during the
Japanese colonial period. In the past quarter of a century, most film studies
on Taiwan cinema in the West discuss only films and their makers after
1950, especially those after the emergence of Taiwan New Cinema.1
As for books written in Chinese on the history of Taiwan cinema, only
a handful are available. However, most of them are nonscholarly works, including Ye Longyan’s The History of Taiwanese Movies during the Japanese
Colonization, which has been widely quoted by renowned authors such as
Guo-juin Hong and Yingjin Zhang.2 I have studied the historical development of Taiwan cinema under Japanese colonial rule for more than twenty
years, and has published many articles in both Chinese and English. My
articles are based on original research on primary and secondary sources, including films, books, journals, articles, and references published during and
after the colonial period by Japanese and Taiwanese authors.
This chapter is an effort to look into how the colonial government utilized film as a tool to help it rule Taiwan over the fifty years of colonization,
particularly before the breakout of the second Sino-Japanese war in 1937.
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Misawa Mamie has written a book on the film policy of the Office of the
Governor General of Taiwan, which includes similar topics but puts more
emphasis on laws and regulations, censorship, and film history in the colonial era. Misawa Mamie focuses her discussion of the use of film by the
colonial government on two departments, namely the Police Association,
which concentrated its filmmaking and exhibitions on aboriginal affairs, and
the Taiwan Education Society, which is also one of the main organizations
discussed in this chapter.
Misawa centers her observations on how educators used film as a propaganda tool to affirm their own position in the moral suasion or edification
process overseen by the colonial government. She uses several examples to
illuminate her points that Japanese educators were preachers of nationalism
internally and advocates of ideal images of Taiwan externally. Contrary to
Misawa’s theoretical hypotheses, this chapter takes a pragmatic approach
in finding diachronic and synchronic evidences of government policy (of
both the colonial government and imperial Japan) and film organizations
in Taiwan, including but not limited to the Taiwan Education Society. I am
hoping readers will be able to deduce their own conclusion after inspecting
all evidence provided in this chapter.

Itō, Takamatsu, and Early Usage of Film
by the Colonial Government
Motion pictures arrived in Taiwan at the end of the nineteenth century3 as
an “attraction,” as Tom Gunning would call it.4 Even though the purpose of
showing such novelties in the colony was no doubt profit, the tone of reports
or advertisements about such events in local newspapers made them sound
like scientific demonstrations of a new technology.
Before the film distribution system started to function in 1908, film
screenings in Taiwan were run by touring film exhibitors, mostly native
Japanese from the homeland, and a handful of Taiwanese who had returned
from Tokyo after learning projection skills, then bringing back projectors
and films. Early film screenings, an activity usually performed together with
other entertainments, were no doubt mainly for profit. However, some Japanese rulers had envisioned the use of motion pictures as a tool of educating
(or brainwashing) people of the newly acquired colony.
In 1900, Takamatsu Toyojirō was invited by the director of civil adminis-
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tration, Gotō Shimpei (March 1898–October 1906), to tour Taiwan, exhibiting films on behalf of the colonial government.
According to Kappei Matsumoto, Takamatsu was involved in the labor
movement in the late 1890s and early 1900s in Japan. In order to circumvent
constraints set by the Police Security Act (chian iji hō) of 1900, Takamatsu
used verbal rakugo entertainment and, later, phonographs and film projectors to carry the movement’s messages to the public. Matsumoto cited many
sources confirming that Prime Minister Itō Hirobumi ( January 1898–June
1898, and October 1900–May 1901), who had noticed Takamatsu’s mixed
usage of filmed images and speech in 1900, encouraged Takamatsu to show
films in the newly acquired colony of Taiwan.5
Itō obviously realized the potential of using film as an instrument to enlighten or discipline Japanese from the homeland, and to persuade or indoctrinate Taiwanese to accept Japanese colonial rule. Although Takamatsu was
involved in socialist activities, Itō had persuaded Takamatsu not to worry
about his leftist background, convincing him that social security and propaganda work in Taiwan required his service.
Takamatsu took an exploratory trip to the island colony in October 1901.
He showed films depicting battles of the 1899 Boer War, and the 1900 Boxer
Rebellion in Peking, by the Eight-Nation Alliance, to local officials and the
gentry, as well as to paying audiences in the major cities of Taiwan.6
Such efforts proved, at least on surface, successful to a certain extent. According to a report in Taiwan Daily News (Taiwan nichinichi shimpō), local
administrators and gentry at a screening in a northern town enthusiastically
applauded the marvelous scenes from the Battle of Peking.7 Such were obviously occasions for propaganda, using film to show native Taiwanese that
their former motherland had been defeated once again by foreign nations,
including imperial Japan.
After the short exhibition tour, Takamatsu returned to Tokyo to start a
career as writer-producer of social satire films (called “social puck films”) for
his own Social Puck Motion Pictures Association.8 Meanwhile, he was also
preparing for annual exhibition trips to Taiwan, which commenced in January 1904, just before the Russo-Japanese War. Takamatsu arrived in the port
of Kiryū (Keelung) to start the tour screening of films in Taiwan. While
showing the films, he constantly made speeches about labor issues and criticized Japanese officials’ behavior in Taiwan. It was obviously due to his relationships with both Itō Hirobumi and Gotō Shimpei that Takamatsu was
spared punishment by the police.9
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The focus in the early years of the fourth governor-general, Kodama
Gentarō, and his chief civilian administrator, Gotō Shimpei, was to lay
foundations for civil institutions. Educational planning was considered a
fundamental part of those measures to establish civil rule. Through the educational system instituted in Meiji Japan, the colonial government hoped
to train the population in basic literacy, economic usefulness, and political
obedience.10 Film was used as a medium outside the educational system to
win support for the new regime. The use of film by the colonial government,
through businessmen such as Takamatsu, was no doubt propaganda.
However, films shown by Takamatsu’s projection units in the early 1900s
were also meant to enlighten native Taiwanese. Annually Takamatsu would
assemble a few dozen narrative and nonfiction shorts from Japan and the
West to show audiences in Taiwan “great scientific inventions, advanced civilizations, as well as heritage, scenery, humanities, and the state of Japan and
the world.”11 No doubt Takamatsu intended to use film screenings as a novelty to attract native Taiwanese, in order to teach them what the “civilized”
way of life was like in Japan and the West.
In 1905, Takamatsu showed a newsreel of the Russo-Japanese War during his tour in ten locations across Taiwan. The screenings became a sensation everywhere they were held. Total donations of 100,000 yen for national
defense were gathered during this touring film exhibition.12 Obviously, the
colonial government took the opportunity of these screenings not only to
collect donations from colonized native Taiwanese, but also to show them
that Japan had the power to defeat Russia, and thus was able to persuade
Taiwanese to submit to Japanese rule. In contrast to what other Asians
saw, the victory of Japan (a developing Asian country) over Russia (a major
European power) “as a portent for their own prospects of breaking free of
colonial rule,”13 the newsreel of the Russo-Japanese War was used by the
Japanese colonizer to strengthen its colonial rule in Taiwan.
The newly colonized Taiwanese audience never imagined that the
Japanese army had the ability to defeat the Russians. In fact, Fujii Shizue
pointed out that when the Russo-Japanese War broke out, the Government-
General of Taiwan immediately issued restrictions on reporting the event,
for fear that people in Taiwan might find out that the funds for engaging in
war were insufficient, because of financial difficulties of the imperial government. There were rumors all over Taiwan about the Japanese capability of ruling Taiwan. People began to sell their bonds and buy silver coins
in frenzy. In order to solve the financial crisis, the Government-General of
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Taiwan started a monetary reform, unifying the monetary system of Taiwan
with that of Japan.14
Therefore, it is dubious that Taiwanese could be so impressed by scenes
depicted in a Japanese-made newsreel of the Russo-Japanese War that they
would decide to succumb to Japanese rule. Though it might be an exaggeration to say that the attitudes of colonized Taiwanese toward their Japanese
colonizer could change so drastically after watching a film, the incident does
illuminate that such film exhibition was a well-calculated opinion-changing
activity used by the colonial government. The success in Taiwan of such
newsreels confirms the wisdom of Japanese politicians in realizing film’s potential “as a political tool in the management of empire.”15
In the middle years of the first decade of the century, with native Taiwanese rebellions largely subdued, the use of film by the colonial government started to switch from enlightenment or persuasion of local populace
to promotion of government policy.
With the arrival of the fifth governor-general, Sakuma Samata (April
1906–May 1915), in 1906, the policy of the Government-General of Taiwan
emphasized wiping out the “raw aborigines.”16 Sakuma’s first five-year “Administrating Aborigines Plan” (1906–1910) used a carrot-and-stick policy,
which failed miserably, thus forcing the second five-year “Administrating
Aborigines Plan” (1910–1915) to move toward fierce military suppression.
To support the colonial government’s new policy, the early objective of the
Taiwan chapter of the Japanese women’s group Patriotic Women’s Association (PWA), an intermediary organization of the Government-General of
Taiwan, was mainly to comfort soldiers and support the war-bereaved families of those involved in fighting indigenous peoples deep in the mountains
of Taiwan.
The Patriotic Women’s Association (Aikoku fujinkai) was established
in Japan in 1901 by Okumura Ioko, following her experiences as a member
of the imperial comfort delegation to Beijing and Tianjin when the Boxer
Rebellion broke out in 1900. The objectives of the organization were primarily to comfort soldiers and support war-bereaved families. Its strong ties
with the imperial family made it very popular among the social elites. Local
chapters of the organization quickly spread throughout Japan. Chapters in
Taichū (Taichung), Tainan, and Taihoku (Taipei) were set up in 1904. The
main Taiwan chapter was finally established in 1905. Its membership mainly
consisted of the wives of Japanese high officers and businessmen, as well as
the wives of Taiwan gentry and social elites. The early film exhibition busi-
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ness of Takamatsu Toyojirō was strongly linked to Taiwan’s PWA chapter.
In 1909, in order to raise funds to help it carry out its cause, while at
the same time enlightening local residents, the Taiwan PWA chapter established a motion pictures section, supported by Takamatsu, who agreed to
organize screenings for nine consecutive days in September in Taipei, followed by screenings throughout Taiwan during the next seven months.17
The great success of this plan prompted the Taiwan PWA to decide not only
to continue the touring film screenings on a regular basis, but also to set up
five projection groups within its motion pictures section, to handle film exhibitions across Taiwan. Takamatsu Toyojirō’s company, Taiwan Dōjinsha,
was once again commissioned to organize all the screenings. Thus, Takamatsu made a great fortune between 1909 and 1915.
The Taiwan PWA became involved not only in the business of exhibiting films, but also in making newsreels, for which Takamatsu’s Dōjinsha was
also commissioned. According to Ōhashi, in July and October 1910 a camera
crew, led by famous cameraman Tsuchiya Tsunekichi, was recruited from
Japan to film the military operations against the Atayal “raw aborigines” who
were living in the deep northern Taiwan mountains.18 These military operations were exercised under Governor-General Sakuma’s second five-year
“Administrating Aborigines Plan.”
The newsreels they made were shown first to Governor-General Sakuma
and Civil Administration Director Uchida Kakichi (August 1910–October
1915), and soon afterward to soldiers, police, students, and the general public
in Taiwan, for propaganda and fund-raising purposes. The newsreels were
shown two years later to the press and PWA members at their main office
in Tokyo. Special screenings of the films were also arranged for the House
of Lords, House of Representatives, and other officials who were concerned
with Taiwan.19 To officially introduce these films to the Japanese society,
Uchida Kakichi held a press conference in Tokyo’s famous restaurant Seiyoken and screened the films to journalists.20 Such activities attest to the fact
that the Taiwan PWA indeed acted as an intermediary civilian organization
producing propaganda films on behalf of the Governor-General’s Office,
which did not set up its own film projection section until 1914.
These newsreels were also shown later in the Takushoku (Colonization)
Expo held in Tokyo’s Ueno Park in October and November 1912. A report in
the Tokyo Asahi Shimbun (October 4) states that the films revealed Taiwan
indigenous peoples’ savage custom of “head-hunting” and how hard Japanese
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soldiers and police fought against the “fearsome” natives, finally forcing the
“raw aborigines” to surrender by bombarding their villages.21
A total of seven films from Taiwan were screened in the Expo. Among
them, only one film about sugar companies and Port Takao was related to
industrial development in Taiwan. All the rest are about the indigenous
culture and the military operation against the “raw aborigines.”22 In comparison, films screened in the Expo that are related to other colonized territories such as Chōsen (Korea), Kantoshu (Kwantung Leased Territory in
Manchuria), and Karafuto (Sakhalin) all showed the “development” of these
territories under Japanese rule, and prospects for their future industrial development. The fact that newsreels depicting the suppression of Taiwan’s
indigenous peoples were featured as representative images of Taiwan in the
Expo shows how eagerly the colonial government wanted to legitimize its
forcible suppression of the Indigenes.23 Exhibiting these films in Taiwan and
Japan had obviously been aimed at enhancing support locally and nationally
for suppressing Taiwan indigenous peoples by military means.
A special screening of the films was also arranged for the former director
of civil administration, Gotō Shimpei (now minister of communication).24
According to Fujii Shizue, the imperial government led by Prime Minister Katsura Tarō ( July 1908–August 1911) and Minister of Communication
Gotō Shimpei ( July 1908–August 1911) originally took no interest in supporting Governor-General Sakuma’s suppression of indigenous peoples by
military means. They changed their position after Emperor Meiji, backed
by the most prominent statesman, (Genrō) Yamagata Aritomo, supported
Sakuma’s plan. The Imperial Diet followed suit and passed a fifteen-million-
yen budget needed for the second five-year “Administrating Aborigines Plan”
(1910–1915).25
This is additional evidence that film was primarily considered by the
colonial government to be an instrument of propaganda. In total, between
1909 and 1912, the Taiwan PWA completed three field shootings, ending up
with twenty film titles.26
Another reason for the motion pictures section of Taiwan’s PWA to
make their 1912 trip to Tokyo, besides showing the newsreels, was to film
the activities of a group of fifty-three Taiwan “aborigines” who were visiting
Japan.27 Ōhashi Sutesaburō mentioned that this new documentary film was
later shown to (and had astonished) their fellow “aborigines” in Taiwan.28
This was the fourth time such “mainland sightseeing” (naichi kankō) ac-
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tivity had been sponsored by the colonial government. Although “mainland
sightseeing” (inviting leaders of Taiwan’s indigenous peoples to visit modernized Japan) had been sponsored by the Taiwan colonial government since
1897,29 it became policy in 1910, under the chief of the Police Bureau and
head of aboriginal affairs, Ōtsu Rinpei.30 The activities of these aboriginal
leaders in modernized Japan, such as sightseeing in the city and visiting military facilities, were filmed and shown to indigenous audiences, who otherwise never would have had such an opportunity.
The purpose of “mainland sightseeing” or “aborigine sightseeing” (banjin
kankō), as it related to visiting modernized cities in Taiwan by their leaders,
was to persuade indigenous people to fear (and not fight against) the mighty
military power of great imperial Japan. Showing the filmed record and testimony of their leaders in Japan to indigenous mountain tribes was considered an effective way of convincing “aborigines” to accept Japanese rule. Such
usage testifies to the purpose of film for the colonial government in ruling
the Aborigines: mainly propaganda.

An Introduction to the Actual
Conditions in Taiwan
Utilizing film as a propaganda tool by the colonial government to convince or
persuade local Taiwan residents and to inform mainland Japanese, actually
started much earlier. A film titled An Introduction to the Actual Conditions in
Taiwan (Taiwan jikkyō shōkai, 1907) was commissioned by the Government-
General of Taiwan from Takamatsu’s company in 1907. In only two months
the camera crew shot more than 20,000 feet of negatives of the actual conditions (and a staged scene about subjugating a tribe of “raw aborigines”) of the
colonial administration, industrial development, civilian lives, and all types
of scenery in more than one hundred locations around Taiwan.
According to Ichikawa, the film was used by the colonial government to
brief the representatives during a budgetary subcommittee meeting in the
Imperial Diet (teikoku gikai).31 If such was the case, it was obviously a film
report by the colonial government to the imperial government, as well as to
the people of mainland Japan.
The film was also screened in the “Taiwan Hall” at the 1907 Tokyo Industrial Exposition, and toured all over Japan afterward with a performance
group composed of Taiwanese singers and an orchestra, as well as Tsou ab-
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origine performers.32 The film and live performances were clearly used in the
same manner as other custom, cultural, and industrial items exhibited in the
Exposition (and the previous 1903 Osaka Industrial Exposition) as proof of
the modernized, progressive results of Japanese colonization in Taiwan, as
well as an introduction to homeland Japanese about the excellent results of
the colonial government’s acculturation and industrialization policies.33
Many Japanese politicians considered their success in Taiwan as “proof
of her worthiness to be admitted into the community of the world’s great
colonial powers.”34 Therefore, a film such as An Introduction to the Actual
Conditions in Taiwan was important evidence for the colonial government to
show the central government, as well as the general public, that the money
spent in the Taiwan colonial adventure was worth every penny.
The success of An Introduction to the Actual Conditions in Taiwan in
1907 obviously encouraged the Government-General of Taiwan to continue commissioning Takamatsu35 or assisting cameramen from mainland
Japan to produce newsreels and propaganda films on various administrative
subjects in Taiwan.36 It is reasonable, therefore, to conclude that before the
1920s, film was used mostly as evidential proof of the accomplishment of the
Government-General or as a propaganda tool by the colonial government.
Not until the late 1910s was film again used by the Government-General
of Taiwan for enlightenment purposes. This may be attributed to the fact
that before 1918, education for local residents was not highly valued by the
colonial government in Taiwan. According to Yanaihara, the colonial government policy before 1918 was mainly to keep security and stability, to develop industrial capitalism, and to establish the power of bureaucracy and
capitalists, all through autocratic police rule.37
By 1918, education was emphasized under Governors-
General
Akashi Motojirō ( June 1918–October 1919) and Den Kenjirō (October
1919–September 1923), who both actively pursued an assimilation policy.
According to the 1919 Education Rescript, the purpose of education was to
cultivate loyal subjects and good citizens. To achieve this purpose, Japanese
language became both the means and the content of education in Taiwan.
Yanaihara indicated that teaching Japanese in education institutions served
three purposes: (1) as a communication tool; (2) as a means to develop culture; and (3) as a means of assimilation.38
Baskett points out that in the early 1910s officials of the colonial government (and independent distributors and exhibitors like Takamatsu) believed that film should be used to improve the lives of the population by
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educating them about modern life in Japan.39 However, such a description
seems more applicable to the colonial officials of 1919. It should be emphasized that the main purpose of education was not necessarily to benefit the
colonized Taiwanese, but to “subjectify” them so they would be loyal to the
Japanese empire. Education was to further the disconnection between Taiwan and China that had already been achieved by trade and tariff barriers
between Taiwan and China after twenty-five years of colonial rule.40 To Taiwan intellectuals, this policy of ridding them of their own culture was an
injury to their national dignity.
After 1914, two important departments of the colonial government most
often used films in promoting the government’s policy—namely, the Ministry of Educational Affairs and the Bureau of Police Affairs.41 However,
before August 1917 both bureaus were only able to screen films either purchased from homeland Japan and Western nations, or made by commissioned filmmakers such as Takamatsu.
It should be noted that before the end of 1915, the Taiwan PWA was the
major institution to tour screenings of administration-backed films. However, in early 1916 the Taiwan PWA abolished its motion pictures section, to
avoid conflict of interest with burgeoning local film exhibiting businesses.
By the end of the year, all of the Taiwan PWA films were transferred to
another intermediary organization of the colonial government, the Taiwan
Education Society (Taiwan kyōiku-kai), which was established by the Ministry of Educational Affairs. In a way, the Taiwan Education Society took
over the role played by the Taiwan PWA in the use of film for public education purposes.

The Taiwan Education Society and Its
Use of Film in Social Education
The educational use of film by the Ministry of Educational Affairs in conjunction with the Taiwan Education Society began in December 1914.
Thereafter, screenings were delegated to the Taiwan Education Society,
making it the main administration-based organization to produce and exhibit nonfiction films in Taiwan through the 1920s.
The Taiwan Education Society (TES) was founded in March 1901 by
educators and administrators. In 1907 it became an administration-based
organization, executing works commissioned by the Ministry of Educa-
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tional Affairs. Its budget was allocated by the Education Ministry, with the
governor-general serving as its president and the minister of educational affairs as its director.42
After 1910, the major functions of the TES were shifted from scholastic research to more practical work, such as holding an annual ceremony
to honor deceased Japanese educators in Taiwan, popularizing the Japanese language, conducting seminars with renowned intellectuals for members and community, creating interest in world affairs and other important
knowledge, as well as combining film screenings with popular education
speeches to achieve better popular educational effects.43 Such a shift may
have been caused by the need found by the Ministry of Educational Affairs
for the Taiwanese general population to understand the Japanese language
through various means of public education.
By the 1910s, the colonial government had realized that the percentage
of those with the ability to understand the Japanese language among the
local population was less than desirable.44 Some Japanese officials believed
that those who did not speak Japanese were limited by traditional Chinese
ways of living, in their spiritual, professional, social, or family lives. Moreover, very few young Taiwanese were educated in schools or other organizations.45 Therefore, encouraging local people to learn and use Japanese continued to be a major objective of the colonial government from the late 1910s
on. Some form of social education for the uneducated young population
was considered vital. Among all vehicles used for social education, film was
considered one of the most important.46 At the time, film had already been
used occasionally as a supplement to language instruction in the classroom.
The colonial government thought that film was so closely related to the lives
of the general public that it could be used to influence them.47
In 1914, a motion pictures unit was established in the TES’s popular
education section. Educational films were purchased, and screenings were
held frequently in major cities, as well as in remote locations throughout
Taiwan and the offshore islands, beginning in 1915. By 1917, the number of
screenings had risen to fifty-two, with a total audience of 96,000.48 A report
to the Assembly of the Taiwan Education Society later that year put the
number of viewers at nearly 120,000 for the ninety-one screenings held in
1916 and 1917.49
Such use of film as a tool for social education was very different from
that of the Ministry of Education in Japan. According to Peter High, it was
not until around 1919 that the Ministry in Japan finally began to use film
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as part of its social education program aimed at staving off the domestic
“Red Menace.”50 The more advanced use of film for social education in colonial Taiwan can be attributed to the special circumstances in the colony.
As one scholar argued at the time, the island populace, due to their different
languages and culture, required a more intuitive media, like film, to change
their attitudes and mentality through the eyes and ears.51
Even though most of the titles screened by the TES in the 1910s were in
essence educational, such as Civilized Agriculture, Students in Sports, Automobile Racing, Zoo, and Observatory and Astronomy, some films were used to
promote patriotic feelings about the Emperor and imperial Japan. This was
actually one of the important functions of the TES.
In fact, promoting loyalty to the emperor and the state, with the implication that the emperor was the state, had been incorporated in school and
social education in Taiwan since late 1890s. The 1890 Imperial Rescript on
Education (Kyōiku ni kansuru chokugo), which stresses that the loyalty of
subjects contributes to the prosperity of the Imperial Throne coeval with
heaven and earth, was translated into Chinese, and the administrative order (kunrei) that required students to study and memorize the 315-character
text was promulgated in February 1897. The colonial government hoped to
strengthen local students’ loyalty to the empire through ceremonial reading
of the document in front of the royal pictures of the emperor and empress.52
The date the Rescript was signed by Emperor Meiji had been designated “Education Day” by the colonial government. Ever since then, every
year on October 30 the TES would hold a ceremony celebrating Education Day. When the motion pictures unit was formed in 1914, the TES
would also screen “educational” films in public places throughout the island on the evening of Education Day. Thus, film was used to promote the
idea of “education” to the general public in conjunction with a ceremony
and other formal activities.
In February 1916, having purchased a lengthy film (more than 3,500 feet)
about Emperor Taishō’s accession ceremony, the Land Tenure Foundation
for Education (gakuso zaidan) leased it to the Taiwan Education Society.
The TES quickly arranged thirty screenings, showing the film to more than
twenty-eight thousand elementary school students and their parents within one month, all over Taipei.53 The purpose of these screenings was for
Taiwanese schoolchildren and adults to know that they must “venerate the
Royal Family and understand the essence of the national polity,” according
to the report in Taiwan Education. It is, therefore, correct for Misawa to
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point out that it was Japanese nationalism (and modernity) behind the use
of motion pictures in popular (social) education by the TES.54 The formal
screening of the 1916 accession ceremony film was the most symbolic example. In 1921, in a similar way the TES screened throughout Taiwan a film
about the European visit of the crown prince. Nearly forty-three thousand
viewers attended the eleven screenings.55
The salute to the royal family had its climax in 1923 when the crown
prince paid a visit to the island colony. The royal visit in April lasted twelve
days. The TES had already sent cameramen to Tokyo to film the crown
prince’s departure from the royal residence in Akasaka. Eventually the TES
made a fifteen-thousand-foot film about the royal visit to Taiwan. The TES
proudly presented the film to Emperor Taishō and the crown prince for
their review.56 Afterward, the film was widely exhibited across Taiwan, “so
that the population of the island were able to humbly revere the Holy goodness of the Crown Prince,” according to Toda Seizō, head of the TES’s motion pictures unit, in an article.57
Four months after the royal visit, a 7.9 magnitude earthquake hit Tokyo.
The devastating 1923 Great Kantō Earthquake and the blazing aftermath
killed at least one hundred thousand people. The disaster caused all subsequent celebrations in Taiwan that year to become occasions for donations
to aid “fellow compatriots in the Homeland.”58 This explains why there were
very few reports in Taiwan Education, the organ of the TES, on the film
screenings about the crown prince’s Taiwan visit.59 Yet a great number of
copies of the film had actually been made and sent to each local government
(shū that administered more developed areas or chō that administered marginal areas). Most of the island’s population went to a screening of the film
almost simultaneously in late 1923.60
In order for each shū or chō to do its work in popularizing social education in Taiwan, the TES had already purchased projectors and donated one
to each local government in 1922, along with a subsidy to purchase or rent
films to show to the public the following year.61 This policy made the screening of educational films very popular during the 1920s and 1930s.
The screening of education films on the island in early 1920s coincided with the film education movement in Japan, which started in 1917–1918
when film entrepreneurs, cameramen, and some operational officers in the
government spontaneously produced documentaries and newsreels for
educational, enlightenment, and informational purposes.62 The film recommendation movement and the motion pictures exposition sponsored by the
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Ministry of Education in 1921 finally promoted the educational usage of film
into a movement. However, such a movement would not be promoted in
Taiwan until 1930, when the TES earned the status of independent incorporated association.
Meanwhile, the Taiwan Education Society was only able to screen films
before August 1917. This means that the TES either had to purchase educational films from homeland Japan and the Western nations, or its film
productions had to be commissioned to outside filmmakers. Takamatsu
Toyojirō’s company Dōjinsha, for example, was hired by the TES to film the
1916 Taiwan Industrial Exhibition celebrating the twentieth anniversary of
Japanese colonial rule.63
The 1916 Taiwan Industrial Exhibition was the first major exhibition held
in Taiwan by the Japanese colonial government since its rule over Taiwan
began in 1895. It was also the first time the Government-General of Taiwan
opened its door to homeland Japanese, as well as to people from other countries. The event was carefully planned and executed. Dignitaries, including
members of the royal family, former governors-general, and high officials of
the current Government-General of Taiwan, were invited to attend.
The film produced for the 1916 Industrial Exhibition by Takamatsu’s
Dōjinsha, however, shifted its focus from the Exhibition itself to the visit
by HRH Prince Kan’in-no-miya Kotohito Shin’nō, younger brother of Emperor Meiji, and his wife. On the surface, such a major shift in the focus of
the documentary film might sound abrupt and strange. Yet it once again
confirms the preference for patriotism and nationalism (through paying reverence to the emperor and the royal family) over anything else in the TES’s
social education program. More than ten thousand feet of negative was shot.
The content of the film, with the exception of exteriors, interiors, and night
views of the Industrial Exhibition halls, was primarily shots of Prince Kotohito and his wife, including their arrival at the Taihoku (Taipei) Train Station, their visits to the opening ceremony, Taiwan Jinja, the Red Cross, and
Taichū Park, their receiving aborigines, and so forth.64
The great success of the educational and other nonfiction film screenings in the first decade of the century had obviously prompted the TES to
produce films with its own crews. Such a major shift might have also been
due to Takamatsu’s departure from Taiwan in 1917.65 In August of that year,
Hagiya Kenzō, a veteran cameraman working for the M. Kashī Company,
was recruited from Tokyo to be a staff technician in the TES.66 Hagiya’s
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previous shooting of the 1916 Taiwan Industrial Exhibition film, produced
by Takamatsu’s Dōjinsha, had tremendously impressed the TES.67
By mid-September of 1917, Hagiya was already busy filming events in
the Taipei area, such as military training, children practicing at the Kote
Shō swimming site next to the Shinten (Hsintien) River, and scenes in the
Taipei zoo.68 At the end of 1917, Hagiya had already filmed important events
including the visit in October by HRH Prince Kitashirakawa-no-miya Naruhisa and his wife, and the Hygiene Exhibition in Taichū in November.69
Filming the Hygiene Exhibition shows the perceived need to promote
popular awareness of hygiene.70 Epidemic diseases had been serious issues
during the early years of colonial rule. In fact, “Taiwan had long experienced
plague, malaria, cholera, dysentery, and numerous other contagious diseases.”71 Many scholars have pointed out that more Japanese soldiers died from
contagious diseases than on the battlefield when Japan took over Taiwan in
1895.72 Many Taiwanese, however, either believed in supernatural means to
cure disease, or just ignored the colonial government’s sanitation campaigns,
such as rat extermination. Therefore, the Japanese authorities started to “educate people” by issuing administrative orders, public lecturing, and holding
exhibitions.73
The motion pictures unit of the TES worked closely with the authorities behind the Hygiene Exhibition, not only by making a documentary of
the event, but also by being actively involved in the social education part by
designing and reenacting various ways people could become infected with
malaria.74 After that, the motion pictures unit led by Hagiya was instrumental in producing films about epidemic diseases, as well as promoting social
awareness of how to prevent them.
For example, in July 1919, when cholera started to spread across Taiwan,
the TES sent its cameraman to gather material about the treatment of cholera patients at the Mackay Memorial Hospital in Taihoku. At the request
of the Taihoku Chō, the TES screened the film in Taihoku and vicinity,
including Kiryū (Keelung) and other cholera-infected areas, in late August
and September 1919. Each screening was accompanied by speeches from
government-employed or practicing local physicians.
The great success of such endeavors prompted the TES to continue
holding screenings across Taiwan to propagate the concept of hygiene
among the general public.75 In 1919, the unit held sixty-seven screenings
about such topics in different parts of Taiwan, with more than 125,000 el-
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ementary schoolchildren attending.76 The especially high attendance that
year was unusual, because in years without the serious threat of epidemics,
the motion pictures unit held fewer screenings with smaller audiences. For
example, in 1920 there were only nineteen screenings with about seventy
thousand people attending.
By 1918, Japan experienced the so-called Taishō Democracy, after Hara
Takashi (September 1918–November 1921) became the first “commoner”
prime minister. Military staffs were replaced by civil servants as governors-
general of Taiwan. Consequently, Taiwan had its first civil servant, Den Kenjiro, as governor-general in 1919. In the context of the “extension of Japan
proper policy” (naichi enchō shugi), that is, the policy of ruling Taiwan in the
same fashion as homeland Japan, which was initiated by Prime Minister
Hara, Governor-General Den Kenjirō began a large-scale reform to integrate the colony into Japan proper.
Before accepting the governor-generalship, Den Kenjirō explained to
Hara that an important part of his assimilation policy was educating the
Taiwanese to be pure Japanese. Upon assuming his duties in Taiwan, Den
proclaimed that Japanization of Taiwan and assimilation of the Taiwanese
were the goals of his administration.77 Taiwanese people were to achieve
political equality with the Japanese, so long as the colony could reach a
level of development similar to that of Japan.78 Consequently, the Education Rescript of 1922, also known as an integration rescript, was promulgated by Governor-General Den to abolish the policy of separating Japanese and Taiwanese students based on their race. The curriculum of the
public schools, which local Taiwanese attended, was brought closer to that
of Japanese students’ primary schools. The most important change was the
addition of Japanese history. The declared objectives of teaching Japanese
history to Taiwanese students were to provide a general introduction to
the “national polity” and to cultivate “national spirit” (kokumin seishin).79
This would prepare the Taiwanese to devote themselves to the emperor
and imperial Japan in wartime.
In 1922, after the promulgation of the new Education Rescript, the
Government-General started rural reform to improve the quality of local
manpower. Film screenings were considered a vital part of the program.80
In order to popularize social education, the TES started to hold training
sessions for the staff of local governments that were responsible for such affairs. Twenty-six clerks attended the ten-day session in May 1922, held in the
second-floor canteen of the Governor-General’s Office.81 Students studied
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not only handling of film and operating projectors, but also the history and
development of movies, principles of motion picture cameras and projectors, as well as the aesthetics, sociology, and the psychology of film.82 As part
of the Government-General’s efforts, many of the local governments started
their own film projection training after 1923, with assistance from the TES’s
motion pictures unit. By the early 1930s, similar training sessions would be
held for employees of other governmental institutions, such as schools and
the tax bureau.83
Interestingly enough, it was around the same time that schools, organizations, and local governments in Japan proper also began to utilize
film for education or propaganda purposes. Film was used in both school
and social education. In urban and rural areas alike, film screening was extremely popular. In order to enlighten the populace, the Ministry of Education held a training session on motion picture projection techniques in
Ueno, Tokyo, in August 1924,84 almost two years after the TES’s similar
training sessions held in the governor-general’s office building. Once again,
Taiwan was more advanced than mainland Japan in the use of film for
education and propaganda.
Though most of the public screenings (and some special screenings for
the Governor-General’s Office) were still held by the motion pictures unit
of the TES, starting in October 1922 some screenings were supported by local governments.85 By 1924, most of the screenings for public education had
already been taken over by the local governments’ projection units,86 and by
1930, screenings by local film associations were very common. For example,
the Taichū Shū Film Association held 538 screenings in 1930, with more
than 220,000 in attendance.87
To facilitate public education through film in rural areas, beginning in
1922 the Internal Affairs Bureau (Naimukyoku) used its budget for social
affairs to purchase educational films for the TES to screen throughout the
island, and gave selected films to local governments to do their own screenings.88 Head of the motion pictures unit Toda pointed out that the TES
made sure each local government received the best possible educational
films for regular screenings.89
By the mid-1920s the TES would produce about twenty-five films annually using its own cameramen, and purchase another twenty or so Japanese and foreign educational films.90 By March 1924, the TES had already
made eighty-four films with its own cameramen.91 Though most of the films
were about topics related to Taiwan and homeland Japan, fourteen of them
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(about 17 percent) were records of political events;92 eleven films (13 percent)
depicted local agriculture and fishery products; twenty-two (26 percent)
were about cities, offshore islands, scenery, and transportation; five promoted good hygiene and prevention of epidemic diseases; and five showed
sports events, mostly athletic meets. Films representing cultural affairs were
very few.93 Only three films were directly related to education.94 This clearly
indicated that the use of film by the Taiwan Education Society was, like its
predecessor, the Patriotic Women’s Association, for political and propagandistic purposes, rather than educational.

Futile Efforts by the TES to Promote
Modern Images of Taiwan
The Taiwan Education Society not only produced and showed films about
mainland Japan to Taiwanese adults and schoolchildren, it also produced
and showed films about Taiwan to Japanese in the homeland. In 1920 the
Taiwan Education Society started promoting favorable images of Taiwan
as one of its functions. Misawa notes that the TES played a dual role in
Taiwan—on one hand, it imported the content of Japanese nationalism
from mainland Japan; on the other hand, it had to create content representing a positive picture of Taiwan and export it to mainland Japan.95
In March and April 1920 the TES dispatched a four-man group to Kyushu and Tokyo with the purpose of presenting the actual situations of Taiwan. A report in Taiwan Education on the “Introducing Current Situations
in Taiwan” (Taiwan jijō shōkai) project once again reveals the frustration felt
by the colonial government and Japanese residents in Taiwan about Taiwan’s
tarnished image in the eyes of the mainland Japanese:
Even today, twenty-five years after colonization, in homeland Japan Taiwan is still thought to be an inferno—with mountains filled with jungle
diseases, and plagued with malaria, constantly in danger of your head
being hunted by the savages. One of the reasons for such a misconception to continue is the lack of a factual introduction to today’s Taiwanese
culture for mainland residents. Consequently, when one tries to invite
people from the mainland to work in Taiwan, either in the field of education or any other profession, tangentially they feel the environment in
Taiwan is not very convenient.96
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“In order to eliminate such misunderstanding, to enhance the willingness of the inland people to come to Taiwan to contribute to the development of education and other fields in Taiwan, as well as to understand the
relationship between Taiwan (as a southern territory of the empire) and the
power of the Japanese empire,” the TES felt a need to dispatch a group to
homeland Japan to reveal the actual situation of Taiwan.97
Each propaganda session consisted of one or two speeches in the daytime and a film screening in the evening. The film the TES showed included
shots of aboriginal children riding on small crafts to attend school, which
was said to be the most attractive scene to audiences in Japan proper.98
In Kyushu, audiences for evening film screenings were much greater than
for the morning and afternoon speeches, which were aimed at government
officials, entrepreneurs, intellectuals, teachers, and students. An estimated
forty-one thousand people attended the screenings in Kyushu.99 Screenings
in Tokyo were more political, in the sense that some sessions were arranged
exclusively for the royal family, entrepreneurs, and intelligentsia. Some former and current high officials of the government of Taiwan, including Gotō
Shimpei, came to Tokyo specifically to address audiences before the film
screenings. Two sessions in Hibiya Park, attended by an estimated eighteen
thousand people, indicate the project’s popularity.
The Tokyo screenings were highlighted by a special screening for the
crown prince and other princes.100 According to Misawa, the Taiwan Education Society associated its activities with the royal family in order to enhance
the image of Taiwan, and to highlight the importance of its project, “Introducing Current Situations in Taiwan.”101 However, I suspect that the crown
prince wanted to see the film depicting actual conditions in Taiwan because
he wanted to prepare for his visit to the island five months later.
The success of the first group prompted the TES to dispatch a second group to areas west of Nagoya (including two cities and eleven prefectures) in 1921.102 To prepare for this project, Toda Seizō, head of the
motion pictures unit, and cameraman Hagiya Kenzō spent time shooting beautiful spots and exotic scenery throughout Taiwan, months before
their Kansai trip.103
Hisazumi Eiichi, head of the 1921 group and a former education official for the Government-General of Taiwan, estimated that the twenty-nine
screenings in the fifty-five-stop schedule attracted hundreds of thousands of
viewers. During their tour, the group not only showed films introducing actual events in Taiwan, they also brought a camera and shot more than three
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thousand feet of film showing stunning scenes and ancient sites, as well as
the royal tour to Kyoto and Osaka by the crown prince.
Nonetheless, Hisazumi pointed out that some Japanese viewers had
doubts about the purpose of the screenings—whether the colonial government just wanted to solicit teachers and immigrants to live and work in Taiwan. The source of funding for this TES project was also questioned.104
Such criticisms reveal the limits to using speeches and film screenings to
lobby the general populace. Even though the TES and the colonial government continued to participate in major events, such as the 1922 Tokyo Peace
Expo, and held several large-scale touring exhibitions between 1924 and
1929 to introduce current developments in the Colony, their efforts seemed
to be ineffective.
In 1923, the TES solicited assistance from a nongovernmental organization, the Eastern Association (Toyo Kyokai). After meeting certain criteria,
institutes in Japan, Chōsen (Korea), and Manchuria were allowed to borrow films in the “Introducing Current Situations in Taiwan” series from the
Eastern Association.105 The TES connection with the Eastern Association
is a particularly interesting development.
Originally established in 1898 by politicians and the financial world as
the Taiwan Association (Taiwan Kyokai), to help the Japanese government
manage its first colony, the Eastern Association changed its name in 1907
after Japan annexed Korea, in order to include Korea and Manchuria as part
of its territories of concern. Therefore, showing the “Introducing Current
Situations in Taiwan” films to similarly colonized Korea and Manchuria
through the Eastern Association carried certain overtones.
It is not known how successful the efforts by the Eastern Association
were. However, individual attempts by the TES to introduce Taiwan to Japan via films continued after 1924.106 Starting in 1925 such films were shown
to visiting Japanese educational groups to introduce education in Taiwan. In
April and May 1929, the Government-General of Taiwan held exhibitions in
Tokyo and Osaka to promote Taiwan. Traveling Taiwan (Taiwan no tabi), a
film produced by the TES, was screened in Osaka in May.107
A major shift happened in the Taiwan Education Society in January
1931. It became an independent incorporated association that owned land,
a building, and a women’s high school. The TES also expanded its internal
structure to include six departments: general affairs, accounting, school education, social education, publications, and photography.
The mission of the TES’s photography department would no longer be
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restricted to showing and making films for social education. It was enthusiastically involved, beginning in 1931, in the production of educational films
to be used as supplementary material with textbooks throughout Japan.
For example, a twenty-five-hundred-foot film produced by the TES, entitled Taiwan, was designated by the imperial government as an educational
film to be used for teaching material in Japan proper, when teaching the
subject of Taiwan from the designated textbook.108 Taiwan comprehensively presented geography, agriculture, animal husbandry, fisheries, forest
products, and minerals, as well as city and rural scenery, historic places,
and modern ports. Its main purpose was to clarify the misconception in
Japan about Taiwan that Taihoku (Taipei) was a dangerous place, and that
malaria was still widespread.
In 1931 the TES also established a policy to produce its own films about
Japan’s scenery and ancient sites in conjunction with textbooks. Schools in
Taiwan would receive these films from the TES, instead of buying them
from film companies in Japan. The TES started to work with teachers in
normal schools, primary schools, and public schools in Taihoku to illustrate
content concerning Japan proper in textbooks for Taiwan students, helping
them better understand their unknown “motherland.” It was said to be a necessary step in basic education to cultivate students as Japanese nationals.109
Ten new titles (8,450 feet) about homeland Japan’s scenery and venerable locations were planned in 1931.110 These films were made by the TES for
use in classrooms in Taiwan’s primary and public schools because textbooks
written for children in Japan proper were deemed too distant from the lives
of children in Taiwan.
In 1936, eighteen more titles to be used as supplements to textbooks were
produced by the TES, among them fifteen films about Japanese scenic spots
and ancient sites. These films were used both in school education and in
social education. Some titles in the list featuring beautiful Japanese settings
and historic locations, as well as the royal tour to Kyoto and Osaka, were
actually shot by TES cameramen dispatched in 1921 for the “Introducing
Current Situations in Taiwan” project.
Even though the TES boasted about the great success of these films, as
well as the events mentioned above, their actual effectiveness is dubious. The
misconceptions of mainland Japanese about Taiwan were so deeply rooted that any effort on the part of the colonial government to correct them
seemed futile. According to actor Sawamura Kunitaro, as late as 1942, cast
and crews of the “national policy” film Clan of the Sea (Umi no gōzoku, dir.
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Arai Ryōhei, 1942) still dreaded going to Taiwan for location shooting because of their stereotypes about it—a place rife with aborigines, poisonous
snakes, and malaria, .111
Nakamura lamented that propaganda efforts by institutions such as the
Bureau of Colonial Production (Shokusankyoku) had put too much stress on
Taiwanese culture, aboriginal dances, and exotic produce, such as bananas,
coconuts, betel nuts, and so on, and rarely mentioned industrial products,
thus creating misconceptions.112 However, screening Taiwan, a film with
positive images of industrial development, in elementary schools in Japan
proper did not seem to achieve the effects expected by the colonial government in Taiwan.
Twenty-five years of efforts to create a positive image of colonial Taiwan
in mainland Japan, starting in 1907 with An Introduction to the Actual Conditions in Taiwan, turned out to be an uphill battle by the colonial government
and Japanese living in Taiwan. After almost half a century of Japanese rule,
Taiwan was still seen by many Japanese in the homeland as a backward area
of the empire! No wonder wansei, Japanese born and living in Taiwan, were
despised by people in Japan proper even after the Second World War.
The Manchurian Incident, and the ensuing Shanghai Incident in January 1932, did not change the direction of the TES’s photography department, which continued to make supplementary films and engage in training
programs. However, two years later, following the League of Nations’ condemnation of the invasion of Manchuria by Japan, the direction of filmmaking and attitudes toward film in Taiwan altered.
Isolation from the world made the Japanese government and military
more eager to use film for propaganda purposes, such as “proclamation of
a national state of emergency and the need for absolute national unity,” to
quote from an article in the Home Bureau’s Censorship Annual in 1934.113
In other words, films made by the TES after 1934 showed a tendency to
promote patriotism, militarism, and the Japanization of Taiwan.
The use of film by the Taiwan governor-general, and intermediary organizations, thus entered a new phase in film history.

Conclusion
Taiwan was imperial Japan’s first colony. During the first and last periods,
it was ruled by the military, with seventeen years of civilian rule interposed
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from 1919 to 1936. Because of these changes of administration, as well as the
turbulent political and military events during the first half of the twentieth
century in Japan and East Asia, when Taiwan was ruled by the Japanese
empire, the colonial government’s use of film varied in different administrations and different historical periods. In this chapter, I have illuminated how
colonial and imperial policies dictated the ways film functioned in Taiwan
between 1895 and 1937. We can also deduce, from the ways film had been
used before Japan actively engaged in a prolonged war, variations in the focus
of different administrations.
Taiwan was one of the earliest territories in the world to use film for
political rule, before Japan’s other colonies, such as Korea and Manchuria,
let alone the Japan home islands itself.
Differential treatment is the basis for colonial rule. One cannot disregard
that during Japanese colonial rule of Taiwan, a master-slave relationship existed between the colonizer and the colonized. All Taiwanese, including the
indigenous, were deprived of their subjectivity.114 Thus, as a tool to promote
colonial policy, it was natural for film to be used to promote Japanese history and culture, and to help establish identification with the emperor and
imperial Japan.
The fifty-year history of film policies of the Government-General in
Taiwan may be summarized in three stages: (1) propaganda and enlightenment, between 1900 and 1917, in which films were used to enlighten, and
promote government policies among, native Taiwanese, and to promote a
modern images of Taiwan among mainland Japanese; (2) social and school
education, between 1917 and 1937, at first with emphasis on social education
in order to improve the quality of local manpower, and later to make films as
supplements to textbooks; (3) propaganda, after 1937, to promote nationalism, militarism, and the policy of Japanization.
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