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			  In lieu of an abstract, here is a brief excerpt of the content:
			  Chapter 17 159:1 When it started to be light: Chapter 16 begins “before daylight” (156:1), and as chapter 17 begins, we are beginning the day. we have “first and best light” (160:19) and then “good, or almost good” light (162:6). 159:3–4 read and sign the forms he did not believe in: yet another example of the disconnect between Cantwell and the orders of his commanding officers, the great sadness in his life, and the ruination of his career. He will soon discuss politics in the army (170:9), which brings to mind the demotion that haunts him so severely. 159:6 once they had ambition: Cantwell, who will criticize his ex-wife’s ambition (195:27, 195:32) and Leclerc’s (200:23–24), confesses to the same quality himself. 159:6–7 i have led my ruffians: Cantwell misquotes Shakespeare’s 1 Henry IV: “i have led my ragamuffins where they are peppered; there’s not three of my hundred and fifty left alive, and they are for the town’s end, to beg during life” (5.3.35–37). in the manuscript, Hemingway did his best to recall the exact quotation—he wrote “two hundred and fifty of them left alive”—but was sure to write himself a note to “correct quotation” (JFK 1). Shakespeare’s words served as the epigraph to Hemingway’s incendiary New Masses article about the deadly 1935 Florida Hurricane, “who murdered the Vets?” Hemingway quotes Shakespeare correctly, and then issues the devastating rejoinder : “Yes, and now we drown those three” (43). Hemingway was brutally critical of governmental negligence that led to the deaths of 458 veterans sent down to the Keys to work during hurricane season. 159:10–11 “Shakespeare. . . . The winner: Hemingway, who in this novel quotes or paraphrases Shakespeare more frequently than he does any other writer, posits his common metaphor of writers as boxers. Hemingway wrote to his wife mary on 2 October 1949 during the drafting of Across the River and into the Trees, “also, in the stretch have decided to try and beat mr. Shakespeare” (JFK, Outgoing Correspondence ). The next day, he wrote to al Horwits of Universal Pictures that his approach 139 140 . reading hemingway’s across the river and into the trees with the book was “to knock mr. Shakespeare on his ass” (JFK, Outgoing Correspondence ). Hemingway also saw himself as fighting Tolstoy, Turgenev, de maupassant, and, in his never completed Land, Sea, and air trilogy, Herman melville. The novelist John O’Hara wrote an bombastic, mostly positive review of Across the River and into the Trees in the New York Times in which he declared Hemingway to be “the outstanding author since Shakespeare” (1). 159:13 Did you ever read King Lear: in 1958, Hemingway declared that he read “some Shakespeare every year, Lear always” (Plimpton, “art of Fiction” 119). when we first meet Renata, Cantwell describes her voice the same way Lear eulogizes his daughter Cordelia (79:6–7). 159:14 Mister Gene Tunney: gene Tunney (1897–1978) was heavyweight champion of the world from 1926 to 1928 and retired with a career record of 81–1–3. Tunney and his wife visited Hemingway at the Finca Vigía in the late 1940s. george Plimpton recounts a story of Hemingway and Tunney sparring in Cuba when Hemingway broke the rules of sparring and threw a hard punch. Tunney responded by throwing “a whistling punch, bringing it up just a millimeter short of Hemingway’s face” (“Ultimate Confrontation” 116). Tunney recollects that Hemingway cut him “across the lips” and thought, “what ernest needs is a good little liver punch. . . . His knees buckled, his face went gray, and i thought he was going to go down. But he didn’t, and for the next few hours ernest was perfectly charming” (qtd. in meyers, Hemingway 427). in a meditation about courage in the drafting of Green Hills of Africa, Hemingway once wrote, “not all of the charming ones were cowards. Look at Tunney” (qtd. in Baker, Life Story 609). Thomas Hudson drinks to Tunney in Islands in the Stream (292). Tunney is also the source of an amusing anecdote in adriana ivancich’s La torre bianca, in which she is introduced to Tunney at Hemingway’s house in Cuba and asks him what he does for a living; she is mortified when her brother informs her that he was heavyweight champion of the world (133–34). Hemingway also referred to the... 

			

			

			
			
			
			
			
			
      

			
			
			
						
			
				
					collapse
				
				
					
					You are not currently authenticated.
									
					If you would like to authenticate using a different subscribed institution or have your own login and password to Project MUSE

					Authenticate
				

			

			
			
			
    	

    	
    	




	
		

		

		
		

		

		
    
    
	  Share


    
      
      
        

      
               
      
  		
  		
    

		
    
		

		
			
			
		

    


	





    	
    	
    	
    	
    	




    	
	
		
			Additional Information

		

				
			
			
							
			
				
					ISBN
				

				
					9781631011122
				

			

			
			
			
				
					Related ISBN(s)
				

				
					9781606352397
				

			

			
			
			
			
				
					MARC Record
				

				
					Download
				

			

			
            
			
			
				
					OCLC
				

				
					936412705
				

			

			
			
			
				
					Pages
				

				
					288
				

			

									
			
			
				
					Launched on MUSE
				

				
					2016-02-07
				

			

			
			
			
			
				
					Language
				

				
					English
				

			

			
			
			
				
					Open Access
				

				
					
					No
					
				

			

			
			
			
			
		

	

	
		
		
			Purchase

		

		
			
			
			[image: buy this book (opens new window)]
			
			Buy This Book in Print

		

		
		

		

	






		
			
				
					
						Project MUSE Mission

						Project MUSE promotes the creation and dissemination of essential humanities and social science resources through collaboration with libraries, publishers, and scholars worldwide. Forged from a partnership between a university press and a library, Project MUSE is a trusted part of the academic and scholarly community it serves.

					

					
						[image: MUSE logo]
					

				

			

			
			
				
					
						
							
								About

									MUSE Story
	Publishers
	Discovery Partners
	Journal Subscribers
	Book Customers
	Conferences


							
							
								What's on Muse

									Open Access
	Journals
	Books
	The Complete Prose of T. S. Eliot
	MUSE in Focus


							
							

						

						
						  
								Resources

									News & Announcements
	Email Sign-Up
	Promotional Materials
	Presentations
	Get Alerts


							
							
								Information For

									Publishers
	Librarians
	Individuals
	Instructors


							
							

						

					

					
						
							
								Contact

									Contact Us
	Help


									
											[image: Facebook]
	[image: Linkedin]
	[image: Twitter]


									


							
							
								Policy & Terms

									Accessibility
	Privacy Policy
	Terms of Use


							
							

						

						
							
								2715 North Charles Street
Baltimore, Maryland, USA 21218

								+1 (410) 516-6989

								muse@jh.edu

								©2024 Project MUSE. Produced by Johns Hopkins University Press in collaboration with The Sheridan Libraries.

							

							
								Now and Always, 
The Trusted Content Your Research Requires

								
								
								[image: Project MUSE logo]
								
								[image: Project MUSE logo]

								Now and Always, The Trusted Content Your Research Requires

								Built on the Johns Hopkins University Campus

							

							

						

					

					

				

			

			
				Built on the Johns Hopkins University Campus
		
				©2024 Project MUSE. Produced by Johns Hopkins University Press in collaboration with The Sheridan Libraries.
			
			
		
		

		
		
		
		
		
			Back To Top
		

		
		
		
		  
		
		
		
			
				This website uses cookies to ensure you get the best experience on our website. Without cookies your experience may not be seamless.

				
				
				
				
				
				  Accept
				

				

			

		
		
		
		
		
		
		
		
		
		
		
		
		
	