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			  In lieu of an abstract, here is a brief excerpt of the content:
			  187 ш Chapter Ten ETHNIC EXTRAS In 1917, one fan magazine reported that Los Angeles was a city with a population of over ﬁve hundred thousand cinematic souls, “to say nothing of a number of Mexicans.” The magazine article goes on to say that the ﬁlm industry employed seven thousand as actors—“and every Mexican.”1 There can be little dispute that if all those Mexicans really were working in the movies, they did so in only one capacity—as extras. Rob Wagner, writing in 1918, identiﬁed one extra as “half Indian, half Mex., and half Chink.” Because he possessed long, black hair, the extra would often double for “women who have to be handled rough.”2 Ill treatment of Mexican extras was commonplace in the early years, and often a group would be hired to play a scene if it held potential for injury during shooting— even if the parts were not written for actors of any particular ethnicity. A good description of the manner in which Mexican extras were hired in the 1910s is provided by Rob Wagner: The Mexicans are the queerest bunch that work extra. They are employed by a patrón, and consequently take orders from him alone. A director can shout his fool head oﬀ, even in bad and violent Spanish, but they won’t do a thing until their patrón tells ’em to. They work best in the battle stuﬀ, for they are naturally better actors and more dramatic than Americans. The lowest-browed dub in the bunch has some artistic sense and will take a fearful drubbing for art’s sake. Strangely enough, they ﬁght with much more enthusiasm just before lunch. The studio lunches are banquets to fellas who’ve grown up strong on chili beans. I once heard a director tell a patrón to tell his men that he was goin’ to pay ’em ﬁve dollars for their day’s work; but he expected ’em to earn it. Say, you ought to ’ve seen those black devils ﬁght! They’d liked to have killed one another.3 188 / E T H N I C E X T R A S Producer Thomas H. Ince noted in 1915, “Los Angeles is a rendezvous for Mexicans of all classes alike, and particularly hundreds of peons who have fought in various revolutions. These chaps have smelled powder, have been acclimated to scenes bordering on the melodramatic, and consequently make excellent material for the purpose for which they are used before the screen.”4 According to Angela Gomez (who worked as an extra along with her husband in the 1920s and 1930s), Mexican and other Hispanic types were provided to the studios by Pedro Carmona and Chris-Pin Martin, who lived and worked in the Chavez Ravine area of Los Angeles (where Dodger Stadium now stands). The studios would send runners to the pair, and Carmona and Martin would hire extras congregating around “El Arbol,” a large tree outside a house owned by the Gamboa family on Temple and Diamond Street.5 There was always the more convenient possibility of ﬁnding all the Mexicans one might need if a ﬁlm were actually shot in Mexico itself. Supposedly, the entire Mexican army appeared in the scenes where Villa makes his ﬁrst entrance into Mexico City in Viva Villa (1934). The army was mobilized after Mexican oﬃcials complained that the original shoot did not contain suﬃcient soldiers. There were obvious reasons why American producers would prefer hiring extras on location in Mexico rather than in Arapaho Indians, who had appeared in The Covered Wagon, take part in a prologue to the film titled “Pioneer Days” at Grauman’s Egyptian Theatre in Hollywood, beginning April 10, 1923. In the center of the photograph, from left to right, are: Sid Grauman, producer Jesse L. Lasky, director James Cruze, and Colonel Tim McCoy. [54.145.170.113] Project MUSE (2024-04-10 18:21 GMT) E T H N I C E X T R A S / 189 the United States: In 1938, it was reported that Mexicans in their own country were willing to work for ﬁve pesos or one dollar a day. Generally, Mexican extras were badly treated in Hollywood. When one such extra, working for $7.50 a day on Dancing Pirates in 1935, was told to speak a line in Spanish, thus qualifying him for an adjustment in pay, this adjustment was denied. The assistant director excused the injustice by explaining... 

			

			

			
			
			
			
			
			
      

			
			
			
						
			
				
					collapse
				
				
					
					You are not currently authenticated.
									
					If you would like to authenticate using a different subscribed institution or have your own login and password to Project MUSE

					Authenticate
				

			

			
			
			
    	

    	
    	




	
		

		

		
		

		

		
    
    
	  Share


    
      
      
        

      
               
      
  		
  		
    

		
    
		

		
			
			
		

    


	





    	
    	
    	
    	
    	




    	
	
		
			Additional Information

		

				
			
			
							
			
				
					ISBN
				

				
					9781621037033
				

			

			
			
			
				
					Related ISBN(s)
				

				
					9781617034749
				

			

			
			
			
			
				
					MARC Record
				

				
					Download
				

			

			
            
			
			
				
					OCLC
				

				
					777251346
				

			

			
			
			
				
					Pages
				

				
					256
				

			

									
			
			
				
					Launched on MUSE
				

				
					2012-12-20
				

			

			
			
			
			
				
					Language
				

				
					English
				

			

			
			
			
				
					Open Access
				

				
					
					No
					
				

			

			
			
			
			
		

	

	
		
		

		

	






		
			
				
					
						Project MUSE Mission

						Project MUSE promotes the creation and dissemination of essential humanities and social science resources through collaboration with libraries, publishers, and scholars worldwide. Forged from a partnership between a university press and a library, Project MUSE is a trusted part of the academic and scholarly community it serves.

					

					
						[image: MUSE logo]
					

				

			

			
			
				
					
						
							
								About

									MUSE Story
	Publishers
	Discovery Partners
	Journal Subscribers
	Book Customers
	Conferences


							
							
								What's on Muse

									Open Access
	Journals
	Books
	The Complete Prose of T. S. Eliot
	MUSE in Focus


							
							

						

						
						  
								Resources

									News & Announcements
	Email Sign-Up
	Promotional Materials
	Presentations
	Get Alerts


							
							
								Information For

									Publishers
	Librarians
	Individuals
	Instructors


							
							

						

					

					
						
							
								Contact

									Contact Us
	Help


									
											[image: Facebook]
	[image: Linkedin]
	[image: Twitter]


									


							
							
								Policy & Terms

									Accessibility
	Privacy Policy
	Terms of Use


							
							

						

						
							
								2715 North Charles Street
Baltimore, Maryland, USA 21218

								+1 (410) 516-6989

								muse@jh.edu

								©2024 Project MUSE. Produced by Johns Hopkins University Press in collaboration with The Sheridan Libraries.

							

							
								Now and Always, 
The Trusted Content Your Research Requires

								
								
								[image: Project MUSE logo]
								
								[image: Project MUSE logo]

								Now and Always, The Trusted Content Your Research Requires

								Built on the Johns Hopkins University Campus

							

							

						

					

					

				

			

			
				Built on the Johns Hopkins University Campus
		
				©2024 Project MUSE. Produced by Johns Hopkins University Press in collaboration with The Sheridan Libraries.
			
			
		
		

		
		
		
		
		
			Back To Top
		

		
		
		
		  
		
		
		
			
				This website uses cookies to ensure you get the best experience on our website. Without cookies your experience may not be seamless.

				
				
				
				
				
				  Accept
				

				

			

		
		
		
		
		
		
		
		
		
		
		
		
		
	