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			  In lieu of an abstract, here is a brief excerpt of the content:
			  Music and the Soundscape In The Tuning of the World I predicted that by the end of the century music and the soundscape would draw together. We have passed the end of the century; there is no need to retract what I said. I meant that the reciprocal inﬂuences between what we call music and what we refer to as environmental sound would become so complex that these hitherto distinct genera would begin to syncretize into a new art form. I was speaking of the Western world. In other parts of the world the two types have never been completely distinct, and though they now begin to show signs of separating, I wouldn’t care to predict what will happen in places beyond my listening experience. To understand the momentum for blending today it is ﬁrst necessary to show how Western music diVers from soundmaking elsewhere. In the Western tradition music is an abstract entertainment for the pleasure of the ears alone. The word abstract is emphatic. Listeners are not encouraged to associate music with functions or purposes beyond the aesthetic enjoyment it provides. Functional music is relegated to a lower order and music that is made to serve political , mercantile or even religious purposes is always under critical suspicion. Religious music sometimes escapes censure because so many Western composers wrote so much of it; but the conservatories and concert halls where it is taught and performed have been careful to minimize whatever religious messages it may sustain, concentrating on its aesthetic merits. In order to achieve this purity it was necessary to separate music from the soundscape. The soundscape is a plenum. The music room is a vacuum. Music ﬁlls it. Without music in it, it is scarcely a room at all: chairs, a stage, music stands and a podium, these are its scant furnishings. But there is a method in this arrangement. All the chairs face the stage and all the sounds will come from here. This will be the exclusive focus of attention during the concert. No longer are we at the center of the soundscape with sounds reaching us from all directions; now they reach us from one direction only, and to appreciate them we must point our ears, just as we point our eyes when we read. In this quiet space the composer will be able to fashion much more intricate structures than were possible outdoors. The music has a deﬁnite beginning and ending. r. murray schafer ⢇ [ 58 ] The audience will arrive before the beginning and remain until after the ending, sitting in rows facing the performers. They have voluntarily surrendered the use of their bodies and their feet and will use only their hands and voices to express their appreciation at the end of the music. In order not to distract from the listening process, the performers also move as inconspicuously as possible and their faces are neutral and expressionless. Deﬁnitely the concert promises psychic rather than somatic satisfaction, and the composer uses the concentration of the audience to arrange his material in a vast architecture of principal and secondary themes, transitions, harmonic centers, modulations, instrumental interplay and dynamic shading—an ideal soundscape of the imagination, elegant, controlled, dissonance-disciplined and invigorating. The economist Jacques Attali claims to ﬁnd the clue to the political economy of nineteenth-century Europe in the concert of the eighteenth century, dutifully listened to by the bourgeoisie and faithfully transmuted into a harmonious industrial order in which commodities ﬂowed out to ﬁll the world just as tones had ﬁlled the music hall.1 Sometimes I have thought the traditional sonata form is a model for a colonial empire: ﬁrst theme (loud), the mother nation; second theme (softer), the supine colony; then follows the rhetorical and occasionally pugilistic exchanges of the development section, the rapprochement of the mother and colony in the recapitulation (both now in the home key), and the coda—consolidation of the empire. The classical music of Europe during the era of colonial expansion was a music of departures and conquests, exciting openings and exultant conclusions . That this form of music-making is unusual among world cultures is by now quite well-known. Elsewhere music is eVortlessly associated with dance, with physical tasks, with religious rituals and healing ceremonies of all kinds. In those cultures there are many musics, each associated with special activities and celebrations. In many cultures the word music does not exist at all. In Africa, for example, there is no... 

			

			

			
			
			
			
			
			
      

			
			
			
						
			
				
					collapse
				
				
					
					You are not currently authenticated.
									
					If you would like to authenticate using a different subscribed institution or have your own login and password to Project MUSE

					Authenticate
				

			

			
			
			
    	

    	
    	




	
		

		

		
		

		

		
    
    
	  Share


    
      
      
        

      
               
      
  		
  		
    

		
    
		

		
			
			
		

    


	





    	
    	
    	
    	
    	




    	
	
		
			Additional Information

		

				
			
			
							
			
				
					ISBN
				

				
					9780819574961
				

			

			
			
			
				
					Related ISBN(s)
				

				
					9780819564078, 9780819569356
				

			

			
			
			
			
				
					MARC Record
				

				
					Download
				

			

			
            
			
			
				
					OCLC
				

				
					841486113
				

			

			
			
			
				
					Pages
				

				
					272
				

			

									
			
			
				
					Launched on MUSE
				

				
					2013-06-30
				

			

			
			
			
			
				
					Language
				

				
					English
				

			

			
			
			
				
					Open Access
				

				
					
					No
					
				

			

			
			
			
			
		

	

	
		
		
			Purchase

		

		
			
			
			[image: buy this book (opens new window)]
			
			Buy This Book in Print

		

		
		

		

	






		
			
				
					
						Project MUSE Mission

						Project MUSE promotes the creation and dissemination of essential humanities and social science resources through collaboration with libraries, publishers, and scholars worldwide. Forged from a partnership between a university press and a library, Project MUSE is a trusted part of the academic and scholarly community it serves.

					

					
						[image: MUSE logo]
					

				

			

			
			
				
					
						
							
								About

									MUSE Story
	Publishers
	Discovery Partners
	Journal Subscribers
	Book Customers
	Conferences


							
							
								What's on Muse

									Open Access
	Journals
	Books
	The Complete Prose of T. S. Eliot
	MUSE in Focus


							
							

						

						
						  
								Resources

									News & Announcements
	Email Sign-Up
	Promotional Materials
	Presentations
	Get Alerts


							
							
								Information For

									Publishers
	Librarians
	Individuals
	Instructors


							
							

						

					

					
						
							
								Contact

									Contact Us
	Help


									
											[image: Facebook]
	[image: Linkedin]
	[image: Twitter]


									


							
							
								Policy & Terms

									Accessibility
	Privacy Policy
	Terms of Use


							
							

						

						
							
								2715 North Charles Street
Baltimore, Maryland, USA 21218

								+1 (410) 516-6989

								muse@jh.edu

								©2024 Project MUSE. Produced by Johns Hopkins University Press in collaboration with The Sheridan Libraries.

							

							
								Now and Always, 
The Trusted Content Your Research Requires

								
								
								[image: Project MUSE logo]
								
								[image: Project MUSE logo]

								Now and Always, The Trusted Content Your Research Requires

								Built on the Johns Hopkins University Campus

							

							

						

					

					

				

			

			
				Built on the Johns Hopkins University Campus
		
				©2024 Project MUSE. Produced by Johns Hopkins University Press in collaboration with The Sheridan Libraries.
			
			
		
		

		
		
		
		
		
			Back To Top
		

		
		
		
		  
		
		
		
			
				This website uses cookies to ensure you get the best experience on our website. Without cookies your experience may not be seamless.

				Accept
					
						
								
						
						
						

				

			

		
		
		
		
		
		
		
		
		
		
		
		
		
	