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Intimacy Choreography and Cultural Change: An Interview 
with Leaders in the Field 

-R\�%URRNH�)DLU¿HOG�ZLWK�7RQLD�6LQD��/DXUD�5LNDUG�
Kaja Dunn

In preparation for editing this special section, I had the opportunity to sit down with three 
OHDGHUV�LQ�WKH�FXUUHQW�¿HOG�RI�LQWLPDF\�FKRUHRJUDSK\��7RQLD�6LQD��/DXUD�5LNDUG��DQG�.DMD�
'XQQ��6LQD�LV�WKH�IRXQGHU��H[HFXWLYH�GLUHFWRU��DQG�KHDG�RI�SHGDJRJ\�IRU�,QWLPDF\�'LUHFWRUV�
,QWHUQDWLRQDO��,',���5LNDUG�LV�FR�IRXQGHU�DQG�KHDG�IDFXOW\�RI�7KHDWULFDO�,QWLPDF\�(GXFDWLRQ�
�7,(��DV�ZHOO�DV�DQ�DVVLVWDQW�SURIHVVRU�DW�WKH�8QLYHUVLW\�RI�6RXWK�&DUROLQD�8SVWDWH��.DMD�
'XQQ�LV�D�FRQVXOWDQW�RQ�LVVXHV�RI�UDFH��HTXLW\��DQG�WKHDWUH��6KH�LV�D৽OLDWH�IDFXOW\�IRU�HTXLW\��
GLYHUVLW\�� DQG� LQFOXVLRQ� �(',��ZLWK�7KHDWULFDO� ,QWLPDF\�(GXFDWLRQ� DQG� LV� DQ�$VVLVWDQW�
7KHDWUH�3URIHVVRU�DW�8QLYHUVLW\�RI�1RUWK�&DUROLQD�&KDUORWWH��%HORZ�LV�DQ�HGLWHG�YHUVLRQ�
RI�RXU�FRQYHUVDWLRQ�

Keywords: FRQVHQW��DFWRU�WUDLQLQJ��VWDJH�FRPEDW��FULWLFDO�UDFH�WKHRU\��VWDJH�PRYHPHQW

-R\�%URRNH�)DLU¿HOG� What performance traditions and techniques are you 
building upon in the work you’re doing with intimacy choreography? 

7RQLD�6LQD� 7KH�ZRUN�LV�GH¿QLWHO\�LQÀXHQFHG�E\�VWDJH�FRPEDW��,�KDG�EHHQ�D�
VWDJH�FRPEDW�WHDFKHU��FKRUHRJUDSKHU��DQG�¿JKW�GLUHFWRU�IRU�TXLWH�VRPH�WLPH�ZKHQ�
,�IHOO�LQWR�LQWLPDF\�GLUHFWLRQ��QRW�E\�PLVWDNH��EXW�EHFDXVH�WKH�QHHG�ZDV�WKHUH��,¶G�
been choreographing a lot of sex scenes—it wasn’t called intimacy back then, they 
were just sex scenes—especially for student-directed shows, which is often where 
DOO�WKH�VH[�LV��$W�WKH�WLPH��,�ZDV�JHWWLQJ�D�GHJUHH�LQ�WKHDWUH�SHGDJRJ\�WR�EHFRPH�D�
VWDJH�FRPEDW�WHDFKHU��,�ZDV�WU\LQJ�WR�UHVHDUFK�ZKR�HOVH�KDG�EHHQ�GRLQJ�WKLV�ZRUN�DQG�
,�GLGQ¶W�¿QG�DQ\WKLQJ��6R�,�GHFLGHG�WR�WDNH�VWDJH�FRPEDW�H[HUFLVHV�DQG�WHFKQLTXHV�
DQG�PRGLI\�WKHP²,�WXUQHG�GXHOV�LQWR�VH[�VFHQHV��DQG�PDVV�EDWWOHV�LQWR�RUJLHV��,�
was using almost the same exercises, but twisting them for consensual work instead 
RI�QRQFRQVHQVXDO�ZRUN��,�IRXQG�WKDW�LW�¿W�UHDOO\�ZHOO��,Q�DGGLWLRQ�WR�VWDJH�FRPEDW��
,¶P�DOVR�LQÀXHQFHG�E\�WKH�ZRUN�RI�6WHYHQ�:RQJ��ZKR�,�VWXGLHG�ZLWK�DW�1<8��DV�
ZHOO�DV�*URWRZVNL��/DEDQ��$QQH�%RJDUW¶V�9LHZSRLQWV��DQG�FORZQLQJ��VSHFL¿FDOO\�
/HFRT¶V�FRPSOLFLW\�ZLWK�WKH�DXGLHQFH��

/DXUD�5LNDUG: What really started the connection for me was teaching acting 
FODVV� LQ� WDQGHP�ZLWK�VWDJH�PRYHPHQW�FODVVHV��KHOSLQJ�VWXGHQWV�XQGHUVWDQG� WKDW�
their bodies tell stories in space, and that intimate stories can be told more clearly 
WKURXJK�HPERGLHG�WHFKQLTXH�WKDQ�WKURXJK�EHOLHYLQJ�WKDW�\RX�KDYH�WR�UHDOO\�EH�LQ�
ORYH�ZLWK�\RXU�VFHQH�SDUWQHU��6R�LQ�WKDW�ZD\�ZH¶UH�KHDYLO\�LQÀXHQFHG�E\�GDQFH�
FKRUHRJUDSK\��VWDJH�FRPEDW��DQG�HVSHFLDOO\�GL൵HUHQW�SK\VLFDO�DFWLQJ�WHFKQLTXHV��
SDUWLFXODUO\� WKH�DYDLODELOLW\�DQG�YXOQHUDELOLW\�RI� VWDJH�PRYHPHQW�� WKH�FHQWHULQJ�
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work of biomechanics, as well as Lecoq, mask work, commedia dell’arte, Laban, 
9LHZSRLQWV��DQG�0DUJROLV�ZRUN��

Kaja Dunn:�,�DOVR�KDYH�D�EDFNJURXQG�LQ�FRPEDW�DQG�,�ZHQW�WKURXJK�WKUHH�
FRQVHUYDWRU\�WUDLQLQJ�SURJUDPV��VRPH�WKDW�GLGQ¶W�LQWHUURJDWH�WKH�LQWLPDF\�RI�WKH�
DFWLQJ�ZRUN�WKH\�ZHUH�DVNLQJ�VWXGHQWV�WR�GR��%HIRUH�,�VWDUWHG�GRLQJ�LQWLPDF\�ZRUN�
IRUPDOO\��,�KDG�EHHQ�WKLQNLQJ�D�ORW�DERXW�SHGDJRJ\�WHFKQLTXHV��VSHFL¿FDOO\�ZLWK�
WKHDWUH�VWXGHQWV�RI�FRORU��6R�PXFK�RI�LW�KDG�EHHQ�GDPDJLQJ��,�ZDV�ORRNLQJ�DW�WKH�
ZRUN�RI�%DUEDUD�$QQ�7HHU�DQG�RWKHUV��EXW�DOVR�ORRNLQJ�RXWVLGH�RI�WKHDWUH�IRU�DQVZHUV��
EHFDXVH�WKHDWUH�FDQ�VRPHWLPHV�KLGH�EHKLQG�LWV�DVVXPHG�OLEHUDOQHVV��,�KDYH�VSHQW�WKH�
SDVW�IRXU�\HDUV�ORRNLQJ�DW�HGXFDWLRQDO�WKHRU\��ZKHUH�VFKRODUV�KDYH�EHHQ�WKLQNLQJ�
DERXW�FXOWXUDO�FRPSHWHQF\�VLQFH�WKH�����V��$QG�DFWXDOO\�WKHDWUH�KDV�WRR��LQ������
5REHUWD�8QR�FRQYHQHG�D�FRQIHUHQFH� LQ�1HZ�<RUN�FDOOHG�³7KHDWUH�7UDLQLQJ�IRU�
6WXGHQWV�RI�&RORU�´�ZKHUH�VRPH�RI�WKHVH�VDPH�LVVXHV�ZHUH�EURXJKW�XS��7KH�PRUH�
,�WDON�WR�WHDFKHUV�ZKR¶YH�EHHQ�WHDFKLQJ�IRU�WKLUW\�RU�IRUW\�\HDUV��LW�EHFRPHV�FOHDU�
WKDW�DOO�RI�WKHVH�WKLQJV�KDYH�EHHQ�EURXJKW�XS�DOUHDG\�

2QH�RI�WKH�WRROV�,�XVH�D�ORW�LV�FULWLFDO�UDFH�PHWKRGRORJ\��7DUD�-��<RVVR�DQG�'DQLHO�
*��6RORU]DQR�WDON�DERXW�¿YH�WHQHWV��RQH�RI�ZKLFK�LV�WKH�YDOLGLW\�RI�OLYHG�H[SHULHQFH��
<RX�KDYH�WR�FRXQW�OLYHG�H[SHULHQFH�DV�D�NLQG�RI�WUDLQLQJ��D�PHWKRGRORJ\��3DUW�RI�
P\�LQWHUHVW�LQ�FRQVHQW��HYHQ�EHIRUH�LW�EHFDPH�WKHDWULFDO�LQWLPDF\��ZDV�WKDW�VR�PXFK�
RI�LW�KDG�EHHQ�GHQLHG��$V�D�ZRPDQ�RI�FRORU��,�ZDV�WROG�DW�HLJKWHHQ�WKDW�,�ZDV�JRLQJ�
WR�SOD\�D�ORW�RI�SURVWLWXWHV�DQG�SHRSOH�EHLQJ�UDSHG� ,QGHHG²P\�YHU\�¿UVW�VFHQH�LQ�
undergrad was being told to do the roughest sex scene in the play %HLUXW, whereas 
all the white students were doing plays like /DXJKWHU�RQ�WKH���UG�)ORRU�

,� ZHQW� WR� D� IDLWK�EDVHG� JUDGXDWH� VFKRRO� DQG� EHFDXVH� WKHUH�ZHUH�PDQ\�
VHQVLWLYLWLHV�WKHUH��RQH�RI�WKH�RXU�SURIHVVRUV�ZURWH�LQ�WKH�V\OODEXV��³,I�DQ\�RI�WKLV�
ZRUN�LV�QRW�DJUHHDEOH�WR�\RX�LQ�DQ\�ZD\��FRPH�WR�PH�´�DQG�,�WKRXJKW��Oh, you can 
do that? ,W¶V�IXQQ\��EHFDXVH�SHRSOH�RIWHQ�WKLQN�RI�IDLWK�EDVHG�VFKRROV�DV�KLJKO\�
FRQVHUYDWLYH��EXW�LW�ZDV�RQH�RI�WKH�PRVW�YDOLGDWLQJ�VSDFHV�,¶G�HYHU�EHHQ�LQ��7KH\�
VDZ�SHRSOH�DV�KXPDQ�DQG�JDYH�XV�WKH�RSWLRQ�RI�VD\LQJ�QR��,�KDG�QHYHU�HQFRXQWHUHG�
WKDW�LQ�D�WUDLQLQJ�SURJUDP�EHIRUH��DQG�,¶G�JRQH�WR�WZR�EHIRUH�WKDW�RQH� $V�VRRQ�DV�
,�VWDUWHG�WHDFKLQJ��,�VWDUWHG�LQFRUSRUDWLQJ�WKDW�SUDFWLFH�DQG�,�JRW�SXVKEDFN�IURP�
FROOHDJXHV��ZKR�VDLG��³7KH\¶UH�DFWRUV��WKH\�QHHG�WR�OHDUQ�WR�GR�ZKDW�WKH\¶UH�WROG�´�
7KHQ��0H7RR�KDSSHQHG��DQG�,�ZDV�OLNH��³<HS��WKLV�LV�ZK\�,¶YH�EHHQ�GRLQJ�WKLV�´

6R�VRPH�RI�P\�LQÀXHQFHV�DUH�IURP�OLYHG�H[SHULHQFH��EXW�RWKHU�DVSHFWV�FRPH�
IURP�FULWLFDO�UDFH�WKHRU\�DQG�FULWLFDO�UDFH�PHWKRGRORJ\��,¶P�KLJKO\�LQÀXHQFHG�E\�
$IULFDQD� VWXGLHV� DQG� WKH�ZD\V� WKDW�$IULFDQV�DQG�$IULFDQ�$PHULFDQV�KDYH�EHHQ�
RYHUVH[XDOL]HG��,¶P�WKLQNLQJ�DERXW�WKH�KLVWRU\�RI�KRZ�%ODFN�ZRPHQ�KDYH�EHHQ�
VH[XDOL]HG�WKURXJK�WKH�ZKLWH�JD]H�VLQFH�9HQXV�+RWWHQWRW�EXW�DOVR�DERXW�KRZ�%ODFN�
PDOH�ERGLHV�JHW�RYHUVH[XDOL]HG�E\�ZKLWH�ZRPHQ��$�ORW�RI�WKLV�ZRUN�RQ�WKHDWULFDO�
LQWLPDF\�LV�IRFXVHG�RQ�WKH�IHPDOH�ERG\�DV�SDUWLFXODUO\�YXOQHUDEOH��EXW�FRQVLGHU�WKH�
SRVLWLRQ�WKDW�P\�%ODFN�PDOH�VWXGHQWV�KDYH�EHHQ�SXW�LQ�WLPH�DQG�DJDLQ��6RPHWLPHV�
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SHRSOH�FDQ�VHH�WKH�YLROHQW�LPSDFWV�RI�WKH�SDWULDUFK\�RQ�ZRPHQ�YHU\�FOHDUO\�EXW�
don’t see the ways that white women sometimes perpetrate that patriarchy in a 
UDFLDOL]HG�ZD\�ZLWK�%ODFN�PHQ�

76��$ORQJ�WKH�OLQHV�RI�OLYHG�H[SHULHQFH�VKDSLQJ�\RXU�SHUVSHFWLYH��,�DOVR�KDYH�
WR�VD\�WKDW�D�ELJ�LQÀXHQFH�IRU�PH�KDV�EHHQ�EHLQJ�GLVDEOHG��DQG�EHLQJ�LQ�D�ORW�RI�
medical situations where you’re laying naked on a table in front of strangers and 
\RX�KDYH�QR�FRQWURO��<RX�GRQ¶W�JHW�WR�GHFLGH�ZKDW�WKH\¶UH�GRLQJ��7KH\�JHW�WR�WRXFK�
you, and some of them ask, some of them don’t, and you get to learn what’s the 
EHVW�ZD\�WR�QDYLJDWH�WKDW��,�WKLQN�MXVW�EHLQJ�GLVDEOHG�DQG�KDYLQJ�WKDW�SHUVSHFWLYH�
LQ�D�URRP�IXOO�RI�DEOHG�SHRSOH�FKDQJHV�WKLQJV�

JBF: &DQ�HDFK�RI�\RX�WDON�D�ELW�DERXW�KRZ�\RX�GHYHORSHG�\RXU�WHFKQLTXHV��
protocols, and approaches to choreographing onstage intimacy? 

76��,�VWDUWHG�DV�DQ�DFWUHVV�DQG�UHDOL]HG�MXVW�KRZ�PDQ\�WLPHV�,¶G�EHHQ�YLFWLPL]HG�
E\�EHLQJ�DVNHG�WR�SHUIRUP�DQ�LQWLPDWH�VFHQH�ZLWKRXW�DQ\�GLUHFWLRQ��,�JUHZ�XS�LQ�DQ�
DEXVLYH�KRPH��VR�,�ZDV�DEOH�WR�UHFRJQL]H�EXOOLHV�DOO�WKURXJK�P\�FDUHHU��7KHUH¶V�D�
ORW��HVSHFLDOO\�LQ�DFDGHPLD��,�ZDV�DOZD\V�UHVLVWLQJ�EXOO\LQJ�IURP�WKH�JHW�JR��DQG�WKDW�
DOZD\V�JRW�PH�LQ�WURXEOH�DV�D�ZRPDQ��,I�\RX¶UH�that woman—the one resisting—
\RX�EHFRPH�D� VFDSHJRDW� LPPHGLDWHO\��$OO� WKURXJK�FROOHJH� ,�ZDV�SXVKLQJ�EDFN�
DQG�WU\LQJ�WR�¿JXUH�RXW�ZK\�WKLV�LV�VR�XQFRPIRUWDEOH��7KHQ�LQ�JUDGXDWH�VFKRRO��,�
was cast in 3LFDVVR�DW�WKH�/DSLQ�$JLOH, in D�UROH�LQ�ZKLFK�,�KDG�WR�NLVV�P\�SDUWQHU��
DQG�KH�DQG�,�GLGQ¶W�KDYH�³FKHPLVWU\�´�DFFRUGLQJ�WR�RXU�GLUHFWRU��6R�KH�DVNHG�XV�
WR�UHKHDUVH�LQ�SULYDWH�WR�¿QG�FKHPLVWU\��ZKLFK�ZH�GLG²ZH�IRXQG�FKHPLVWU\�YHU\�
LQDSSURSULDWHO\�ZLWKRXW�D�WKLUG�SDUW\��7KH�UHSHUFXVVLRQV�RI�WKDW�VWLOO�UHYHUEHUDWH��
HYHQ�WRGD\��,�WKRXJKW��,�FDQ¶W�SXW�DQ\RQH�WKURXJK�ZKDW�,¶YH�EHHQ�WKURXJK��,�FDQQRW�
VWDQG�E\�DQG�ZDWFK�SHRSOH�EH�DEXVHG�DQ\PRUH��,�SK\VLFDOO\�FDQ¶W�GR�LW��

:KHQ�,�ZHQW�WR�P\�PHQWRUV�LQ�JUDGXDWH�VFKRRO��VD\LQJ��³,�ZDQW�WR�VWXG\�WKLV��
GR�\RX�KDYH�DQ\�UHVRXUFHV"´�7KH\�VDLG��³1RW�WKDW�,�NQRZ�RI��,�GRQ¶W�WKLQN�DQ\RQH¶V�
GRLQJ�WKLV�´�,�VHDUFKHG�WKH�LQWHUQHW��,�ZHQW�WKURXJK�HYHU\WKLQJ�,�FRXOG�WKDW�PLJKW�
help make sense of how do you do this properly�DQG�,�IRXQG�DEVROXWHO\�QRWKLQJ���
0\�PHQWRUV�DVVLJQHG�PH�WR�JR�WR�1HZ�<RUN�&LW\�WR�VWXG\�0HUFH�&XQQLQJKDP�
and 3LODEROXV�DQG�PRGHUQ�GDQFHUV�OLNH�3LQD�%DXVFK��EHFDXVH�WKH\�LQFOXGH�D�ORW�
RI�SK\VLFDO�FRQWDFW��6R�,�VWXGLHG�DOO�WKHVH�WKLQJV��DQG�VWDUWHG�GHYLVLQJ�D�VKRZ�WKDW�
was all LQWLPDF\�VR�WKDW�,�FRXOG�FKDOOHQJH�P\VHOI�WR�¿QG�D�WHFKQLTXH��,�GHYHORSHG�
PDQ\�RI�P\� DSSURDFKHV�ZLWK� WKRVH� DFWRUV� DV� ,�ZDV� FKRUHRJUDSKLQJ� WKHP�� DQG�
WKURXJK�WKH�ZULWLQJ�RI�P\�WKHVLV�RQ�WKLV�WRSLF��7KURXJK�WKUHH�\HDUV�LQ�JUDGXDWH�
VFKRRO�VSHFLDOL]LQJ�LQ�LQWLPDF\��,�GHFLGHG�WKDW�WKLV�LV�,�ZDQWHG�WR�GR��1R�RQH�HOVH�
ZDV�GRLQJ�LW��DQG�LQ�IDFW��HYHU\RQH�ZDV�WHOOLQJ�PH�LW�ZDV�VWXSLG��³7RQLD��QRERG\�LQ�
WKH�WKHDWUH�LV�JHWWLQJ�KDUDVVHG�RU�DVVDXOWHG��7KH\¶UH�DOO�GRLQJ�LW�RI�WKHLU�IUHH�ZLOO�´�
$QG�,�ZDV�OLNH��³%XW�,�ZDV�DVVDXOWHG�WZLFH�WKLV�ZHHN��:KDW�DUH�\RX�WDONLQJ�DERXW"´

7R�IDVW�IRUZDUG��,¶YH�FDOOHG�P\VHOI�DQ�LQWLPDF\�FKRUHRJUDSKHU�VLQFH�DURXQG�
�����DQG�ZDV�ZRUNLQJ�LQ�XQLYHUVLWLHV�LQ�2NODKRPD�WR�UH¿QH�LW��$W�¿UVW��,�ZDVQ¶W�
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UHDG\�WR�VKDUH�LW��,�ZDQWHG�WR�PDNH�VXUH�LW�ZDV�SHHU�UHYLHZHG�DQG�WKDW�,�KDG�JRWWHQ�
IHHGEDFN��,�UHDOO\�ZDV�GRLQJ�P\�EHVW�WR�MXVW�WU\�DQG�WKHQ�PDNH�PLVWDNHV��DQG try and 
WKHQ�PDNH�PLVWDNHV��DQG�WKHQ�WU\�PRUH��(YHQWXDOO\�,�ZDV�DEOH�WR�JHW�WR�D�SRLQW�ZKHUH�
,�ZDQWHG�WR�VKDUH�LW��7KDW¶V�ZKHQ�,�UDQ�LQWR�6LREKDQ�5LFKDUGVRQ�DQG�$OLFLD�5RGLV��
my co-founders, who had been doing similar work in the stage combat world and 
WKH\�DJUHHG�WKDW�ZH�VKRXOG�VWDUW�DQ�RUJDQL]DWLRQ��:H�NQHZ�SHRSOH�ZHUH�RXW�WKHUH�
doing this work, and if we lit the beacon and got them to come to us, we could all 
OHDUQ�IURP�HDFK�RWKHU�WR�FUHDWH�EHWWHU��PRUH�FRKHVLYH�PHWKRGV��:H�ZDQWHG�WR�DYRLG�
WKH�JXUX�WKLQJ��,�GLGQ¶W�ZDQW�LW�WR�EH�³WKH�6LQD�PHWKRG�´�,�GLGQ¶W�ZDQW�WR�WUDGHPDUN�
LW�DQG�VD\��³,QWLPDF\�GLUHFWLRQ��FRS\ULJKW�´�7KH�ZKROH�SRLQW�ZDV�WKDW�WKLV�QHHGV�WR�
EH�VKDUHG��WKLV�QHHGV�WR�EH�D�QHZ�VSHFLDOW\�LQ�SHUIRUPDQFH��

:KHQ�$OLFLD��6LREKDQ��DQG�,�JRW�WRJHWKHU�DURXQG������DQG�IRXQGHG�,QWLPDF\�
'LUHFWRUV�,QWHUQDWLRQDO��,',���ZH�GHYLVHG�WKH�SLOODUV��RXU�IRXQGDWLRQDO�GRFXPHQW��
We started with three—consent, communication, and choreography—and then we 
added context DQG�FORVXUH�LQ�WKH�QH[W�\HDU��DQG�LW�EHFDPH�¿YH��7KH�¿YH�SLOODUV�KDYH�
been a good foundation for the method, knowing that there are other methods that 
FDQ�EXLOG�RQ�DQG�DURXQG�WKHP��:H�HQFRXUDJH�SHRSOH�WKDW�ZH�FHUWLI\�WR�GHYHORS�
WKHLU�RZQ�PHWKRGV�DQG�VXEVSHFLDOWLHV��7KH�ZRUN�LV�VR�QHZ�DQG�HYROYHV�VR�TXLFNO\��
2XU�ZRUNVKRSV�FKDQJH�HYHU\�VLQJOH�WLPH�ZH�WHDFK�WKHP�EHFDXVH�ZH¶UH�FRQVWDQWO\�
OHDUQLQJ��FRQVWDQWO\�DSSO\LQJ�WKH�IHHGEDFN�ZH�JHW�IURP�HYHU\�ZRUNVKRS�

JBF: /DXUD��\RXU�ZRUN�ZLWK�7KHDWULFDO�,QWLPDF\�(GXFDWRUV�KDV�DOVR�EHHQ�D�
FROODERUDWLYH�HQGHDYRU��\HV"

/5��<HV�� ,� KDG� EHHQ�ZRUNLQJ�ZLWK� VWXGHQWV� LQ� WKH� FODVVURRP�VLQFH� DERXW�
2008 RQ�GHYHORSLQJ�EHWWHU�VHOI�FDUH�SUDFWLFHV�IRU�DFWRUV��DQG�DV�D�GLUHFWRU�,�KDG�
EHJXQ�ZRUNLQJ�RQ�V\VWHPV�IRU�VWDJLQJ�LQWLPDF\��,�VWDUWHG�JHWWLQJ�DVNHG�DV�D�VWDJH�
PRYHPHQW�VSHFLDOLVW��³+H\��FDQ�\RX�FRPH�ZRUN�RQ�WKLV�VFHQH�LQ�P\�VKRZ"´�DQG�,�
ZRXOG�JR��DQG�LW�NHSW�EHLQJ�WKH�ORYH�VFHQHV��$W�WKH�VDPH�WLPH��,�VWDUWHG�SUHVHQWLQJ�
DERXW�ZKDW�,�FDOO�³YXOQHUDELOLW\�SUDFWLFH´�DQG�DFWRU�VHOI�FDUH�ZRUN�DW�WKH�$PHULFDQ�
7KHDWUH� LQ�+LJKHU�(GXFDWLRQ� FRQIHUHQFH� �$7+(��� DQG� ,� NHSW� EHLQJ� SODFHG� RQ�
SURJUDPV� DORQJVLGH� WKLV� WKHQ�JUDGXDWH� VWXGHQW�&KHOVHD�3DFH��ZKR�ZDV� DOVR� D�
PHPEHU�RI�$70(�� WKH�$PHULFDQ�0RYHPHQW�7KHDWUH�(GXFDWRUV� IRFXV�JURXS�DW�
$7+(��$W�WKH������FRQIHUHQFH��ZH�ZHUH�SDLUHG�WRJHWKHU�RQFH�DJDLQ��&KHOVHD�DQG�
,�FKHFNHG�LQ�DQG�LW�WXUQHG�RXW�WKDW�GLUHFWRUV�DQG�SURIHVVRUV�KDG�EHHQ�UHDFKLQJ�RXW�
WR�ERWK�RI�XV�IRU�WUDLQLQJ�DQG�FRQVXOWDWLRQ��:H�UHDOL]HG�ZH�QHHGHG�WR�PDNH�D�SODFH�
ZKHUH�SHRSOH�FDQ�¿QG�XV��6R�ZH�WDONHG�WKURXJK�HYHU\WKLQJ�WKHUH�DW�WKH�FRQIHUHQFH��
DQG�WKDW¶V�KRZ�LW�JRW�VWDUWHG��%HFDXVH�ZH�KDG�EHHQ�ZRUNLQJ�RQ�RXU�RZQ�IRU�D�ORQJ�
WLPH�EHIRUH�¿QGLQJ�HDFK�RWKHU��ZH�PDUULHG�RXU�WHFKQLTXHV�DQG�OHDUQHG�IURP�HDFK�
RWKHU��:KHQ�ZH� WHDFK�D�ZRUNVKRS�ZH� WU\� WR�KRQRU� WKDW�E\�VD\LQJ��³7KLV�FDPH�
RXW�RI�&KHOVHD¶V�ZRUN��WKLV�FDPH�RXW�RI�/DXUD¶V�ZRUN�´�3DUW�RI�WKH�UHDVRQ�ZH�GR�
WKDW�LV�VR�SHRSOH�GRQ¶W�JHW�FDXJKW�XS�LQ�WKH�JXUX�LGHD��1RZ��DV�ZH¶UH�GHYHORSLQJ�
techniques, we’ll start by sitting down to talk, coming up with exercises that we try 
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ZLWK�HDFK�RWKHU��7KHQ�ZH¶OO�ERWK�WDNH�WKRVH�H[HUFLVHV�EDFN�WR�WKH�UHKHDUVDO�URRP�
LQ�DFDGHPLF�WKHDWUH�VHWWLQJV��

:RUNLQJ� LQ� DFDGHPLF� WUDLQLQJ� SURJUDPV��ZH¶YH� KDG� WKH� EHQHILW� RI� RXU�
FODVVURRPV�EHLQJ�D�ODERUDWRU\�IRU�WKH�WRROV�RI�7,(��:H�DOVR�KDYH�WKH�RSSRUWXQLW\�
to choreograph our shows with actors we are training in these techniques, so we 
JHW�WR�VHH�KRZ�WKH�WRROV�ZRUN�RQVWDJH��:H�DUH�SULYLOHJHG�WR�KDYH�XQGHUJUDGXDWH�
research assistants in our classroom laboratories with whom we can work through 
QHZ�PDWHULDO�LQ�VDIHU�ZD\V��0\�KXVEDQG�LV�D�VFLHQWLVW��DQG�,�ZDWFK�KLP�ZRUN�LQ�
WKH�ODE�ZLWK�XQGHUJUDGXDWH�UHVHDUFKHUV�LQ�VLPLODU�ZD\V�

&HQWUDO�WR�RXU�DSSURDFK�LV�WKH�ERXQGDU\�HVWDEOLVKPHQW�SUDFWLFH WKDW�&KHOVHD�
3DFH�GHYHORSHG�LQ�JUDGXDWH�VFKRRO��ZKLFK�ZDV�EDVHG�RQ� WKH�SUHPLVH� WKDW�³¿UVW�
ZH�QHHG�WR�VKRZ��WKHQ�WHOO�´�,Q�ERXQGDU\�SUDFWLFH��DFWRUV�SDLU�R൵�DQG�GHPRQVWUDWH�
ZLWK�WKHLU�RZQ�KDQGV�RQ�WKHLU�RZQ�ERG\�ZKLFK�DUHDV�DUH�DYDLODEOH�IRU�FRQWDFW�RQ�D�
SDUWLFXODU�GD\�ZLWK�D�SDUWLFXODU�VFHQH�SDUWQHU��7KH�H[HUFLVH�QRW�RQO\�VKDUHV�FULWLFDO�
information but also positions each performer as the authority on their own body, 
RYHU�DQG�DERYH�WKH�SULRULWLHV�RI�WKH�WH[W�RU�GLUHFWRU��3DUW�RI�7,(¶V�SKLORVRSK\�LV�WKDW�
DQ\�VWRU\�RI�LQWLPDF\�FDQ�EH�WROG�LQ�D�YDULHW\�RI�ZD\V��DQG�WKDW�DQ�DFWRUV¶�ERXQGDULHV�
DUH�SHUIHFW�MXVW�ZKHUH�WKH\�DUH��7KLV�SKLORVRSK\�ZRUNV�ZHOO�LQ�FRQQHFWLRQ�ZLWK�
7,(�EHVW� SUDFWLFHV�� VXFK� DV� DXGLWLRQ�GLVFORVXUH� IRUPV� DUWLFXODWLQJ� WKH� LQWLPDF\�
plans for each role, and a trained intimacy choreographer with expertise in the 
YDVW�SRVVLELOLWLHV�IRU�KRZ�LQWLPDWH�VWRULHV�FDQ�EH�FRQYH\HG��&KHOVHD¶V�YHUVLRQ�RI�
boundary practice was purely physical—in fact, the idea for this was born when 
VKH�ZDV�WHDFKLQJ�ORWV�RI�VNDWHERDUGHUV�DW�$UL]RQD�6WDWH�8QLYHUVLW\�DV�D�JUDGXDWH�
LQVWUXFWRU��7KH\�ZRXOG�FRPH�WR�FODVV�HYHU\�GD\�ZLWK�D�GL൵HUHQW�HOERZ�RU�NQHH�
VFUDSHG��VR�VKH�GHYHORSHG�WKH�SUDFWLFH�DV�D�ZD\�WR�KHOS�PDQDJH�WKHLU�FKDQJLQJ�
ERXQGDULHV��:KHQ�ZH�VWDUWHG�ZRUNLQJ�WRJHWKHU��,�DGGHG�WKH�YHUEDO�FRPSRQHQW��DQG�
QRZ�WKHUH¶V�DQ�HVWDEOLVKHG�YHUVLRQ�WKDW�ZH�VKDUH�ZLWK�RWKHUV��

We start with embodied research so we know what works, and then we start 
ORRNLQJ�LQWR�RWKHU�¿HOGV��OLNH�KXPDQ�EHKDYLRUDO�SV\FKRORJ\��WR�VHH�ZK\�LW�PLJKW�
EH�ZRUNLQJ��)RU�H[DPSOH��ZH�NQHZ�ZH�ZDQWHG�D�ZRUG�IRU�ERXQGDULHV�WKDW�VHW�XS�D�
FRQFUHWH�LPDJH�RI�D�ERXQGDU\�WR�UHGXFH�FRQIXVLRQ��-XVW�VD\LQJ�WKLV�DUHD�RI�WKH�ERG\�
LV�³FRRO´�RU�³QRW�FRRO´�ZDVQ¶W�VSHFL¿F�HQRXJK��DQG�DGGV�VRFLHWDO�SUHVVXUH�WR�³EH�
FRRO´�DQG�QRW�EH�KRQHVW�RU�WKRXJKWIXO�DERXW�\RXU�ERXQGDULHV��:H�GHFLGHG�RQ�WKH�
word fences��DQG�WKHQ�ZH�VSRNH�ZLWK�D�SV\FKRORJLVW�DQG�VKH�YDOLGDWHG�WKH�XVH�RI�
WKH�ZRUG�IRU�XV�WKURXJK�WKH�VWXG\�RI�SV\FKRORJ\��<RX�FDQ�UHDG�PRUH�DERXW�WKLV�LQ�
&KHOVHD¶V�ERRN�6WDJLQJ�6H[��%HVW�3UDFWLFHV��7RROV��DQG�7HFKQLTXHV�IRU�7KHDWULFDO�
,QWLPDF\��/RQGRQ��5RXWOHGJH���������:H�DOVR�ORRN�LQWR�WKHDWULFDO�URRWV�DV�WR�ZK\�
ZH�KDYHQ¶W�KDG�WKHVH�V\VWHPV�LQ�SODFH��RU�ZK\�WKHUH¶V�EHHQ�UHVLVWDQFH�WR�FHUWDLQ�
LQWHUYHQWLRQV�LQ�WKH�SDVW��2QH�KLVWRULFDO�TXHVWLRQ�,¶P�ORRNLQJ�LQWR�ULJKW�QRZ�LV��
:KHQ�GLG�WKH�YRLFH�RI�WKH�DFWRU�JR�IURP�EHLQJ�D�FROODERUDWLYH�RQH�WR�EHLQJ�DQ�
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REHGLHQW�RQH"�:KHQ�GLG�DQ�REHGLHQW�DFWRU�EHFRPH�WKH�H[SHFWDWLRQ"�$QG�KRZ�FDQ�
we transfer that back?

:KHQ�&KHOVHD�DQG�,�VWDUWHG�7KHDWULFDO�,QWLPDF\�(GXFDWLRQ�LQ�������ZH�PDGH�
D�SRLQW�RI�UHDFKLQJ�RXW�WR�,',�WR�KDYH�D�FRQYHUVDWLRQ�WR�VD\��³:H�ZDQW�WR�PDNH�
VXUH�WKDW�KRZHYHU�WKLV�JRHV�IRUZDUG��ZH�DUH�QRW�LQ�FRPSHWLWLRQ�ZLWK��EXW�LQ�VXSSRUW�
WKHUHRI�´�:H�KDG�VRPHRQH�LQ�RXU�UHFHQW�1HZ�<RUN�ZRUNVKRS�ZKR�KDG�GRQH�D�QXPEHU�
RI�,',�ZRUNVKRSV�DQG�VKH�ZDV�OLNH��³2ND\��,¶P�XVLQJ�GHUROLQJ�IURP�\RX�ZLWK�P\�
IUHVKPHQ��DQG�,¶P�XVLQJ�VRPHWKLQJ�,¶YH�GRQH�IRU�\HDUV�ZLWK�P\�VRSKRPRUHV��DQG�
,¶P�XVLQJ�WKLV�RWKHU�WKLQJ�IURP�,',�ZLWK�P\�VHQLRUV�´�$QG�,�ZDV�OLNH��³([DFWO\��
7KDW¶V�KRZ�ZH�PDNH�D�FXOWXUH�FKDQJH�´�

JBF:�.DMD��KRZ�KDYH�\RX�GHYHORSHG�\RXU�DSSURDFK"�+RZ�DUH�\RX�WKLQNLQJ�
WKURXJK�WKLV�ZRUN�ZLWK�WKH�HTXLW\��GLYHUVLW\��DQG�LQFOXVLRQ�OHQV"�

KD:�,�ZRUNHG�ZLWK�/DXUD�¿UVW�RQ�D�GLYHUVLW\�SDQHO�\HDUV�DJR��DQG�KDG�EHHQ�
WKLQNLQJ�DERXW�FRQVHQW�LQ�KRZ�,�ZDV�WHDFKLQJ�FODVVHV�DQG�FKRUHRJUDSKLQJ�VFHQHV�
DV� D� GLUHFWRU�� ,¶G� QRWLFHG� ,¶G� EHHQ� KDYLQJ�PRUH� LQH[SHULHQFHG� VWXGHQWV� LQ�P\�
FODVVHV�� ,¶G�KDG�PXOWLSOH�HLJKWHHQ�� WR� WZHQW\�\HDU�ROGV�VD\LQJ��³,¶P�VRUU\�� ,¶YH�
QHYHU�NLVVHG�DQ\RQH�EHIRUH�´�$QG�RI�FRXUVH�LQVWLQFWLYHO\�,�VDLG��³,¶P�QRW�JRLQJ�WR�
PDNH�\RX�KDYH�\RXU�¿UVW�NLVV�LQ�DQ�DFWLQJ�FODVV�´�6R�,¶P�ZRQGHULQJ��+RZ�GR�ZH�
QHJRWLDWH�WKLV"�+RZ�GR�ZH�QHJRWLDWH�WRXFK�ZLWK�VWXGHQWV�ZKR�FDPH�RI�DJH�ZLWK�
WKH�LQWHUQHW��ZLWK�D�FRPSOHWHO\�GL൵HUHQW�DFFHVV�WR�SRUQRJUDSK\��WR�RQOLQH�GDWLQJ"�
$QG�WKHQ�WKHUH¶V�WKLV�ZKROH�RWKHU�OD\HU�DERXW�UDFH�DQG�HWKQLFLW\��+RZ�GR�\RX�WDNH�
what we’re doing with intimacy choreography but also look at the dimension of 
GL൵HUHQWLDO�UDFLDO�HPERGLPHQW��+RZ�GR�,�KDYH�WR�WKLQN�DERXW�FRQVHQW�GL൵HUHQWO\�
ZKHQ�,¶P�ZRUNLQJ�ZLWK�%ODFN�DQG�/DWLQ[�DQG�$VLDQ�ERGLHV�RQ�VWDJH�LQ�UHODWLRQ�
WR�WKHVH�ZKLWH�ERGLHV�RQVWDJH"�%HFDXVH�LW�VD\V�VRPHWKLQJ�GL൵HUHQW�WKDQ�LI�,�KDYH�
DOO�ZKLWH�ERGLHV��$QG�WKLV�LV�D�FRQYHUVDWLRQ�,¶YH�KDG�ZLWK�/DXUD�DQG�&KHOVHD�D�ORW��
ZK\�DUH�WKHVH�VSDFHV�ZKHUH�LQWLPDF\�FKRUHRJUDSK\�LV�EHLQJ�GHYHORSHG�VR�ZKLWH"�
What does it mean when there’s a space that’s predominantly white and female? 
There’s a reason that directors of color are not coming into these spaces, and how 
GR�ZH�LQYHVWLJDWH�WKDW"�,W¶V�QRW�EHFDXVH�WKH\�GRQ¶W�EHOLHYH�LQ�FRQVHQW�

2IWHQ�ZKHQ�GLYHUVLW\�JHWV�³DGGHG´�WR�WKLQJV��LW¶V�VRUW�RI�WKH�VSULQNOHV�RQ�WRS�
RI�WKH�IURVWLQJ��%XW�LW�FDQ¶W�EH�DQ�H[WUD��LW�KDV�WR�EH�RQH�RI�WKH�FRUH�WKLQJV��7KHUH¶V�
VRPHWKLQJ�DERXW�FXOWXUDO�H[SHULHQFH�WKDW�FDQ¶W�MXVW�EH�DGGHG�RQ��<RX�FDQ�OHDUQ�DQG�
you can be aware but also until there are more people of color in this space with 
actual power and ownership, it stays this bastion of whiteness with an extra add-
RQ��,I�ZH¶UH�WDONLQJ�DERXW�FRQVHQW��DQG�LI�ZH¶UH�WDONLQJ�DERXW�HPSRZHUPHQW��WKHQ�
DW�WKH�FHQWHU�RI�WKDW�GLVFXVVLRQ�VKRXOG�EH�SHRSOH�RI�FRORU�

,QGHHG��PRVW� FRQWHPSRUDU\� DFWLQJ�PHWKRGV�ZHUH� ERUURZHG�E\�(XURSHDQV�
IURP�QRQ�(XURSHDQ�VRXUFHV��&KHNKRY�VWXGLHG�(DVWHUQ�PHWKRGRORJLHV��6WDQLVODYVNL�
ERUURZHG�IURP�$IULFDQ� WKHDWUH� WUDGLWLRQV��7KHVH� WKLQJV�ZHUH�DSSURSULDWHG��$QG�
ZKHQ�\RX�VD\�WKDW��DQG�ZKHQ�\RX�FDOO�LW�ZKDW�LW�LV��\RX�PDNH�\RXUVHOI�YXOQHUDEOH��
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:KHQ�,�VSHDN�WUXWK�WR�SRZHU�DQG�,¶P�RQ�D�JUDQW�IXQGHG�SRVLWLRQ�RU�,¶P�DQ�DGMXQFW�
RU�RQ�D�FRQWUDFWHG�SRVLWLRQ�EURXJKW�LQ�E\�DQ�RUJDQL]DWLRQ�WR�ORRN�JRRG�IRU�D�JUDQW��
,�KDYH�QR�UHDO�SRZHU��,�FDQ¶W�VD\�WR�\RX��³$FWXDOO\��WKHVH�UROHV�DUH�GHPHDQLQJ�´�RU��
³7KLV�LVQ¶W�DSSURSULDWH��7KLV�LVQ¶W�DQ�DFFXUDWH�UHSUHVHQWDWLRQ�RI�P\�SHRSOH��WKLV�LV�
D�PLQVWUHOV\�RI�P\�FXOWXUH��$QG�\RX¶UH�SXWWLQJ�LW�LQ�WKH�%ODFN�VORW�´�6R�LI�WKDW¶V�WKH�
big picture context of making the play, and then an intimacy director is brought 
LQ�ZKR�VD\V��³<HDK��ZH¶UH�JRQQD�KDYH�WKLV�GLVFXVVLRQ�DERXW�FRQVHQW�´�VRPHWKLQJ�
LV�R൵��:H�PLJKW�EH�WDONLQJ�DERXW�FRQVHQW�LQ�WKH�PLFUR�FRQWH[W��EXW�ZH¶UH�QRW�\HW�
VSHDNLQJ�WUXWK�DERXW�ZKHUH�WKH�HFRQRPLF�UHDOLWLHV�OLH��3RZHU�LV�PRQH\��6R�ZKHQ�
VL[W\�SHUFHQW�RI�DOO�IXQGLQJ�WKDW¶V�FRPLQJ�IURP�WKH�IHGHUDO�JRYHUQPHQW�DQG�SULYDWH�
GRQRUV� LV�JRLQJ�WR� WKH�WRS�WZR�SHUFHQW�RI�DUWV�RUJDQL]DWLRQV��DQG�WKRVH�WRS�WZR�
SHUFHQW�FRQWLQXH�WR�SHUSHWXDWH�WKH�VDPH�SUREOHPV��HYHQ�DIWHU�WKLUW\�\HDUV�RI�(',�
LQLWLDWLYHV��VRPHWKLQJ�LV�R൵��<RX�FDQ¶W�VD\��³2K��WKHVH�%ODFN�VWXGHQWV�JDYH�PH�WKHLU�
FRQVHQW�WR�GR�WKLV´�LI�WKH\�IHHO�OLNH�WKH\¶UH�LQ�D�GLVHPSRZHUHG�SRVLWLRQ��7KH�VDPH�
WKLQJ�ZLWK�DFWRUV��3HRSOH�ZDQW�WR�ZRUN��VR�WKH\�ZLOO�VD\�\HV��,I�WKH�URRPV�WKDW�DUH�
PDNLQJ�WKH�GHFLVLRQV�GRQ¶W�UHÀHFW�WKH�SHRSOH�ZKR�DUH�LQ�WKH�VKRZV��WKHQ�,�GRQ¶W�
FDUH�ZKR�\RX�FDVW��,W¶V�JRLQJ�WR�VWD\�WKH�VDPH��

JBF:� ,� DSSUHFLDWH� \RX� EULQJLQJ� ODUJHU� TXHVWLRQV� RI� DUWV� HTXLW\� LQWR� WKH�
FRQYHUVDWLRQ��,�NQRZ�WKDW�,',�MXVW�IRUPHG�DQ�HTXLW\�DQG�GLYHUVLW\�WDVN�IRUFH��DQG�
WKDW�7,(�MXVW�DQQRXQFHG�LWV�(TXLW\��'LYHUVLW\��,QFOXVLRQ��DQG�,QWLPDF\�LQLWLDWLYH��
ZKLFK� LQFOXGHV�DQ�XSFRPLQJ�VXPPLW�RI�SUDFWLWLRQHUV�DQG�VFKRODUV�DW�3ULQFHWRQ�
8QLYHUVLW\�LQ�0DUFK�������,¶G�OLNH�WR�WDON�PRUH�DERXW�FRQQHFWLRQV�EHWZHHQ�WKH�ZRUN�
of intimacy choreography and big-picture projects of anti-racist or anti-colonial 
WKHDWUH�DUWV�SUDFWLFH��'R�\RX�IHHO�OLNH�WKHVH�FODVVURRP�VSDFHV�DQG�UHKHDUVDO�URRPV�
that you’re leading can be places of resistance not only against rape culture but 
DOVR�DJDLQVW�ZKLWH�VXSUHPDF\�DQG�VHWWOHU�FRORQLDO�VXSUHPDF\"�7KLV�PRYHPHQW�LV�
JDLQLQJ�PRPHQWXP�EHFDXVH�SHRSOH�DUH�KXQJU\�WR�SXVK�EDFN�DW�WKHVH�RSSUHVVLYH�
systems that we’re stuck within, right? 

KD:�&DQ�,�SXVK�EDFN�RQ�WKDW�D�OLWWOH"�$ERXW�SHRSOH�EHLQJ�KXQJU\�IRU�FKDQJH�DW�
WKLV�PRPHQW�LQ�WLPH"�,¶P�D�OLWWOH�ELW�F\QLFDO�DERXW�WKDW�ULJKW�QRZ��EHFDXVH�,¶YH�MXVW�
FRPH�RXW�RI�%ODFN�7KHDWUH�1HWZRUN��ZKHUH�SHRSOH�DUH�OLNH��³1R��IRU�IRUW\�\HDUV�
ZH¶YH�EHHQ�DVNLQJ�$7+(�WR�FUHDWH�JXLGHOLQHV�DERXW�ZKDW�LW�PHDQV�WR�VWXG\�%ODFN�
WKHDWUH��DQG�WKH�VSHFLDO�FRQVLGHUDWLRQV�WKDW�QHHG�WR�JR�LQWR�RXU�UHYLHZ�SURFHVVHV�IRU�
WHQXUH�DQG�SURPRWLRQ��DQG�WKDW�VWLOO�KDVQ¶W�KDSSHQHG�´�2U�WKHUH¶V�DQRWKHU�WKHDWUH�
RUJDQL]DWLRQ�WKDW�,�ZDV�LQYLWHG�LQWR�WR�KHOS�FUHDWH�D�VDIHU�VSDFH�DQG�WKHQ�,�WDONHG�WR�
VRPHRQH�ZKR�ZDV�OLNH��³2K�QR��WZR�%ODFN�SHRSOH�KHOSHG�IRXQG�WKDW�RUJDQL]DWLRQ��
DQG�WKHQ�ZH�KDG�VLPLODU�LQLWLDWLYHV�LQ�WKH�����V�DQG�WKHQ�LQ�WKH�����V�´�$QG�,�UHDOL]HG�
WKDW�WKH\�MXVW�NHHS�EXUQLQJ�RXW�SHRSOH�RI�FRORU�ZKR�DUH�ZRUNLQJ�ZLWK�WKHP��6R�RQH�
RI�WKH�TXHVWLRQV�IRU�SHRSOH�RI�FRORU�GRLQJ�DQWL�RSSUHVVLRQ�ZRUN�LV��KRZ�PXFK�DUH�
ZH�DOORZLQJ�RXU�ERGLHV�WR�EH�XVHG�DV�FRYHU�IRU�UDFLVW�RUJDQL]DWLRQV"�6R²ZKHQ�
\RX�WDON�DERXW�GHFRORQL]DWLRQ��DQG�ZKHWKHU�LQWLPDF\�FKRUHRJUDSK\�LV�LQKHUHQWO\�
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DOLJQHG�ZLWK�DQWL�UDFLVW�SUDFWLFH²,�GRQ¶W�NQRZ��,¶P�F\QLFDO�DERXW�GLYHUVLW\�ZRUN��
0\�FROOHDJXHV�DQG�,�VRPHWLPHV�VD\��ZHOO��GLYHUVLW\�LV�DERXW�WKH�FRPPRGL¿FDWLRQ�RI�
ERGLHV�DQG�LQFOXVLRQ�LV�DERXW�DOORZLQJ�\RX�LQWR�D�V\VWHP�WKDW�LV�LWVHOI�G\VIXQFWLRQDO��
$QG�HYHQ�HTXLW\�LV�DERXW�SXWWLQJ�\RX�RQ�SDU�ZLWK�RWKHUV�LQVLGH�WKLV�H[LVWLQJ�V\VWHP��
We’re talking about blowing things up and starting in a way that fundamentally 
DOORZV�XV�WR�REWDLQ�VRPH�SRZHU�DW�WKH�WDEOH��

2QH�WKLQJ�,¶YH�DSSUHFLDWHG�DERXW�7KHDWULFDO�,QWLPDF\�(GXFDWLRQ�LV�ZKHQHYHU�
WKH\¶YH�DVNHG�PH�TXHVWLRQV��WKHUH¶V�EHHQ�FRPSHQVDWLRQ��&KHOVHD�DQG�/DXUD�ZHUH�
UHDOO\�FOHDU��³1R��LI�\RX�WDON�WR�XV��ZH�ZLOO�FRPSHQVDWH�\RX�IRU�WKDW�´�6R�ZKHQ�
ZH�WDON�DERXW�SRZHU��DJDLQ��,¶OO�JR�EDFN�WR�PRQH\��:KR¶V�JRLQJ�WR�EHQH¿W�IURP�
WKH�NQRZOHGJH�WKDW�,�JDLQHG�IURP�\HDUV�RI�OLYHG�H[SHULHQFH"�,�GLGQ¶W�FRPH�RXW�RI�
WKH�ZRPE�XQGHUVWDQGLQJ�FULWLFDO�UDFH�WKHRU\��7KDW�ZDV�ZRUN�,�KDG�WR�GR�EHFDXVH�
,�VDZ�VWXGHQWV�EHLQJ�KXUW�DQG�,�QHHGHG� WR�H[SODLQ� LW� LQ�D�FRGL¿HG�ZD\� WKDW�P\�
DGPLQLVWUDWLRQ�DQG�RWKHU�SHRSOH�ZRXOG�OLVWHQ�WR��

6R�\HV��WKHUH¶V�UHVHDUFK�KDSSHQLQJ�QRZ��DQG�DOVR�WKHUH¶V�EHHQ�UHVHDUFK�WKDW�
\RX�FRXOG¶YH�DFFHVVHG��7KDW¶V�WKH�RWKHU�WKLQJ�,�WKLQN�SHRSOH�KDYH�WR�XQGHUVWDQG��
because intimacy choreography is dealing with sexuality, women are often like, 
³*UHDW�� WKDW¶V� RXU� LVVXH�´�%XW� UDFH�KDV� WR� EH� GHDOW�ZLWK� UHDOO\� VSHFL¿FDOO\�� DQG�
DQWL�EODFNQHVV�QHHGV�WR�EH�QDPHG�YHU\�VSHFL¿FDOO\��6D\LQJ�³SHRSOH�RI�FRORU´�RU�
³FRPPXQLWLHV�RI�FRORU´�FOXPSV�HYHU\RQH�WRJHWKHU�LQ�D�ZD\�WKDW�LW�GRHVQ¶W�UHFRJQL]H�
GL൵HUHQFHV��,W¶V�WKH�VDPH�WKLQJ�DV�VD\LQJ�³QRW�ZKLWH�´�ZKLFK�DJDLQ��SXWV�ZKLWHQHVV�
DW�WKH�FHQWHU��,�WKLQN�RQH�RI�WKH�ELJ�RSHQ�TXHVWLRQV�JRLQJ�IRUZDUG�LV��LI�WKLV�GRHV 
EHFRPH�D�PRYHPHQW�WKDW�LV�UHOHYDQW�WR�DOO�SHRSOH��LW�FDQQRW�EH�FHQWHUHG�RQ�ZKLWHQHVV��
$QG�,�WKLQN�WKDW¶V�JRLQJ�WR�EH�UHDOO\�GL൶FXOW��EHFDXVH�LW�FKDOOHQJHV�IXQGDPHQWDO�
JRRGQHVV�VWUXFWXUHV�LQ�SHRSOH��

)RU�H[DPSOH��WKLV�ZRUN�QHHGV�WR�EH�YHU\�FOHDU�DERXW WKH�ZD\V�LW�GHDOV�VSHFL¿FDOO\�
ZLWK�FKRUHRJUDSK\�IRU�%ODFN�PHQ��7KHUH¶V�RIWHQ�D�UHDOO\�XQFRPIRUWDEOH�G\QDPLF�
EHWZHHQ�ZKLWH�ZRPHQ�DQG�%ODFN�PHQ��6R�LI�LW¶V�D�ZKLWH�ZRPDQ�FRPLQJ�LQ�DQG�
VWDJLQJ�DQ�LQWLPDWH�VFHQH��VD\LQJ�³<RX¶UH�GRLQJ�WKLV��WKLV�DQG�WKLV����³ZHOO��WKDW�KDV�
WR�EH�PDQHXYHUHG�FDUHIXOO\�DQG�QRW�ZLWK�D�EOXQW�LQVWUXPHQW��QRW�D�RQH�VL]H�¿WV�DOO�
WHFKQLTXH��

JBF:�7KDQN�\RX��:KDW�GR�\RX�WKLQN�DUH�WKH�EHVW�ZD\V�WR�VKDUH�WKLV�ZRUN�ZLWK�
RWKHUV�DQG��LI�ZH�GR�LW�LQ�D�JRRG�ZD\��ZKDW�FRXOG�WKLV�¿HOG�ORRN�OLNH�LQ�D�KXQGUHG�
years?

KD:�,�WKLQN�DERXW�D�VKRZ�,�GLG�WZR�\HDUV�DJR�DW�P\�LQVWLWXWLRQ��D�&DULGDG�6YLFK�
SOD\��WKDW�KDG�LQWLPDWH�WRXFK�LQ�LW�EHWZHHQ�P\VHOI�DQG�P\�FROOHDJXH�&DUORV�$OH[LV�
&UX]��,�WKLQN�LW¶V�JRRG�IRU�RXU�VWXGHQWV�WR�VHH��,W¶V�RQH�WKLQJ�WR�WDON�DERXW�LW�DQG�
another thing to do it, and then to talk openly with them about what the experience 
ZDV�OLNH�DQG�KRZ�YXOQHUDEOH�,�IHOW�KDYLQJ�WR�GR�LW�ZLWK�DQRWKHU�IDFXOW\�PHPEHU��(YHQ�
WKRXJK�,�NQRZ�SULQFLSOHV�RI�LQWLPDF\�FKRUHRJUDSK\��LW�ZDV�UHDOO\�DZNZDUG��6R�,�
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ZDV�PRGHOLQJ�IRU�WKHP�P\�YXOQHUDELOLW\��7KDW�VHHPV�OLNH�D�JRRG�ZD\�WR�VKDUH�WKH�
ZRUN��WR�DFNQRZOHGJH�WKDW�ZH¶UH�LQ�WKLV�SURFHVV�WRR��7KLV�LVQ¶W�HDV\�IRU�DQ\�RI�XV�

/5�� ,� WKLQN� WKH�EHVW�ZD\� WR�VKDUH� WKLV�ZRUN�ZLWK�RWKHUV� LV� WR�PDNH� LW�SDUW�
RI�RXU�SUDFWLFH�DV� WKHDWUH�DUWLVWV�DQG��ZKHQ�SHRSOH�DUH� LQWHUHVWHG��VKDUH�� ,� WKLQN�
LQWURGXFLQJ� VSHFL¿F� WHFKQLTXHV� DQG�SUDFWLFHV� LQ� WUDLQLQJ�SURJUDPV� LV� WKH�PRVW�
H൶FLHQW�ZD\�WR�LQWHJUDWH�WKH�ZRUN�LQWR�WKH�LQGXVWU\�EHFDXVH�WKH�LQGXVWU\�DGYDQFHV�
WKURXJK�LQFRUSRUDWLQJ�WKH�LGHDV�RI�WKRVH�HQWHULQJ�LW��,�WKLQN�LW�LV�LPSRUWDQW�WR�QRW�
EH�SUHFLRXV�DERXW�WKH�ZRUN��EXW�PDNH�LW�D�SUDFWLFDO��DSSOLFDEOH�WRRO��,Q�D�KXQGUHG�
\HDUV�,�KRSH�WKDW�EHVW�SUDFWLFHV�DUH�FRPPRQ�SUDFWLFH�DQG�WKH�SRVLWLYH�SULQFLSOHV�
RI�WKLV�ZRUN�KDYH�EHHQ�VR�LQWHJUDWHG�WKDW�LW�GRHV�QRW�KDYH�WR�VWDQG�DSDUW�DV�LWV�RZQ�
VSHFLDOW\�EXW�UDWKHU��LW¶V�LQFRUSRUDWHG�LQWR�WKH�ZD\�ZH�PDNH�WKHDWUH�

76��0\�GUHDP�LV�WKDW�ZH�R൵HU�PHWKRGV�DQG�WHFKQLTXHV�PXFK�OLNH�RWKHU�IRUPV�
RI�DFWLQJ�ZLWK�PRUH�DQG�PRUH�VSHFLDOWLHV�DQG�ÀH[LELOLW\�LQ�SHUVSHFWLYHV��,�LPDJLQH�
LQWLPDF\�GLUHFWRUV�RQH�GD\�ZRQ¶W�KDYH�WR�HGXFDWH�RQ�FRQVHQW�ZKLOH�FKRUHRJUDSKLQJ�
because consent will be such an ingrained part of our culture, it would be a glaring 
RPLVVLRQ�WR�KDYH�LW�ODFNLQJ�LQ�D�SURIHVVLRQDO�SURFHVV��:H�DUH�DOUHDG\�ZRUOGV�DKHDG�
RI�ZKHUH�ZH�ZHUH�ZKHQ�,�VWDUWHG�GRLQJ�WKLV�ZRUN��EXW�WKHUH�LV�VWLOO�PXFK�WKDW�FDQ�
EH�GRQH��,�KRSH�WKLV�ZRUN�FRQWLQXHV�WR�FURVV�RYHU�LQWR�RWKHU�¿HOGV�DV�DEXVH�DQG�
harassment are exposed and expunged from our daily experience, especially in 
DFDGHPLD�DQG�SODFHV�ZKHUH�SRZHU�G\QDPLFV�SXW�GLVDGYDQWDJHG�SHRSOH�LQ�VLWXDWLRQV�
RI�FRHUFLRQ��$IWHU�DOO��WKLV�PRYHPHQW�LV�RQO\�KDOI�DERXW�WHFKQLTXH��7KH�PDMRULW\�RI�
LW�LV�DERXW�FUHDWLQJ�DUW�WKDW�HYROYHV�XV�LQWR�EHWWHU�KXPDQV�


