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in Auschwitz-Birkenau and whose “art, design, writings, and pedagogy”
constitute “a Bauhaus legacy engaged in fighting fascism, directly aiding
its victims, and taking seriously the work of fostering children’s creativity,”
ultimately serving to illustrate “art’s transformative power” (231-32, 251).

Ivo Theele analyzes the factors that structure complex power relations
between refugees and aid workers into an “unlésbare Verbindung” (un-
breakable bond), as portrayed in recent novels by Maxi Obexer, Abbas
Khider, Merle Kroger, Daniel Zipfel, Hamid Skif, and Michael K6hlmeier.
These relationships become especially charged and complicated, Theele
notes, when the aid worker is simultaneously also a refugee, resulting in a
“Vermischung beider Rollen” (intermingling or confusion of both roles)
(298).

I am impressed by the breadth, depth, and overall quality of the essays
in this volume and recommend it wholeheartedly to scholars of exile, ref-
ugee, migration, and diaspora studies in German-language contexts and
beyond who research representations of passage in diverse cultural me-
dia, from literature and film to fine arts, architecture, fashion, archival
materials, and historiography.

Didem Uca
University of Pennsylvania

Kyle Frackman. An Other Kind of Home: Gender-Sexual Abjection,
Subjectivity, and the Uncanny in Literature and Film. Peter Lang, 2015. 181
pp- Cloth, $42.95.

An Other Kind of Home offers a critical perspective on the function of
abjection in literature and film in two pivotal periods in the emergence
of the modern nation. Through close readings of Frank Wedekind’s
Friihlings Erwachen (1891; Spring Awakening, 1910), Robert Musil’s Die
Verwirrungen des Zoglings Torlef$ (1906; The Confusions of Young Torlefs,
2001), Kutlug Ataman’s Lola und Bilidikid (1999; Lola and Billy the Kid),
and Pierre Sanoussi-Bliss’s Zuriick auflos! (2000; Return to go!), Frackman
demonstrates the persistence of othering as a mechanism of power in
German-language cultural production. Relying on poststructuralist,
psychoanalytic, and feminist theories, the study focuses on the role
of gender and sexuality as sites where bodies are made abject. Beyond
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uncovering the workings of subjugation in these texts, Frackman argues
that abjection is a necessary process in the construction of the subject. His
careful analysis points to how texts create and expose boundaries of home
and belonging in German-language culture.

In chapter 1 Frackman explicates his theoretical approach, beginning
with a survey of philosophical treatments of the relationship between
subject and object, including Freud’s Unheimliches as an analogue for
abjection and Hegel's Begierde as a mediator in the “I's relationship with
other ‘things™ (18). These concepts help Frackman articulate the dynamic
of “subject-object-abject,” which he further develops through poststruc-
turalist understandings of discipline and the body (Foucault and Butler)
and Kristeva’s notion of abjection. At times, Frackman seems to want to
accommodate too many perspectives on subjectivization and othering in
his study (e.g., his discussion of Benjamin’s “Kunstwerk” essay 23-24). Ul-
timately, however, his careful textual analysis demonstrates the effective-
ness of his approach, as it allows him to connect notions of space, home,
and belonging across diverse texts.

Chapters 2 and 3 focus on literary texts from the turn of the
twentieth century. In chapter 2 Frackman reads Friihlings Erwachen
against the backdrop of industrialization, urbanization, and early
German nationhood, highlighting Wedekind’s satirical treatment of
intergenerational tension as an indicator of the adults’ hapless attempts
to discipline their children’s sexuality, which results in the most extreme
case in Moritz’s suicide (55). Frackman argues that the play exposes the
abjection of the childrens bodies in the service of emergent ideals of
Bildung and the bourgeois nation. Chapter 3 takes up Die Verwirrungen
des Zoglings Torlefs, as Frackman reads the dynamic of subject-object-
abject among the novels main characters, four cadets enrolled in a
boarding school at the decline of the Austro-Hungarian Empire. Here
Frackman posits the agency of space, arguing that the school comes to
“inhabit the characters as much as they inhabit it” (79). In particular it
is Frackman’s discussion of the “red chamber” as a “queer space” that is
most illustrative of the study’s thesis (69).

In chapters 4 and 5 Frackman considers two films from the turn of
the twenty-first century. Chapter 4 complicates the nation through
themes of migration and diaspora in Lola und Bilidikid, demonstrating
through scene and character analysis how subjects and objects mutually
create each other through racial, sexual, and gendered abjection. Using
the notion of “composite,” Frackman proposes that the characters in
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Ataman’s film emerge as subjects who belong neither in Germany nor in
Turkey but rather in both and in neither place at the same time (118). In
chapter 5, queerness as a marker of uneasy belonging comes into focus in
an analysis of Zurtick auf los! In reading the main character’s experience
as an HIV-positive black gay man who loves East German pop music,
Frackman further complicates our understanding of belonging and home
by revealing the existential threat that the Other poses to the subject.

By carefully exposing the role of desire and abjection in the construc-
tion of the subject, Frackman demonstrates throughout his study the per-
sistence of othering across a range of time and texts in German-language
cultural production. An area where he might have further supported his
analysis is in his use of the concept of identity, which seems to replace
subjectivity in chapters 4 and 5 without discussion of the differences be-
tween the two. These slippages do not detract from the overall value of
Frackman’s study, and the book will prove useful for scholars of twenti-
eth- and twenty-first-century German cultural studies. Graduate and ad-
vanced undergraduate students will also benefit from Frackman’s study as
it provides a number of clear examples of close reading.

Bradley Boovy
Oregon State University

Miriam Frank. Out in the Union: A Labor History of Queer America.
Temple UP, 2014. 221 pp. Cloth, $29.95.

Miriam FranKs Out in the Union: A Labor History of Queer America
takes into consideration over one hundred oral histories and interviews
as well as her archival work on company reports and newspaper articles
in order to uncover the traces of queer organizing in the American la-
bor movement from the 1960s to the present. Both scope and attention
to detail reveal the complexities and uniqueness of and personal invest-
ment in this project, which was more than twenty years in the making.
The book addresses the role that a particular salience of sexuality plays
in the workplaces mentioned in the book in regard to the purpose, oper-
ation, and problems of the union movement. Although one might expect
overlaps between LGBT histories and US labor union histories, these two
strands rarely intersect. Rather, the main focus of the labor movement,
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