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ginalized due to Western and patriarchal perspectives that dismiss East 
German productions as propaganda and overlook female political agency 
and ability. Th is volume is recommended to fi lm enthusiasts and schol-
ars as well as anyone interested in the history of DEFA and the complex 
relationship between cultural politics, feminism, and cinema. In her in-
novative and internationally oriented approach to DEFA, Creech demon-
strates the enduring relevance of these fi lms and their critical engagement 
with the feminine as mother, comrade, and outcast.

Melissa Sheedy
University of California, Santa Barbara

 Jennifer L. Creech and Th omas O. Haakenson, editors. Spectacle. Peter 
Lang, 2015. German Visual Culture 2. 313 pp. Cloth, $105.95.

Creech and Haakenson have edited a provocative interdisciplinary volume 
on the topic of spectacle, including contributions by scholars of history, 
art history, architecture, fi lm and media, and theater and performance 
studies. Most of the book focuses on twentieth-  and twenty- fi rst- century 
visual culture, but its fi rst chapter examines early modern German visual 
culture. Wisely, the volume does not defi ne German spectacle. Rather, it 
examines the concept of spectacle in the context of German history and 
politics.

Th omas O. Haakenson’s insightful introduction provides a useful 
discussion of Guy Debord’s infl uential 1967 book La société du spectacle 
(Th e Society of the Spectacle, 1970), to which almost every author in 
the volume makes reference. He compares it with Max Horkheimer 
and Th eodor W. Adorno’s Dialektik der Aufk lärung (1947; Dialectic 
of Enlightenment, 1972). Th eir concept of the “culture industry” has 
similarities with Debord’s “society of spectacle” in modern consumer 
capitalism. Debord’s manifesto is a more monolithic model, collapsing 
spectacle and society, whereas Horkheimer and Adorno’s more nuanced, 
dialectical model off ers some hope for resistance.

For Debord, spectacle is inseparable from capitalism. Jacob M. Baum’s 
chapter on baroque spectacle in early modern Germany reminds us that 
Protestantism opposed medieval Catholic spectacle; thus, early capital-
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ism was allied with anti- spectacle Protestantism. But Lutheranism in the 
German lands tolerated spectacle to a greater extent than Calvinism did.

Moving to the twentieth century, the volume devotes four chapters to 
modern(ist) visual culture in Germany’s Weimar Republic. Elizabeth Ot-
to’s chapter focuses on the early history of the Bauhaus when its expres-
sionist resistance to consumerist spectacle was allied with mysticism and 
spiritualism. Brían Hanrahan focuses on the spectacle of the Chamberlin 
fl ight to Berlin in 1927, which mobilized not only the crowds who watched 
the plane as it approached Tempelhof airport but also a new audience fol-
lowing live radio coverage. Paul Monty Paret examines the Berlin in Licht 
(Berlin in light) exhibition in 1928, a commercial celebration of electric 
illumination. For all its apparent modernity, its organizers did not subvert 
but rather included Berlin’s nationalist monuments from the Wilhelmine 
era. Finally, Sara Ann Sewell discusses spectacle and Weimar communist 
culture, countering Debord’s insistence that spectacle is indistinguishable 
from capitalism. Noting the construction of gender in communist cul-
ture, Sewell analyzes its spectacular mass rituals. Th ey remind this reader 
of a modern secular religion, comparable to Nazism, or even to bourgeois 
nationalism (but not consumer capitalism).

Nadine Rossol looks at Nazi spectacles, focusing primarily on the 
Th ingspiel. Th is attempt at a new form of mass theatrical spectacle had 
failed already by the mid- 1930s, undermined by a tension between politi-
cal propaganda and entertainment (consumerist distraction).

Jennifer L. Creech’s provocative chapter examines gender and spec-
tacle in two recent cinematic representations of the RAF. Th e fi lms she 
discusses are products of this century, but she compares them to West 
Germany’s New German Cinema of the 1970s, an oppositional cinema 
with a feminist wing that analyzed the gender politics of terrorism and its 
mainstream reception. Creech argues persuasively that Uli Edel’s Baader 
Meinhof Komplex rejects this oppositional legacy, trivializing the political 
ideas of the RAF women through sexist objectifi cation. But the radical 
camp aesthetic of Bruce LaBruce’s Th e Raspberry Reich deconstructs and 
queers mainstream representations of the RAF.

Deborah Ascher Barnstone examines the modernist “transparent 
architecture” of glass in the 1948 and 1992 parliament buildings 
constructed in Bonn, and she concludes with a discussion of Foster’s 
1999 renovation of Berlin’s Reichstag. Heather Matthews investigates 
Documenta 13 in Kassel (2012), showing how this art exhibition tried to 
resist the global spectacle and consumerism of contemporary art shows 
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and to address political debates in Germany about immigration— an 
attempt ignored in the mainstream press reception of the exhibition.

Th e volume’s fi nal chapter examines terrorism and spectacle from the 
perspective of theater and performance studies. Brechtje Beuker argues 
that spectacle and theatricality are linked and, contra Debord, can be 
politically subversive. Providing an impressive overview of German 
and European theater since the 1970s in its oscillation between Brecht 
and Artaud, Beuker demonstrates that theatrical attempts to deal with 
post- 9/11 terrorism and spectacle test the limits of various approaches.

Overall, this volume provides a fascinating, multifaceted, and truly in-
terdisciplinary look at spectacle in the German context. It is of consider-
able value to students and scholars in German studies.

Rick McCormick
University of Minnesota

 Heidi Denzel de Tirado and Faye Stewart, editors. Framing Islam: Faith, 
Fascination, and Fear in Twenty- First- Century German Culture, special 
issue of Colloquia Germanica: Internationale Zeitschrift  für Germanistik, 
vol. 47, nos. 1– 2, 2014 (recte 2017). 179 pp. Paper €45.00.

Framing Islam off ers seven articles representing cutting- edge scholarship 
on a topic of ever increasing relevance: the multifaceted representations 
of Islam and Muslim identities in German literature, fi lm, and popular 
culture. All contributors work in US higher education contexts, adding to 
and engaging with scholarship coming out of Germany and from scholars 
who identify as Muslims. Realities in Germany, where multiple genera-
tions of Muslims have backgrounds and histories in diverse geographies, 
do not prevent their representation as a homogeneous mass. In interdisci-
plinary and intersectional readings, scholars provide insights into how the 
diverse representations of Muslim identities and of Islam are constructed 
and connected to a real or imagined spectrum of reactions of fascination 
and fear. Th e editors’ introduction provides a rich context for the sub-
sequent discussions of individual works, genres, and authors. Acknowl-
edging the sustained presence of Islam and its pivotal role in the German 
imagination since the eighteenth century, as well as the variety of Muslim 
identities and belongings in German culture, the introduction highlights 


