
		
  	
     
    [Skip to Content]
		
		
		
			
				
					
						
							[image: institution icon]

							Institutional Login

						

					

					
						
							[image: account icon]

							LOG IN

						

						
  						
    						[image: accessibility icon]
    						Accessibility
    				  
						

					

				

			

			
			
			
			
				
					
						
							[image: Project MUSE]
							[image: Project MUSE]							
						

					

									
						 
							
								Browse
							

							
								
									OR 
								

							

							
								
  								
  								
										
                    Search:
										
										
										
										
																				
                    
										

									

								
																											
								

							

						
				
					

				
					
						
	
		
			
			  menu
				
			

		

		
			Advanced Search
			Browse
			
				MyMUSE Account
				
					Log In / Sign Up
					Change My Account
					User Settings
					Access via Institution
					MyMUSE Library
					Search History
					View History
					Purchase History
					MyMUSE Alerts
					Individual Subscriptions
																
				

			
									
			
				Contact Support
			

		

	



		
 
					

				

			

			
			
			
		






    


	
		
	

    
    
    
        
    
    
		
			
	
				
					
						Studies in Philology

					

				

				
					
						
							
								
								
								
								
							
							
							
							
							
							
							
								
								

							
							



						

					

				

		
		
			
	
		

    
    
    
    
    
    	
    		
    		
    		
    		
      
      
    		
    		
   			
   			
   			
   			
				
						
						
						[image: restricted access] Augustan Burlesque and the Genesis of Joseph Andrews
						
						
						

						
	
						
						
						  

						  Roger D. Lund
						  
												
						
	Studies in Philology
	
							The University of North Carolina Press
							
	
							
								
									Volume 103, Number 1, Winter 2006
								
							
						
	pp. 88-119
	10.1353/sip.2006.0002
	Article
	
						  
  						  	
    							  View Citation
							
	
    							  
    							    [image: Related Content]
                      Related Content
    							  
    							


							

						
	
							Additional Information
						


				

    		
    		

    		
    		
		
				
					
				  		Purchase/rental options available:
							Buy Article for $12.00 (USD)
	[image: Rent from DeepDyve] Rent from DeepDyve


					
				


		
		
    		
    		
			

			
			
			  In lieu of an abstract, here is a brief excerpt of the content:
			   
     	 Augustan Burlesque and the Genesis of Joseph Andrews
 
	 Roger D. Lund
 

 
 
 
  In an early response to Fielding's first novel, André Michel Ramsay remarks, "I have read the first book of 'The History of Joseph Andrews,' but I don't believe I shall be able to finish the first volume. Dull burlesque is still more unsupportable than dull morality."1 Such a response is surprising in light of the modern consensus that while Joseph Andrews is highly moral, it is not burlesque. Fielding certainly encourages his readers to achieve this conclusion, taking pains to distinguish Joseph Andrews "from the Productions of Romance Writers on the one hand" and "Burlesque Writers on the other."2 As I argue here, however, such assertions are misleading, and Ramsay's reading of Joseph Andrews as burlesque deserves closer attention. While it is customary to view Fielding's first great work of fiction as part of the emerging tradition of the novel, reading Joseph Andrews in the light of burlesque expectation reveals much about the process by which new genres emerge from older forms. And in Fielding's case, more careful attention to the burlesque elements within Joseph Andrews itself helps us to understand the ultimate impossibility of seamlessly accommodating those heroic features necessary for the creation of a "comic-Epic-Poem in prose" (4) when for all Augustan writers, Fielding included, heroic norms were now mediated by more modern burlesque conventions.3 [End Page 88]
 Judith Frank argues that Fielding's "dignifying of the comic—a mode of representing those of inferior rank and manners—into a classical literary genre intended for a cultural elite entails an abstraction from the cruder and more bodily pleasures of the burlesque."4 In Frank's terms, this abstraction "was an important part of the creation and consolidation of the bourgeois public sphere in the late seventeenth and early eighteenth centuries."5 As challenging as this argument may be, it overlooks the fact that the burlesques Fielding rejects in his preface to Joseph Andrews are not limited to the popular theatrical productions upon which his early reputation had been built. He also alludes to such notable burlesques as Le Lutrin, Hudibras, and The Dunciad, a work with which Fielding's theatrical pseudonym—H. Scriblerus Secundus—claims kin. Perhaps more importantly, Fielding's rejection of the burlesque must also involve his own experiment in Jonathan Wild, which as Claude Rawson points out, "harks awkwardly back to mock-heroic." This is a work of "an author steeped in Augustan and indeed Scriblerian modes, who worked elsewhere to adapt these to the novelistic genre."6 It may be more conventional to regard Jonathan Wild as a nascent or incomplete fiction, but as Rawson suggests, one may just as easily regard the process of Jonathan Wild's development as one by which "some scaled-down novelistic perspectives are entering, with an incompletely assimilated vitality, into the world of epic imitation."7
 J. Paul Hunter speaks of the two considerations "that molded Fielding's career" and conditioned his choices: "One is the question of literary models, the other the question of progression from simple to more complex literary forms."8 Both of these motives are reflected in the preface to Joseph Andrews, and both are important in understanding how Fielding moves from the burlesque—a universe of discourse that had brought success for over a decade—to the world of the novel, an emerging genre marked by an insistence on its independence from earlier literary [End Page 89] forms. Fielding's rejection of the burlesque may have arisen, at least in part, from political motives—certainly the overt politics of his later plays had curtailed his career in the theater—but given Fielding's preoccupation with formal definitions in the preface, it seems clear that for all his assertions of originality, he was also determined to place his new prose epic within the context of established genres. In order to accomplish this goal, Fielding had first to deal with the burlesque, the most influential and most ambiguously imitative form of the age, a form whose expectations and formal procedures had to be rejected, or at least modified, before he was free to get...
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