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  Dancing with the Devil: Publishing Modern Music in the Third Reich 
 
  Kim H. Kowalke 
 [Figures]
 
  
  I am not able to share your opinion that the new course in Germany might be only a nightmare lasting a few months. I am filled with the deepest pessimism because I believe that only now will we pay the price for underestimating the opponent, that only now will we see that they will maintain a better, firmer, and more ruthless hold on everything than the republicans ever dared to do during 15 years. . . . I believe that we should be prepared for anything and then let destiny take its course. 
 
  Hans Heinsheimer, Universal Edition, to Kurt Weill, 8 February 1933 1 
 
  This movement has so much that is healthy and positive that one can regard the artistic and other consequences quite calmly. The battle is directed primarily against the communists and Jews, whose influence is being checked to a considerable degree. A welcome cleaning-up has been undertaken . . . in an attempt to restore decency and order. No doubt there will be a reaction here against non-German art, but the really valuable will again be recognized as before. You must not worry about this . . . 
 
  Willy Strecker, B. Schott's Söhne, to Igor Stravinsky, 18 April 1933 2 
 All good music since 1850, T. W. Adorno repeatedly asserted, has renounced commercialism altogether. Extrapolating from Arnold Schoenberg's 1927 dictum that "in the end, art and success have to part company," Adorno succinctly articulated an aesthetic axiom central to modernist ideology: worthwhile art music either floats, unsullied in its autonomy, above economics, politics, and commerce or critically resists its origins and contexts by its very existence. 3 While popular musics are necessarily [End Page 1] conditioned by the marketplace and are always, as merchandise, subject to the imperatives of commerce, "good music" exists in a pure state as "art for art's sake." Because it formulates and then obeys its own laws, this music transcends its contexts and "represents a triumph over the world and not a mere reflection of it." 4 Adhering to this axiom, most historical accounts of music in the twentieth century to date have privileged musical composition over other musical activities, including performance, publication, and reception. For example, such bias, unacknowledged and unstated in Arnold Whittall's Music Since the First World War, is manifest in the title of the revised and expanded imprint of 1999, Musical Composition in the Twentieth Century. In his "Millennial Prelude" to the volume, Whittall reaffirms his approach while making a perfunctory disclaimer: "Even if much of my own text may appear to subscribe to the outmoded heresy of autonomy, treating its chosen compositions in isolation from any contexts other than the particular technical features selected by the author, some hint of the world outside the work will break in from time to time. . . . It will, I hope, be obvious that a text conceived in the way I have described cannot be regarded as a history of twentieth-century music." 5
 The cultural practice of publishing new music in the twentieth century, in particular, has received scant scholarly attention. In fact, the reproduction, promotion, dissemination, exploitation, and protection of modern art music has been studied far less than analogous publication-related activities in the eras of Monteverdi and Mozart. 6 Yet, what is at stake in charting the course of music publication in the twentieth century is not just a more complete empirical description of musical commerce, as important as that might be, but rather a basis for reconsidering the continuities and discontinuities in the historical arc extending from the heady pre-War days of Weimar experimentation, through National Socialist political appropriation of music as the "most German of the arts," to the post-War "tyranny" of Darmstadt serialism. Now that the "modernist project" is being subjected to closer scrutiny, it is becoming clear that the process of composing music and getting it performed (the good, bad, and ugly alike) was usually conditioned as much by practical and...
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