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			  In lieu of an abstract, here is a brief excerpt of the content:
			   
     Reviewed by:
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 ‘Et l’une et l’autre face des choses’: la déconstruction poétique de l’Histoire dans ‘Les Indes’ et ‘Le Sel noir’ d’Édouard Glissant. By Samia Kassab-Charfi. (Champion essais, 13). Paris: Honoré Champion, 2011. 230 pp.
 
  The richness and diversity of Édouard Glissant’s creative and intellectual output continues to act as the substratum of any investigation into Antillean literature, history, and thought. As the author of multiple works, from novels, plays, and poems to philosophical and political essays, ‘la galaxie Glissant’ (p. 13) extends well beyond his native [End Page 125] Martinique and towards the tout-monde, a concept that rejects the hegemony of universality by understanding the world as an infinite series of dynamic, divergent, and unpredictable creolizations. From this vast œuvre, Samia Kassab-Charfi’s monograph focuses on two of Glissant’s earliest collections of poetry — Les Indes (1956) and Le Sel noir (1960) — and presents detailed analyses of their stylistic features, thematic content, and ideological drive. Underpinning this selection is the desire to provide a contextualization for Glissant’s subsequent works by highlighting the comprehensiveness and consistency of his ethical and epistemological outlook (p. 16) while focusing specifically on his poetic deconstruction of Western-centric historiography. The first chapter outlines a number of the key theoretical structures and influences in Glissant’s work, notably his use of Gilles Deleuze’s concept of the rhizome as a way of challenging the atavistic nature of both Western History and Négritude’s misplaced nostalgia for a lost African homeland. Instead, Glissant promotes a composite, archipelagic vision, converting ‘l’ordre vertical atavique à un ordre qui serait horizontal ou extensif, rhizomique et relationnel’(p. 51). The second chapter then considers how this theorization is reflected in the narrative construction and poetic language of Les Indes. Its six subdivisions (or ‘chants’) map a historical chronology that begins with Western-led exploration, moves through conquest, slavery, and resistance, and finishes with ‘La Relation’, while the poetic language deliberately undercuts Western narratives of conquest and domination by inverting the colonizer’s gaze and revealing the predatory underside of imperial conquest. The final two chapters extract four ‘postes-clés’ from each of the collections, and in so doing interconnect the key themes and stylistic features that traverse Glissant’s work, thereby attesting the constancy of his philosophical thought in challenging Western historical constructs. This process of mythical deconstruction, which begins, as the title suggests, by viewing History from ‘l’autre face des choses’ (or from the perspective of the colonized ‘other’) and works to create an appropriate aesthetic response to Western narratives of colonization, is therefore the pivot around which this study turns. The value of Kassab-Charfi’s close reading of these two early poetic collections thus lies in its provision of a contextual framework for ‘la parole poétique glissantienne’ (as Chapter 2 in entitled) and its persistent capacity to destabilize Western myths while envisaging an alternative world that has been dynamically mis en relation.
   Nicola Frith
 Bangor University
 
 
 
  
 
  Copyright © 2012 Nicola Frith
 
 
 
 
 ... 
			

			

			
			
			
			
			
			
      
      
        [image: pdf]
      

      

			
			
			
						
			
				
					collapse
				
				
					
					You are not currently authenticated.
									
					If you would like to authenticate using a different subscribed institution or have your own login and password to Project MUSE

					Authenticate
				

			

			
			
			
    	

    	
    	




	
		

		

		
		

		

		
    
    
	  Share


    
               
      
  		
  		
  		  

  		
    

		
    
		

		
			
			
		

    


	





    	
    	
    	
    	
    	



    	
    	
	
		
			Additional Information

		

				
							
			
				
					ISSN
				

				
					1468-2931
				

			

			
			
			
				
					Print ISSN
				

				
					0016-1128
				

			

			
			
			
			
			
            
			
			
			
				
					Pages
				

				
					pp. 125-126
				

			

									
			
			
				
					Launched on MUSE
				

				
					2012-01-03
				

			

			
			
			
			
			
				
					Open Access
				

				
					
					No
					
				

			

			
			
			
				
			
			
		

	

	
		
		

		

	






		
			
				
					
						Project MUSE Mission

						Project MUSE promotes the creation and dissemination of essential humanities and social science resources through collaboration with libraries, publishers, and scholars worldwide. Forged from a partnership between a university press and a library, Project MUSE is a trusted part of the academic and scholarly community it serves.

					

					
						[image: MUSE logo]
					

				

			

			
			
				
					
						
							
								About

									MUSE Story
	Publishers
	Discovery Partners
	Journal Subscribers
	Book Customers
	Conferences


							
							
								What's on Muse

									Open Access
	Journals
	Books
	The Complete Prose of T. S. Eliot
	MUSE in Focus


							
							

						

						
						  
								Resources

									News & Announcements
	Email Sign-Up
	Promotional Materials
	Presentations
	Get Alerts


							
							
								Information For

									Publishers
	Librarians
	Individuals
	Instructors


							
							

						

					

					
						
							
								Contact

									Contact Us
	Help


									
											[image: Facebook]
	[image: Linkedin]
	[image: Twitter]


									


							
							
								Policy & Terms

									Accessibility
	Privacy Policy
	Terms of Use


							
							

						

						
							
								2715 North Charles Street
Baltimore, Maryland, USA 21218

								+1 (410) 516-6989

								muse@jh.edu

								©2024 Project MUSE. Produced by Johns Hopkins University Press in collaboration with The Sheridan Libraries.

							

							
								Now and Always, 
The Trusted Content Your Research Requires

								
								
								[image: Project MUSE logo]
								
								[image: Project MUSE logo]

								Now and Always, The Trusted Content Your Research Requires

								Built on the Johns Hopkins University Campus

							

							

						

					

					

				

			

			
				Built on the Johns Hopkins University Campus
		
				©2024 Project MUSE. Produced by Johns Hopkins University Press in collaboration with The Sheridan Libraries.
			
			
		
		

		
		
		
		
		
			Back To Top
		

		
		
		
		  
		
		
		
			
				This website uses cookies to ensure you get the best experience on our website. Without cookies your experience may not be seamless.

				
				
				
				
				
				  Accept
				

				

			

		
		
		
		
		
		
		
		
		
		
		
		
		
	