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			  In lieu of an abstract, here is a brief excerpt of the content:
			  Kimberly Sultze | Special In-Depth Section Rewriting the West as Multi-Cultural: Legend Meets Complex Histories in Ia Frontera in John Sayles' Lone Star (1996) Kimberly Sultze St. Michael's College The idea of the frontier is extremely well established as cultural common property. Ifthe idea oflafrontera had anywhere near the standing ofthe idea ofthe frontier , we would be well launched toward self-understanding , directed toward a realistic view of this nation's position in the hemisphere and in the world.1 —Patricia Nelson Limerick (1994) My feeling, basically, is that I've made a lot of movies about American culture and, as far as I'm concerned , it is not revisionism to include MexicanAmerican culture orAfrican-American culture or any of the many other different groups. If you're talking about the history of the United States, you're always talking about those things, from the get-go.2 —Writer, director, editor John Sayles on his film Lone Star Over the past century, the idea of the frontier as a defining place and phase in the history of the United States has taken on mythic status. During the mid-1990s, the traditional conception of the frontier in the American West was being challenged from two different directions, but with similar aims and results. In published histories, Patricia Nelson Limerick was arguing for a revised historical conception of the West as la frontera—a new term for a new recognition of the different groups that populated and defined the history ofthe West. At about the same time, in a depiction ofthe West on film, John Sayles was rewriting the typical Western story to highlight the intersections among racial and ethnic groups, and placing it along the Rio Grande in a fictional Texas border town called Frontera. Patricia Limerick has written extensively about the need to redefine the idea of the frontier in American history—and in the public imagination—as more inclusive and less ethnocentric. She is one of a group of historians, sometimes referred to as "the new historians of the American West" or "revisionist historians," who are critical of simplistic stories of ruggedly-individualistic white men taming the wilderness and bringing progress, and who have attempted, through their works, to recover the diversity and complexity ofthehistory oftheWest.3 In 'TheAdventures ofthe Frontier in the Twentieth Century," Limerick argues that a better model than the frontier is lafrontera. Lafrontera refers to the borderlands between Mexico and the United States, and in a broader sense, also to the borders between countries, peoples, and authorities. From Limerick's work, a number of characteristics of la frontera, this reconceived and rehabilitated 'frontier,' can be derived4 : Lafrontera is conceived as a running story, not as a neatly corralled model with a clear beginning and end in time (history) or in space (geography), nor with a simple solitary direction of movement east to west. Lafrontera is less ethnocentric than the frontier, acknowledging that the West was and is multicultural, or as one scholar has expressed it, was "an intergroup contact situation ." In lafrontera, historical situations involve cultural and moral complexity, and social, political, and economic power relationships among groups are recognized. Reductionism is avoided, as Limerick writes: "Trying to grasp the enormous human complexity oftheAmericanWest is not easy under any circumstances, and the effort to reduce a tangle of many-sided encounters to a world defined by a frontier line only makes a tough task even tougher."5 Limerick and others, when considering representations of the American West on film, have been critical of what they argue are the reductionist and distorting dichotomies of the frontier story as it has been expressed in the classical examples of the Western film genre. This article examines and evaluates one notion of lafrontera expressed on film. In particular, I analyze John Sayles' Lone Star (1996) as an attempt to move beyond genre conventions and reconceptualize and renegotiate the ideas of the frontier and the West on film. Sayles strives on many levels to represent the West as la frontera, a place of complexity, where members of ethnic groups are characterized as individuals more than types, and where Chicanas/os, Anglo Americans, African Americans, andAmerican Indians are shown... 

			

			

			
			
			
			
			
			
      
      
        [image: pdf]
      

      

			
			
			
						
			
				
					collapse
				
				
					
					You are not currently authenticated.
									
					If you would like to authenticate using a different subscribed institution or have your own login and password to Project MUSE

					Authenticate
				

			

			
			
			
    	

    	
    	




	
		

		

		
		

		

		
    
    
	  Share


    
               
      
  		
  		
  		  

  		
    

		
    
		

		
			
			
		

    


	





    	
    	
    	
    	
    	



    	
    	
	
		
			Additional Information

		

				
							
			
				
					ISSN
				

				
					1548-9922
				

			

			
			
			
				
					Print ISSN
				

				
					0360-3695
				

			

			
			
			
			
			
            
			
			
			
				
					Pages
				

				
					pp. 19-25
				

			

									
			
			
				
					Launched on MUSE
				

				
					2013-01-02
				

			

			
			
			
			
			
				
					Open Access
				

				
					
					No
					
				

			

			
			
			
				
			
			
		

	

	
		
		

		

	






		
			
				
					
						Project MUSE Mission

						Project MUSE promotes the creation and dissemination of essential humanities and social science resources through collaboration with libraries, publishers, and scholars worldwide. Forged from a partnership between a university press and a library, Project MUSE is a trusted part of the academic and scholarly community it serves.

					

					
						[image: MUSE logo]
					

				

			

			
			
				
					
						
							
								About

									MUSE Story
	Publishers
	Discovery Partners
	Journal Subscribers
	Book Customers
	Conferences


							
							
								What's on Muse

									Open Access
	Journals
	Books
	The Complete Prose of T. S. Eliot
	MUSE in Focus


							
							

						

						
						  
								Resources

									News & Announcements
	Email Sign-Up
	Promotional Materials
	Presentations
	Get Alerts


							
							
								Information For

									Publishers
	Librarians
	Individuals
	Instructors


							
							

						

					

					
						
							
								Contact

									Contact Us
	Help


									
											[image: Facebook]
	[image: Linkedin]
	[image: Twitter]


									


							
							
								Policy & Terms

									Accessibility
	Privacy Policy
	Terms of Use


							
							

						

						
							
								2715 North Charles Street
Baltimore, Maryland, USA 21218

								+1 (410) 516-6989

								muse@jh.edu

								©2024 Project MUSE. Produced by Johns Hopkins University Press in collaboration with The Sheridan Libraries.

							

							
								Now and Always, 
The Trusted Content Your Research Requires

								
								
								[image: Project MUSE logo]
								
								[image: Project MUSE logo]

								Now and Always, The Trusted Content Your Research Requires

								Built on the Johns Hopkins University Campus

							

							

						

					

					

				

			

			
				Built on the Johns Hopkins University Campus
		
				©2024 Project MUSE. Produced by Johns Hopkins University Press in collaboration with The Sheridan Libraries.
			
			
		
		

		
		
		
		
		
			Back To Top
		

		
		
		
		  
		
		
		
			
				This website uses cookies to ensure you get the best experience on our website. Without cookies your experience may not be seamless.

				
				
				
				
				
				  Accept
				

				

			

		
		
		
		
		
		
		
		
		
		
		
		
		
	