
		
  	
     
    [Skip to Content]
		
		
		
			
				
					
						
							[image: institution icon]

							Institutional Login

						

					

					
						
							[image: account icon]

							LOG IN

						

						
  						
    						[image: accessibility icon]
    						Accessibility
    				  
						

					

				

			

			
			
			
			
				
					
						
							[image: Project MUSE]
							[image: Project MUSE]							
						

					

									
						 
							
								Browse
							

							
								
									OR 
								

							

							
								
  								
  								
										
                    Search:
										
										
										
										
																				
                    
										

									

								
																											
								

							

						
				
					

				
					
						
	
		
			
			  menu
				
			

		

		
			Advanced Search
			Browse
			
				MyMUSE Account
				
					Log In / Sign Up
					Change My Account
					User Settings
					Access via Institution
					MyMUSE Library
					Search History
					View History
					Purchase History
					MyMUSE Alerts
					Individual Subscriptions
																
				

			
									
			
				Contact Support
			

		

	



		
 
					

				

			

			
			
			
		






    


	
		
	

    
    
    
        
    
    
		
			
	
				
					
						Discourse

					

				

				
					
						
							
								
								
								
								
							
							
							
							
							
							
							
								
								

							
							



						

					

				

		
		
			
	
		

    
    
    
    
    
    	
    		
    		
    		
    		
      
      
    		
    		
   			
   			
   			
   			
				
						
						
						[image: restricted access] Interview with Arturo Ripstein: No Contest
						
						
						

						
	
						
						
						  

						  Fernanda Solorzano
						  , 
						
						  

						  Arturo Ripstein
						  , 
						
						  

						  Daynali Flores Rodriguez
						  
												
						
	Discourse
	
							Wayne State University Press
							
	
							
								
									26.1&2, Winter & Spring 2004
								
							
						
	pp. 46-57
	10.1353/dis.2005.0022
	Article
	
						  
  						  	
    							  View Citation
							
	
    							  
    							    [image: Related Content]
                      Related Content
    							  
    							


							

						
	
							Additional Information
						


				

    		
    		

    		
    		
		
				
					
				  		Purchase/rental options available:
							Buy Article for $9.00 (USD)


					
				


		
		
    		
    		
			

			
			
			  In lieu of an abstract, here is a brief excerpt of the content:
			   
     	 Interview with Arturo Ripstein:No Contest
 
	 Fernanda Solórzano (bio) and Arturo Ripstein
 Translated by Daynalí Flores Rodríguez (bio)
 

 
 
 
   In this dialogue, framed within the last San Sebastian Movie Festival, Ripstein uncovers—with his typical frankness—perilous topics for the Mexican cinema susceptibility. Among them: If indeed there is a "Mexican cinema," and if its success as of today is produced by a media trend instead of a real commitment to the trade.
 
 "I like survivors. Marginal characters. Events and scenes where my characters are at the end of their rope. And they keep on and on and on." That is only the beginning of Deep Crimson's filmmaking notes by Arturo Ripstein, which were published in 1996 by the Spanish film magazine Nosferatu.
 The renowned film director creates a flash self-portrait, without wanting to. He is a survivor of a long history of film making—almost four decades and forty movies so far—and for the past few years he has been marginalized above all from the so called Renaissance of the Mexican Film. With only two or three movies monopolizing the attention of the media, just a few mention the prolific rhythm with which Ripstein has filmed since 1966. From the filmmaker's outline of his favorite creatures, the trait he doesn't agree with is to define them as weak.
 The interview that follows took place in San Sebastian, location of the film festival where Ripstein alternates between being a [End Page 46] guest, a contestant, and member of the jury. The former was precisely the role he adopted when the Festival inaugurated the new contest Latin Horizons (Horizontes Latinos). In its 51st edition the Festival chose the Mexican filmmaker as president of the jury which was to award the best Latin American film.
 The tyranny of the best-seller film, the traps of instant success, and the future of film as a concealed activity are some of the topics revealed in the following interview, more than a skeptic vision, the place where Ripstein locates his last trace of creative will.
 Fernanda Solórzano: Recently, magazines, publications and, in this case, festivals have started to pay attention to this entity coined "Latin American film. " In your opinion, is there something cohesive behind this term, other than the continent of precedence? Is there in fact, a body that we can identify as "Latin American film"?
 Arturo Ripstein: Only from a limited point of view, as it happens with Latin American literature. We are a dozen and a half countries sharing the same language; but a person from one of these countries could think that he is more like a Frenchman than Peruvian. Beyond the rigors of geography, I don't think that Latin America exists as a cinematic concept. It is very difficult to say that there is a clear parameter or a common sense of things among the films from all these countries. With each day, movies resemble more and more a hegemonic model; not all of them, but those selected as the most important or determine new directions do conform to certain models. All of them share something in common: they all imitate gringo commercial films.
 F.S.: Nevertheless, all the movies are grouped under a common term. Is this the same as perpetuating a cliché that is imposed by the foreign gaze?
 A.R.: Of course! We have always been second-hand citizens and we have acquired meaning thanks to a gaze imposed on us from outside. When I was a young filmmaker I realized that we were considered in different terms with respect to directors from other countries. I remember thinking: "Here, they ask you for your passport first, and then they consider your talent." You have to belong to a certain country and after that you have to prove that you can do something worthwhile. There was another cliché; European viewers expected films where a bearded guerrilla fighter armed with a machine gun came out from behind a palm tree. Today they hold different expectations: cars flying thorough windows, or [End Page 47] romantic comedies to please the audience. The commonplace has continued through a tendency to please the audience.
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