
		
  	
     
    [Skip to Content]
		
		
		
			
				
					
						
							[image: institution icon]

							Institutional Login

						

					

					
						
							[image: account icon]

							LOG IN

						

						
  						
    						[image: accessibility icon]
    						Accessibility
    				  
						

					

				

			

			
			
			
			
				
					
						
							[image: Project MUSE]
							[image: Project MUSE]							
						

					

									
						 
							
								Browse
							

							
								
									OR 
								

							

							
								
  								
  								
										
                    Search:
										
										
										
										
																				
                    
										

									

								
																											
								

							

						
				
					

				
					
						
	
		
			
			  menu
				
			

		

		
			Advanced Search
			Browse
			
				MyMUSE Account
				
					Log In / Sign Up
					Change My Account
					User Settings
					Access via Institution
					MyMUSE Library
					Search History
					View History
					Purchase History
					MyMUSE Alerts
					Individual Subscriptions
																
				

			
									
			
				Contact Support
			

		

	



		
 
					

				

			

			
			
			
		






    


	
		
	

    
    
    
        
    
    
		
			
	
				
					
						China Review International

					

				

				
					
						
							
								
								
								
								
							
							
							
							
							
							
							
								
								

							
							



						

					

				

		
		
			
	
		

    
    
    
    
    
    	
    		
    		
    		
    		
      
      
    		
    		
   			
   			
   			
   			
				
						
						
						[image: restricted access] The Art of Calligraphy in Modern China (review)
						
						
						

						
	
						
						
						  

						  Steve J. Goldberg
						  
												
						
	China Review International
	
							University of Hawai'i Press
							
	
							
								
									Volume 10, Number 1, Spring 2003
								
							
						
	pp. 86-90
	10.1353/cri.2004.0026
	Review
	
						  
  						  	
    							  View Citation
							
	
    							  
    							    [image: Related Content]
                      Related Content
    							  
    							


							

						
	
							Additional Information
						


				

    		
    		

    		
    		
		
				
					
				  		Purchase/rental options available:
							Buy Article for $12.00 (USD)
	[image: Rent from DeepDyve] Rent from DeepDyve


					
				


		
		
    		
    		
			

			
			
			  In lieu of an abstract, here is a brief excerpt of the content:
			  
      Reviewed by: 
 	   The Art of Calligraphy in Modern China 
  
	 Stephen J. Goldberg (bio)
 

 
 
 Gordon S. Barrass . The Art of Calligraphy in Modern China. Berkeley and Los Angeles: University of California Press, 2002. 288pp., 180 color illustrations, 30 b/w photographs. Hardcover $75.00, ISBN 0-520-23451-0.
 
  Gordon S. Barrass' The Art of Calligraphy in Modern Chinais a most welcomed and valuable contribution to our understanding of twentieth-century Chinese calligraphy. It complements recent research on the subject in Brushes with Powerby Richard Kraus (1991), and Brushed Voices: Calligraphy in Contemporary Chinaby Yiguo Zhang (1998).
  The Art of Calligraphy in Modern Chinawas published to accompany an exhibition at the British Museum of calligraphy covering the period from the founding of the People's Republic of China in 1949 through the present. It is comprised of calligraphy from the museum's collection and the author's collection recently donated to the museum. In it, we are offered a vivid historical and biographical account of the vicissitudes encountered by the practitioners of this ancient art [End Page 86]form during one of the most tumultuous periods in Chinese history. Barrass was in a unique position to undertake this task. Having served in the British Embassy from 1970 to 1972, he has made more than fifty visits to China since leaving his diplomatic post in 1993 and assuming the responsibilities of International Advisor to Coopers and Lybrand (later Price WaterhouseCoopers).
 In chapter 1, following a cursory and somewhat reductive overview of the history of Chinese calligraphy, and a brief but useful introduction to the "four treasures" of the Chinese scholar's studio, Barrass lays out the basic lines of the "great debate" raging in China for the past fifty years concerning the "definition" and "purpose" of calligraphic practice. These lines of argument demarcate four distinct, although not mutually exclusive, points of view that Barrass classifies into four categories of Chinese calligraphers: the Classicists, the Modernists, the Neo Classicalists, and the Avant-Garde. Acknowledging their Western origins, the author, nevertheless, deems these categories "helpful tools in trying to understand the issues and appreciate the different voices involved in the debate" (p. 15).
 To comprehend the issues surrounding this "great debate" concerning calligraphy as the quintessential aesthetic expression of traditional wenren, or literati culture, one really must take it back to period of the late Qing and early Republic and the critical devaluation of the literati tradition as a viable means of addressing the social ills and the need for modernization and regeneration of China. Such critiques appear in writings of the influential historian and reformer Liang Qi-chao (1873-1929) and of the writer and prominent figure in the New Cultural Movement Lu Xun (1881-1936). The defeat of Chinese troops by Japan and the subsequent humiliation of the 1895 Treaty of Shimonoseki provided the detractors of traditional literati culture with all the evidence they needed to make their case. The Chinese commanding officer, Wu Dacheng (1835-1902), a scholar-official, calligrapher, and seal carver, was vilified in a poem, "Song of the General Who Regulates Liao," composed by the diplomat and poet Huang Zunxian (1848- 1905), which was published in 1902 by Liang Qichao in Xinmin congbao. As Qian-shen Bai notes, "Huang portrays Wu as a scholar immersed in antiquarian studies whose ignorance of the outside world caused a national tragedy.".
 Significantly, Barrass recognizes that the current debate is concerned not simply with matters of calligraphy but rather with "a wide range of other issues, including the legacy of Chinese history and society, the extent to which Chinese culture should be cross-fertilized with that of other countries, and how people should express their feelings" (p. 16). This is an important point, for it enables the author to situate his subsequent accounts of calligraphers and their art within the wider, ongoing cultural discussions concerning (1) the status of the traditional arts and the desire for modernism, (2) the question of maintaining a national cultural style and the absorption of influences resulting from the transnational forces of cultural and economic globalization during the Period of Reform in the post-Mao [End Page 87]era, and, finally, (3...
 
 
 
 
			

			

			
			
			
			
			
			
      
      
        [image: pdf]
      

      

			
			
			
						
			
				
					collapse
				
				
					
					You are not currently authenticated.
									
					If you would like to authenticate using a different subscribed institution or have your own login and password to Project MUSE

					Authenticate
				

			

			
			
			
    	

    	
    	




	
		

		

		

			
				
				Purchase/rental options available:
					[image: Rent from DeepDyve] Rent from
							DeepDyve
	Buy Digital
							Article for $12.00 (USD)
	Buy Complete Digital Issue for $29.00 (USD)


				
			


		
		

		

		
    
    
	  Share


    
               
      
  		
  		
  		  

  		
    

		
    
		

		
			
			
		

    


	





    	
    	
    	
    	
    	



    	
    	
	
		
			Additional Information

		

				
							
			
				
					ISSN
				

				
					2996-8593
				

			

			
			
			
				
					Print ISSN
				

				
					1069-5834
				

			

			
			
			
			
			
            
			
			
			
				
					Pages
				

				
					pp. 86-90
				

			

									
			
			
				
					Launched on MUSE
				

				
					2004-01-29
				

			

			
			
			
			
			
				
					Open Access
				

				
					
					No
					
				

			

			
			
			
				
			
			
		

	

	
		
		

		

	






		
			
				
					
						Project MUSE Mission

						Project MUSE promotes the creation and dissemination of essential humanities and social science resources through collaboration with libraries, publishers, and scholars worldwide. Forged from a partnership between a university press and a library, Project MUSE is a trusted part of the academic and scholarly community it serves.

					

					
						[image: MUSE logo]
					

				

			

			
			
				
					
						
							
								About

									MUSE Story
	Publishers
	Discovery Partners
	Journal Subscribers
	Book Customers
	Conferences


							
							
								What's on Muse

									Open Access
	Journals
	Books
	The Complete Prose of T. S. Eliot
	MUSE in Focus


							
							

						

						
						  
								Resources

									News & Announcements
	Email Sign-Up
	Promotional Materials
	Presentations
	Get Alerts


							
							
								Information For

									Publishers
	Librarians
	Individuals
	Instructors


							
							

						

					

					
						
							
								Contact

									Contact Us
	Help


									
											[image: Facebook]
	[image: Linkedin]
	[image: Twitter]


									


							
							
								Policy & Terms

									Accessibility
	Privacy Policy
	Terms of Use


							
							

						

						
							
								2715 North Charles Street
Baltimore, Maryland, USA 21218

								+1 (410) 516-6989

								muse@jh.edu

								©2024 Project MUSE. Produced by Johns Hopkins University Press in collaboration with The Sheridan Libraries.

							

							
								Now and Always, 
The Trusted Content Your Research Requires

								
								
								[image: Project MUSE logo]
								
								[image: Project MUSE logo]

								Now and Always, The Trusted Content Your Research Requires

								Built on the Johns Hopkins University Campus

							

							

						

					

					

				

			

			
				Built on the Johns Hopkins University Campus
		
				©2024 Project MUSE. Produced by Johns Hopkins University Press in collaboration with The Sheridan Libraries.
			
			
		
		

		
		
		
		
		
			Back To Top
		

		
		
		
		  
		
		
		
			
				This website uses cookies to ensure you get the best experience on our website. Without cookies your experience may not be seamless.

				
				
				
				
				
				  Accept
				

				

			

		
		
		
		
		
		
		
		
		
		
		
		
		
	