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			  In lieu of an abstract, here is a brief excerpt of the content:
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 Fred Taylor: Brother in the Shadows. John Virtue. Montreal and Kingston: McGill-Queen’s University Press, 2008. Pp. 302, $39.95 cloth
 
  There might be no more unlikely a Communist than Frederick Bourchier Taylor, scion of an Ontario Loyalist family whose brewing and banking fortune was launched in the mid-nineteenth century. Taylor was also younger brother of Edward Plunket (E.P.) Taylor, who from the 1940s to the 1960s held prime place as Canada’s most flamboyant capitalist.
 ‘Younger brother’ is the key term here. E.P., born in 1901, was his parents’ darling. Fred arrived five years later and never measured up. Suffering in a family that showered adoration only on E.P., Fred Taylor remained a spoiled, emotionally scarred, and angry child until his death by suicide at age eighty. [End Page 573]
 The fact that Fred Taylor would not just become a Communist but would remain one for almost two decades speaks not to the coldness and abuse he endured as a child but to the remarkable times in which Taylor came to intellectual maturity. Like other improbable Communists – for instance, Norman Bethune, whom Taylor knew – Taylor was propelled leftward by the extraordinary times that began in the 1930s.
 The fact that he was a member of the Communist Party of Canada, however, doesn’t speak to what kind of Communist Taylor was. Cultural historian John Virtue portrays a man who, despite his two-decade-long adherence to the leftist party, was clearly a pretty bad Communist and a miserable human. If it ever attempted to reform him, the party was not successful in reshaping Taylor into ‘the new socialist man.’
 Like a number of Canadians, Fred Taylor first came into contact with Communism in England, where he studied art during the early 1930s Depression. He was charmed by a party that was more than just politically engaging. It was also a thriving social scene that included, the awkward loner noted, a number of attractive young women. Returning to Canada in 1934, Taylor’s conversion to Communism was completed by his future bride, Miriam Kennedy.
 But more than social contacts swung him leftward. Taylor joined the Communist Party at a time when the greed, the injustice and – as is so evident today – the damnable ineptitude of capitalists turned many people to the political left.
 Before and after the two decades he remained in the cpc – and in many respects outside of his political life in the party – Taylor was thoroughly bourgeois in social attitudes. He was dismayed, for instance, by the quick arrival, after his first marriage, of his two sons. With the birth of his second he asked doctors to sterilize Miriam, which, astonishingly, was done without her knowledge. Following his divorce from Miriam, he had relationships with a series of female artists, expecting in each case that they would sacrifice their careers in order to nurture his own. And his temper – a ‘raging fiend within him’ in the words of an associate (224) – never calmed. In 1969 he fired a shotgun at and wounded Leonard Brooks, a fellow Canadian expatriate in Mexico, after Brooks joked that Taylor seemed to pay more attention to quail hunting than to painting (224).
 And although he envied and resented the success of his brother, Taylor was not above using E.P.’s name to try to obtain painting commissions from government, politicians, and socialites. [End Page 574]
 Virtue points out the irony that came with the decline of the brothers in old age. By the 1980s, E.P. had suffered a series of strokes that affected his business acumen, and his fortune almost evaporated. He ceased to be the darling of the sycophants who extol the ‘rags to riches’ trend line of capitalism but seldom mention the downward slide. Brother Fred’s reputation did not collapse in his old age, and as Montreal art gallery owner Walter Klinkhoff observed, ‘E.P., the great business tycoon, may one day only be remembered as being Fred’s brother’ (259).
 Virtue could well have dwelt more on what of Taylor’s projects will assure his artistic reputation. Almost certainly the creative...
 
 
 
 
			

			

			
			
			
			
			
			
      
      
        [image: pdf]
      

      

			
			
			
						
			
				
					collapse
				
				
					
					You are not currently authenticated.
									
					If you would like to authenticate using a different subscribed institution or have your own login and password to Project MUSE

					Authenticate
				

			

			
			
			
    	

    	
    	




	
		

		

		

			
				
				Purchase/rental options available:
					Buy Digital
							Article for $27.50 (USD)


				
			


		
		

		

		
    
    
	  Share


    
               
      
  		
  		
  		  

  		
    

		
    
		

		
			
			
		

    


	





    	
    	
    	
    	
    	



    	
    	
	
		
			Additional Information

		

				
							
			
				
					ISSN
				

				
					1710-1093
				

			

			
			
			
				
					Print ISSN
				

				
					0008-3755
				

			

			
			
			
			
			
            
			
			
			
				
					Pages
				

				
					pp. 573-575
				

			

									
			
			
				
					Launched on MUSE
				

				
					2009-09-16
				

			

			
			
			
			
			
				
					Open Access
				

				
					
					No
					
				

			

			
			
			
				
			
			
		

	

	
		
		

		

	






		
			
				
					
						Project MUSE Mission

						Project MUSE promotes the creation and dissemination of essential humanities and social science resources through collaboration with libraries, publishers, and scholars worldwide. Forged from a partnership between a university press and a library, Project MUSE is a trusted part of the academic and scholarly community it serves.

					

					
						[image: MUSE logo]
					

				

			

			
			
				
					
						
							
								About

									MUSE Story
	Publishers
	Discovery Partners
	Journal Subscribers
	Book Customers
	Conferences


							
							
								What's on Muse

									Open Access
	Journals
	Books
	The Complete Prose of T. S. Eliot
	MUSE in Focus


							
							

						

						
						  
								Resources

									News & Announcements
	Email Sign-Up
	Promotional Materials
	Presentations
	Get Alerts


							
							
								Information For

									Publishers
	Librarians
	Individuals
	Instructors


							
							

						

					

					
						
							
								Contact

									Contact Us
	Help


									
											[image: Facebook]
	[image: Linkedin]
	[image: Twitter]


									


							
							
								Policy & Terms

									Accessibility
	Privacy Policy
	Terms of Use


							
							

						

						
							
								2715 North Charles Street
Baltimore, Maryland, USA 21218

								+1 (410) 516-6989

								muse@jh.edu

								©2024 Project MUSE. Produced by Johns Hopkins University Press in collaboration with The Sheridan Libraries.

							

							
								Now and Always, 
The Trusted Content Your Research Requires

								
								
								[image: Project MUSE logo]
								
								[image: Project MUSE logo]

								Now and Always, The Trusted Content Your Research Requires

								Built on the Johns Hopkins University Campus

							

							

						

					

					

				

			

			
				Built on the Johns Hopkins University Campus
		
				©2024 Project MUSE. Produced by Johns Hopkins University Press in collaboration with The Sheridan Libraries.
			
			
		
		

		
		
		
		
		
			Back To Top
		

		
		
		
		  
		
		
		
			
				This website uses cookies to ensure you get the best experience on our website. Without cookies your experience may not be seamless.

				
				
				
				
				
				  Accept
				

				

			

		
		
		
		
		
		
		
		
		
		
		
		
		
	