
MUSIC & LETTERS
Editors

b e n e d i c t  t a y l o r ,  n o e l  o ’ r e g a n ,  b e r t a  j o n c u s ,  a n d  s a r a h  c o l l i n s

Faculty of Music, 11 West Road, Cambridge, CB3 9DP, UK

Editorial Board
j o h n  r i n k  (Chairman)

 
 

Editors ex officio

Founded in 1920 by A. H. Fox Strangways, Music & Letters is long established as the leading British journal of musical  
scholarship. Its coverage embraces all fields of musical enquiry from the earliest times to the  present day, and its 
authorship is international.

SUBSCRIPTIONS
A subscription to Music & Letters comprises four issues. All prices include postage and for subscribers outside the UK 
delivery is by Standard Air. Subscription and single issue pricing information is available at https://academic.oup.
com/musicj/subscribe.
Full prepayment, in the correct currency, is required for all orders. Orders are regarded as firm and payments are not 
refundable. Subscriptions are accepted and entered on a complete volume basis. Claims cannot be considered more 
than FOUR months after publication or date of order, whichever is later. All subscriptions in Canada are subject to 
GST. Subscriptions in the EU may be subject to European VAT. If registered, please  supply details to avoid unnecessary  
charges. For subscriptions that include online versions, a proportion of the subscription price may be subject  
to UK VAT. Personal rate subscriptions are only available if payment is made by personal cheque or credit card and 
delivery is to a private address.
The current year and two previous years’ issues are available from Oxford University Press. Previous volumes can be 
obtained from the Periodicals Service Company, 11 Main Street, Germantown, NY 12526, USA. Email: psc@periodicals. com.  
Tel: +1 (518) 537 4700. Fax: +1 (518) 537 5899. 
For further information, please contact: Journals Customer Service Department, Oxford University Press, Great Clarendon 
Street, Oxford OX2 6DP, UK. Email: jnls.cust.serv@oup.com. Tel (and answerphone outside normal working hours):  
+44 (0)1865 353907. Fax: + 44 (0)1865 353485. In the US, please contact: Journals Customer Service Department,  
Oxford University Press, 2001 Evans Road, Cary, NC 27513, USA. Email: jnlorders@oup.com. Tel (and answerphone 
outside normal working hours): 800 852 7323 (toll-free in USA/Canada). Fax: 919 677 1714. In Japan, please contact:  
Journals Customer Service, Oxford University Press, 4-5-10-8F Shiba, Minato-ku, Tokyo 108-8386, Japan. Email:  
custserv.jp@oup.com. Tel: +81 3 5444 5858. Fax: +81 3 3454 2929.
Methods of payment. Payment should be made: by cheque (to Oxford University Press, Cashiers Office, Great 
Clarendon Street, Oxford OX2 6DP, UK); by bank transfer [to Barclays Bank Plc, Oxford Office, Oxford, (bank 
sort code 20-65-18) (UK); overseas only Swift code BARC GB22 (GB£ Sterling Account no. 70299332, IBAN GB89 
BARC20651870299332; US$ Dollars Account no. 66014600, IBAN GB27BARC20651866014600; EUE EURO Account 
no. 78923655, IBAN GB16BARC20651878923655]; or by credit card (Mastercard, Visa, Switch or American Express).
Music & Letters (ISSN 0027-4224) is published quarterly by Oxford University Press, Oxford, UK and distributed in the 
USA by UKP Worldwide, 3390 Rand Road, South Plainfield, NJ 07080.
Periodicals postage paid at Rahway, NJ and at additional mailing offices.
Postmaster: Send address changes to Music and Letters, Oxford University Press, c/o 3390 Rand Road, South Plainfield, 
NJ 07080.
Subscription records are maintained at Oxford University Press, Oxford, UK.

Permissions: For information on how to request permissions to reproduce articles/information from this journal, please 
visit https://academic.oup.com/journals/pages/access_purchase/rights_and_permissions.
Advertising: Advertising, inserts and artwork enquiries should be addressed to Advertising and Special Sales,  
Oxford Journals, Oxford University Press, Great Clarendon Street, Oxford, OX2 6DP, UK. Tel:-+44 (0)1865 354767;  
Fax +44 (0)1865 353774; E-mail: jnlsadvertising@oup.com.
Disclaimer
Statements of fact and opinion in the articles in Music & Letters are those of the respective authors and contributors 
and not of Music & Letters or Oxford University Press. Neither Oxford University Press nor Music & Letters make any  
representation, express or implied, in respect of the accuracy of the material in this journal and cannot accept any legal 
responsibility or liability for any errors or omissions that may be made. The reader should make his/her own evaluation 
as to the appropriateness or otherwise of any experimental technique described.
© Oxford University Press 2024
All rights reserved; no part of this publication may be reproduced, stored in a retrieval system, or transmitted in any 
form or by any means, electronic, mechanical, photocopying, recording, or otherwise without prior written permission 
of the Publishers, or a licence permitting restricted copying issued in the UK by the Copyright Licensing Agency Ltd,  
90 Tottenham Court Road, London W1P 9HE.
Typeset by Integra Software Services Inc., India
Printed in Great Britain by Bell & Bain Ltd., Thornliebank, Glasgow, Scotland
Music examples by James Hume, c/o Martin Harris Centre for Music and Drama, University of Manchester, Coupland 
Street, Manchester M13 9PL

d a v i d  b e a r d

r e b e c c a  h e r i s s o n e

k a t h a r i n e  e l l i s

s a r a h  h i b b e r d

Carter, tim, and Fantappiè, Francesca,  
Staging Euridice: Theatre, Sets, and Music  
in Late Renaissance Florence (Kelley Harness) 121

Caldwell, Mary Channen, Devotional Refrains  
in Medieval Latin Song ( Jan Ciglbauer) 119

Cosgrove, Charles H., Music at Social Meals  
in Greek and Roman Antiquity: From the  
Archaic Period to the Age of Augustine  
(leofranc Holford-strevens) 117

Dahl, per, Modes of Communication in Stravinsky’s  
Works: Sign and Expression (nicholas McKay) 134

Frigau Manning, Céline, Ce que la musique fait  
à l’hypnose: Une relation spectaculaire  
au XIXe siècle (Annelies Andries) 126

Grimley, Daniel M., Delius and the Sound of Place  
(Anthony Gritten) 131

laird, paul r., West Side Story, Gypsy, and the  
Art of Broadway Orchestration (ian sapiro) 138

Miller, John, The Modern Brass Ensemble  
in Twentieth-Century Britain (trevor Herbert) 140

orzech, rachel, Claiming Wagner for France:  
Music and Politics in the Parisian Press,  
1933–1944 (William Weber) 136

rathey, Markus, Bach in the World: Music, Society,  
and Representation in Bach’s Cantatas (ruth tatlow) 123

scott, Hannah l., Singing the English: Britain in the  
French Musical Lowbrow, 1870–1904  
( Jonathan Hicks) 128

   REVIEWS: INDEX

(Reviewers’ names in parentheses)

MUSICJ-105(1)Cover.indd   2 15-02-2024   15:26:32




