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in quoting poetry in this book I have consulted modern critical editions
as noted, modernizing some of the spelling. Unless otherwise noted, all
translations are my own. One important exception is Petrarch; the translations are Durling’s and are used by permission. Parts of Chapter 3 were
published in the Bulletin of Hispanic Studies 78, no. 3 ( July 2001). I am grateful to the Comparative Literature Program and the Romance Languages
Department at the University of Oregon for granting me leaves to work on
this book in 2003 and 2006, and to the Oregon Humanities Center for a
research fellowship in 2005. In addition to this valuable material support, this
book has benefited from a rich intellectual climate. I extend my thanks to
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readings and incisive feedback on the first draft of the manuscript, and I am
grateful to the Press and series editors for steering the book to completion.
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