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			  In lieu of an abstract, here is a brief excerpt of the content:
			  340 History and Graphic Representation in Maus Hillary CHute Because I grew up with parents who were always ready to see the world grid crumble, and when it started feeling that that was happening here and now, it wasn’t a total surprise . . . . I think the one thing I really learned from my father was how to pack a suitcase. You know? It was the one thing he wanted to make sure I understood, like how to use every available centimeter to get as much stuff packed into a small space as possible. The ice might be thinner than one would like to think. art Spiegelman (qtd. in D’Arcy, 3) In In the Shadow of No Towers, his most recent book of comic strips, Art Spiegelman draws connections between his experience of 9/11 and his survivor parents’ experience of World War II, suggesting that the horrors of the Holocaust do not feel far removed from his present-day experience in the twenty-first century.1 “The killer apes learned nothing from the twin towers of Auschwitz and Hiroshima,” Spiegelman writes; 9/11 is the “same old deadly business as usual.” Produced serially, Spiegelman’s No Towers comic strips were too politically incendiary to find wide release in the United States; they were largely published abroad and in New York’s weekly Jewish newspaper the Forward. In the Shadow of No Towers powerfully asserts that “the shadow of a past time [interweaves] with a present time,” to use Spiegelman’s own description of his Pulitzer-prize winning two-volume work Maus: A Survivor’s Tale (Spiegelman qtd. in Silverblatt, 35). In one telling panel there the bodies of four Jewish girls hanged in World War II dangle from trees in the Catskills as the Spiegelmans drive to the supermarket in 1979.2 The persistence of the past in Maus, of course, does figure prominently in analyses of the text’s overall representational strategies. We see this, for instance, in Dominick LaCapra’s reading of the book’s “thematic mode of carnivalization” (175), Andreas Huyssen’s theorizing of Adornean mimesis in Maus, and Alan Rosen’s study of Vladek Spiegelman’s broken English.3 Most readings of how Maus represents history approach the issue in terms of ongoing debates about Holocaust representation, in the context of postmodernism, or in relation to theories of traumatic memory. But such readings do not pay much attention to Maus’s narrative form:4 the specificities of reading graphically, of taking individual pages as crucial units of comics grammar. The form Reprinted by permission from Twentieth-Century Literature, vol. 52, no. 2 (Summer 2006), 199–230. HiStory and grapHiC repreSentation in MAUS 341 of Maus, however, is essential to how it represents history. Indeed, Maus’s contribution to thinking about the “crisis in representation,” I will argue, is precisely in how it proposes that the medium of comics can approach and express serious, even devastating, histories.5 “I’m literally giving a form to my father’s words and narrative,” Spiegelman observes about Maus, “and that form for me has to do with panel size, panel rhythms, and visual structures of the page” (Interview with Gary Groth 105, emphasis in original). As I hope to show, to claim that comics makes language, ideas, and concepts “literal” is to call attention to how the medium can make the twisting lines of history readable through form. When critics of Maus do examine questions of form, they often focus on the cultural connotations of comics rather than on the form’s aesthetic capabilities—its innovations with space and temporality.6 Paul Buhle, for instance, claims, “More than a few readers have described [Maus] as the most compelling of any [Holocaust] depiction, perhaps because only the caricatured quality of comic art is equal to the seeming unreality of an experience beyond all reason” (16). Where Michael Rothberg contends, “By situating a nonfictional story in a highly mediated, unreal, ‘comic’ space, Spiegelman captures the hyperintensity of Auschwitz” (206), Stephen Tabachnick suggests that Maus may work “because it depicts what was all too real, however unbelievable, in a tightly controlled and brutally stark manner. The black and white quality of Maus’s graphics reminds one of newsprint” (155). But all such analyses posit too direct a relationship between form and content (unreal form, unreal content; all too real form, all too real content), a directness that Spiegelman explicitly rejects.7 As with all cultural production that faces the issue of genocide... 
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