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			  In lieu of an abstract, here is a brief excerpt of the content:
			  4 Memory and Desire Eliotic Consciousness in Early Hemingway Matthew J. Bolton • In the spring of 1922, only a few weeks after radically editing T. S. Eliot’s sprawling manuscript of The Waste Land and brokering its sale as a standalone volume to the firm of Boni and Liveright, Ezra Pound took another young writer under his wing. “It was clearly a tribute to Pound’s capacity for recognizing ability,” Carlos Baker noted thirty years later, “that he could admire talents as diverse as those of T. S. Eliot and Ernest Hemingway” (9). While the decades following Eliot’s and Hemingway’s deaths have witnessed a sea change in critical perspectives on both writers, Baker’s characterization of the relationship between the two men’s talents has remained largely unchallenged. In most critical circles, Possum and Papa are still not thought to be on speaking terms. Yet this hesitancy to draw meaningful stylistic and thematic connections between the two authors may be rooted more in their public personae and in reductive generalizations about their art than in their work itself. The publication of the Pound/Eliot draft of The Waste Land in 1971 and the increased study of the Hemingway-Pound correspondence have illuminated the role that Ezra Pound played as an editor to both men. Revisiting Hemingway ’s early work in light of these and other documents suggests that the author learned much not only from the poet who was his mentor but from the one who was his predecessor. Pound drew Hemingway into Eliot’s orbit, just as he had once drawn Eliot into that of Joyce. Eliot’s poetry, and in particular The Waste Land, served as one of Hemingway’s models for incorporating the remembered word orimageinto thefabricofastory and forusing theprocesses 37 38 matthew j. bolton of memory, notably in In Our Time, as a structuring principle for layering a series of scenes and stories outside the normal scheme of narration. Eliotic allusion was far more than a form of interior decoration for Hemingway, and Eliotic juxtaposition was no less than a form of architecture: from the one Hemingway learned how to render memories of texts, and from the other he learned how to render the text as memory. The notion that memory and perception interact through the layering of disparate images and voices was part of the zeitgeist for at least a decade before the publication of The Waste Land, and nowhere was this stronger than in Paris. One finds its visual analogue in the cubism of Picasso, whose 1907 Les Demoiselles d’Avignon might be seen as a definitive representation of the layering of multiple planes of perception. One might hear it in the discord of Stravinksy, who in The Firebird Suite (1910) and The Rite of Spring (1913) overlays tones and rhythms in combinations that suggest not only the transit between order and chaos but the fundamental artificiality of musical accord itself. And one finds the topic explicitly addressed in Henri Bergson’s writings on consciousness. In Matter and Memory Bergson argues against the commonsense notion that one’s memory is located entirely in the past and one’s perceptions entirely in the present: “From the moment it becomes image, the past leaves the state of pure memory and coincides with a certain part of my present. Memory actualized in an image differs, then, profoundly from pure memory. The image is a present state, and its sole share in the past is the memory from which it arose” (140). Bergson would have a formative influence on T. S. Eliot, who not only read the philosopher but attended his lectures as a student abroad in Paris in 1910 and 1911. He would later describe himself as having been for several years afterward “entirely a Bergsonian.”1 The notion that the remembered image is as present to the conscious mind as the perceived image runs throughout Eliot’s work and finds perhaps its purest statement in the Four Quartets: “All time is eternally present” (117). Bergson’s conceptual framework, as reworked by T. E. Hulme, was central to the imagism movement that Pound, Richard Aldington, and H. D. founded in the 1910s. Though Pound had distanced himself from the movement by the time he moved to Paris, he never lost his concern with the primacy of the image . Indeed, the Chinese ideographic characters that anchor the verses of the Pisan Cantos, the work Pound undertook while imprisoned after the Second World War, represent the logical... 
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