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			  In lieu of an abstract, here is a brief excerpt of the content:
			  100 Chapter Five Transvestism and Specularity Transformations and Travesties of the Self D’Urfé and Sorel do not arbitrarily couple the themes of mirroring and transvestism. Both themes involve the perception of a physical appearance meant to designate an identity, a self. These two themes of ﬁguring the self have been commonplaces in Western literature since Apollodorus, Ovid’s Metamorphoses , and Petronius’s Satyricon. D’Urfé and Sorel employ these themes to put language and narrative to the test of representing the visual perception of the self, whether it be through painting , in a reﬂection, or by a character’s physical appearance. In L’Astrée and Le berger extravagant, depictions of transvestism and mirroring temporarily ﬁx identity only to transform it again, as if by metamorphosis, and they hide as well as reveal aspects of the self and personal intention, as if they functioned like masks. Admittedly, the difference between the transformation of the self and its masking in its visual presentation is great; however, as we will learn from the study of Sorel’s transvestites , the mask can at times enforce a transformation of the imagination, the mental image of the self. Some twentieth-century literary critics have articulated a notion, or series of notions, of Baroque esthetics in writing, and they have based their arguments upon the very problem of the ambiguity of sight, or visual appearance, ﬁrst in the plastic and pictorial arts, and then in literature. Jean Rousset and Marcel Raymond relied primarily on Wölfﬂin’s categories of the formal characteristics of the artistic and architectural Baroque to articulate a set of literary themes speciﬁc to the period. These literary critics translated the historical characterization of Baroque art as evincing chaotic movement, open form, and irregular distribution of ornament into literary motifs of insta- 101 Transvestism and Specularity bility, mobility, metamorphosis, and emphasis on appearances, such as façades, masks, and disguises.1 This translation of artistic features into literary themes may shed some light on the representational status of transvestism and specularity in d’Urfé’s and Sorel’s narratives. Characters cannot acquire any knowledge of themselves or their world outside the terms of representation, for they must remain within the modes of artiﬁce themselves. Rousset’s summary analysis of pastoral drama—“…on n’atteint au vrai qu’en prenant le détour de l’artiﬁce…”—could be extended to suggest that ﬁctional characters are never sure whether the visual image of the self represents the truth (33). This is generally the case for the representation of visual appearance in French literature of the time, since the visible in its contemporary sense permitted what seemed false to become the truth, and vice versa. According to Françoise Siguret, literary projects exploited the “effet illusioniste de représentation,” and the readership felt no anxiety about the epistemological irresolvability of representations of visual appearance.2 What distinguishes d’Urfé and Sorel in their treatment of the ambiguity of visual appearance, whether it be reﬂected or cross-dressed? What are their individual approaches to these themes as literary conventions? What kinds of transformations do mirroring and cross-dressing enforce in the depiction of character identity? In L’Astrée, d’Urfé privileges the illusionistic power of appearances and the reﬂected image to form public opinion and, most importantly, fundamental, individual identity. He speciﬁcally builds scenes of visual reﬂection and opposite-gender costumes on rhetorical articulations, either through his stylistics, or through phrases recast in debates on Neoplatonist and materialist love. He closely follows the convention of disguise as mask when he has characters take on a costume in order to enter forbidden social spaces or to trick and evade their enemies—conventional purposes in pastoral drama and novels (Forestier 25, 30–31).3 Others engage in the illusion of visible disguise so as to become literally another character, that is, to undergo a fundamental metamorphosis of identity. In these cases that we will study, d’Urfé imports the ancient mythological theme of metamorphosis from Ovid and resituates it in the Baroque world of the pastoral romance [54.205.78.186] Project MUSE (2024-04-10 16:46 GMT) 102 Chapter Five where visual appearance and identity fuse. Rousset characterizes this technique in his comment on Baroque pastoral theater, where “les vêtements ou les voiles composent les corps, les masques se confondent avec les visages” (33). In Le berger extravagant, Sorel at ﬁrst glance seems to parallel... 

			

			

			
			
			
			
			
			
      

			
			
			
						
			
				
					collapse
				
				
					
					You are not currently authenticated.
									
					If you would like to authenticate using a different subscribed institution or have your own login and password to Project MUSE

					Authenticate
				

			

			
			
			
    	

    	
    	




	
		

		

		
		

		

		
    
    
	  Share


    
      
      
        

      
               
      
  		
  		
    

		
    
		

		
			
			
		

    


	





    	
    	
    	
    	
    	




    	
	
		
			Additional Information

		

				
			
			
							
			
				
					ISBN
				

				
					9781612490939
				

			

			
			
			
				
					Related ISBN(s)
				

				
					9781557532350
				

			

			
			
			
			
				
					MARC Record
				

				
					Download
				

			

			
            
			
			
				
					OCLC
				

				
					605278600
				

			

			
			
			
				
					Pages
				

				
					240
				

			

									
			
			
				
					Launched on MUSE
				

				
					2012-01-01
				

			

			
			
			
			
				
					Language
				

				
					English
				

			

			
			
			
				
					Open Access
				

				
					
					No
					
				

			

			
			
			
			
		

	

	
		
		
			Purchase

		

		
			
			
			[image: buy this book (opens new window)]
			
			Buy This Book in Print

		

		
		

		

	






		
			
				
					
						Project MUSE Mission

						Project MUSE promotes the creation and dissemination of essential humanities and social science resources through collaboration with libraries, publishers, and scholars worldwide. Forged from a partnership between a university press and a library, Project MUSE is a trusted part of the academic and scholarly community it serves.

					

					
						[image: MUSE logo]
					

				

			

			
			
				
					
						
							
								About

									MUSE Story
	Publishers
	Discovery Partners
	Journal Subscribers
	Book Customers
	Conferences


							
							
								What's on Muse

									Open Access
	Journals
	Books
	The Complete Prose of T. S. Eliot
	MUSE in Focus


							
							

						

						
						  
								Resources

									News & Announcements
	Email Sign-Up
	Promotional Materials
	Presentations
	Get Alerts


							
							
								Information For

									Publishers
	Librarians
	Individuals
	Instructors


							
							

						

					

					
						
							
								Contact

									Contact Us
	Help


									
											[image: Facebook]
	[image: Linkedin]
	[image: Twitter]


									


							
							
								Policy & Terms

									Accessibility
	Privacy Policy
	Terms of Use


							
							

						

						
							
								2715 North Charles Street
Baltimore, Maryland, USA 21218

								+1 (410) 516-6989

								muse@jh.edu

								©2024 Project MUSE. Produced by Johns Hopkins University Press in collaboration with The Sheridan Libraries.

							

							
								Now and Always, 
The Trusted Content Your Research Requires

								
								
								[image: Project MUSE logo]
								
								[image: Project MUSE logo]

								Now and Always, The Trusted Content Your Research Requires

								Built on the Johns Hopkins University Campus

							

							

						

					

					

				

			

			
				Built on the Johns Hopkins University Campus
		
				©2024 Project MUSE. Produced by Johns Hopkins University Press in collaboration with The Sheridan Libraries.
			
			
		
		

		
		
		
		
		
			Back To Top
		

		
		
		
		  
		
		
		
			
				This website uses cookies to ensure you get the best experience on our website. Without cookies your experience may not be seamless.

				
				
				
				
				
				  Accept
				

				

			

		
		
		
		
		
		
		
		
		
		
		
		
		
	