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			  In lieu of an abstract, here is a brief excerpt of the content:
			  185 THE HONEYMOON IS OVER 14 One morning in late May 1941, Ralph Ingersoll and his secretary arrived at the Barclay Hotel in New York and went straight to Ernest Hemingway’s room. It had been more than five months since Ingersoll had seen his correspondent, and he was there to interview him for the introduction to the series on the Far East. He had received three of Hemingway’s articles from Manila, and since arriving in New York the author had polished off a few others. Hemingway’s room was strewn with maps of Hong Kong, China, and Burma, and the author was in fine form—witty, knowledgeable , robust, Hemingwayesque. He now felt comfortable discussing Asia, a subject he had refused to talk about when interviewed by the Hong Kong papers in February. (It may have helped that he would be able to proofread Ingersoll’s piece before it ran in PM.1 ) He’d recently told Gellhorn that he believed “all my study wasn’t wasted and I really know a hell of a lot about the inside of the Chinese business.”2 He was happy to be on home soil again, and he was also pleased to find on returning to New York a letter from Madame Chiang, assuring him that China continued to receive shipments from the Soviet Union in spite of the treaty with Japan. He also received a letter from H. H. Kung. Ingersoll and his secretary listened while Hemingway pontificated on the Far East, and the secretary jotted down the answers to Ingersoll’s questions.3 186 Hemingway on the China Front Ingersoll’s introduction was rife with exaggerations—including his description of Chiang’s China as an “anti-fascist power.” It did, however, reflect Hemingway’s view, because Hemingway told Morgenthau that the Kuomintang must be forgiven its limited democracy because it was busy fighting a war. Ingersoll wrote that Hemingway and Gellhorn traveled by sampans (which sounded more romantic than Chris-Craft); he said they spent a month at the front when it was actually twelve days (or arguably a day, and maybe not at all, depending on the definition of “front”). He said Hemingway was able to meet Japanese officials in Hong Kong, though there is no evidence he did. Ingersoll added that much had been written about the Communist army, but this was the first time an American journalist had done extensive work on the Kuomintang army. In actual fact, most American journalists could write about little else when they were reporting on China.4 Ingersoll’s article is infused with bonhomie. Hemingway cracks jokes throughout, and it sounds as if the two old fishing buddies were getting together to tell war stories from the Orient. But the meeting must have been tense because Ingersoll didn’t like the six stories Hemingway brought back. They were like vitamins , he said, and what he wanted was to present his readers with a full-course dinner, including wine. He wanted color. He wanted Hemingway to write about his experiences at the southern front, about Kweilin and Burma. He wanted a bit more on meeting the Generalissimo and his wife, and he offered Hemingway a dollar a word for six more stories brimming with the color of the journey.5 The problem for Hemingway was that his wife had already captured all the color worth writing. He finally agreed to write one more story—a color piece with a bit of analysis on the construction of the airfield. He had witnessed it, not Gellhorn, and he knew she had used just a couple of paragraphs on it for her Canton Front story, which Collier’s hadn’t even bothered to run yet. He declined to write anything more, he said, because he did not want to interfere with Gellhorn’s work. (Judging by his correspondence with Gellhorn, he was also less than keen to write more for Ingersoll because he didn’t much like him to begin with.) When the article finally moved on June 18, closing out his series of Chinese articles, it was easily the best piece he brought home from the Orient. Hemingway and Gellhorn, ensconced in Cuba, heard about [52.91.103.49] Project MUSE (2024-04-10 15:54 GMT) The Honeymoon Is Over 187 the article as soon as it was published. That day, Gellhorn received the following telegram: MISTER HEMINGWAY PM JUNE EIGHTEENTH SCOOPS MISS GELLHORN COLLIERS JUNE TWENTY-EIGHTH STOP CANT YOU WRITERS PROTECT... 
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