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			  In lieu of an abstract, here is a brief excerpt of the content:
			  2 Don’t Forget the War Ernest Hemingway’s short story “Big Two-Hearted River” remains perhaps the most famous piece of ﬁction about war with no mention of the war in it. The absence of war is exactly the point of the story, as Nick Adams, a recently returned veteran of the Great War, attempts to forget the war, to recover his prewar adolescent self by engaging in his favorite prewar adolescent activity, ﬁshing. Yet the very language of the story reveals Nick’s soldierly self and betrays his attempt to escape that self: Nick went over to the pack and found, with his ﬁngers, a long nail in a paper sack of nails, in the bottom of the pack. He drove it into the pine tree, holding it close and hitting it gently with the ﬂat of the axe. He hung the pack up on the nail. All his supplies were in the pack. They were off the ground and sheltered now. (Complete 167) This is the language of a soldier carrying out the physical tasks of soldiering, of getting down to his business. Ulysses S. Grant’s mantra resonates here and seems applicable to both Nick Adams and Ernest Hemingway: “I am a verb.”1 Nick manages over the course of this very long trip to suppress his memoryandimaginationalmostentirely,exceptforoneremembered prewarﬁshingtripwithfriends.NickhasmasteredwhatHemingway later calls “the greatest gift a soldier can acquire,” the ability to “suspend your imagination and live completely in the very second of the presentminutewithnobeforeandnoafter”(MenatWarxxvii).In“Big Two-Hearted River,” besides war, the other signiﬁcant absence from War, Gender, and Ernest Hemingway NickAdams’sconsciousnessislove.NowomeninNick’slifeappear in the story, as if to suppress thoughts of one — war or women — henecessarilymustsuppresstheother.Eventhetwotrouthecatches are both male. If Nick, read as a ﬁctional avatar of his creator, can successfully suppress the war from consciousness while ﬁshing, is it possible that Hemingway successfully suppresses the war while writing? In other words, did his experience of war — especially the Great War — not reshape his sense of himself and of the world to such a degree that it would inevitably color all later artistic representations of that self and that world? Military and war experiences affect the soldier’s sense of gender identity, which for the male veteran means his masculinity, his concept of himself as a man, and by extension his general concept and experience of gender relations. Thus, even when a veteran avoids writing directly about his war and military experiences, we ought to be able, through textual performances of gender, to read the war in the text despite authorial intention.2 In speaking of war and gender relations we are not talking only about romantic relations but about the multiple possible relations the (male) veteran has with the gendered self and with gendered others — with, as an example, one’s mother. For Kenneth Lynn, one of Hemingway’s several literary biographers, “Big Two-Hearted River” addresses not Nick-Ernest’s divided heart over the recent world war but rather his divided heart over the “open warfare” he had more recently been engaged in against his mother. Thus the story’s “burned-over country and the grasshoppers that have turned black from living in it constitute tacit reminderstohimofthismother’spenchantforburningthings,”not reminders of the postwar European landscape, just as his references to his tent as home “may represent a reaction to being thrown out of his parents’ summer cottage” instead of an unconscious association with military quarters (103). Indeed, Lynn offers, “Not a single reference to war appears in the story,” and its author’s late-life commentary on the war’s hidden presence represents a desperate “need of a heroic explanation for his life” as his writing career and mental stability suffered their painful breakdown (106). Why must the story, however, be about either war or Nick-Ernest’s mother? Why can’t it be about both? This is the question Matthew C. Stewart poses in “Ernest Hemingway and World War I: Combatting 64 • reading american war literature and hemingway Recent Psychobiographical Reassessments, Restoring the War” (2000). Stewart rightly challenges Lynn’s excision of the war from the text. Lynn and critics sympathetic with his argument, Stewart charges, neglect a host of evidence indicating Hemingway’s early preoccupation with the war and with wounded veterans, including Nick Adams’s own wounding prior to “Big Two-Hearted River” in chapter VI of In Our Time. To Lynn’s assertion that the story provides no explicit textual reference... 
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