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			  In lieu of an abstract, here is a brief excerpt of the content:
			  xiii Preface WITH A WARNING TO THE UNSUSPECTING READER Come now, My Child If we were planning To harm you, do you think We’d be lurking here Beside the path In the very darkEst part of The forest? —Kenneth Patchen Entertaining Comics (usually known simply as “EC”) created some of the most subversive images of the 1950s in titles like Tales from the Crypt and Vault of Horror. These macabre tales of mayhem, taking place in the midst of middle-class American life, used the conceit of a host known as the “Crypt Keeper” to introduce the horror and mix in some black humor. Late night showings of horror films on local TV used the same convention. In 1954 the world met Vampira, a campy and seductive woman in black, who introduced each film with a bloodcurdling scream. Here is a favorite introduction to a tale of terror from the Crypt Keeper that seems germane to this book’s purpose: Welcome dear fiends! Come in! Come into the Crypt of Terror! I am your host the crypt-keeper . . . This one is sure to freeze the blood in Preface / xiv your veins . . . Guaranteed to make little shivers run up and down your crawling spine! This little adventure in terror is about to happen to you! You are the main character. Right now, I am your crypt keeper and your Vampira. I am going to introduce you to monsters. I aim to give you unpleasant dreams. Since this is a book about monsters, you probably want to hear how I define the monster. Defining one’s terms, I am sure you have been told, is essential to any discussion. Setting out on our nighttime journey with a clear meaning of our terms might help us survive the night. A book about monsters should define its monsters. But I am not going to do it. At least, I am not going to give you a straightforward definition to underline or highlight. I prefer to take you on a wild ride through the darkness of the American past, galloping hard and fast like Ichabod Crane (and not making any ill-considered stops like poor Marion Crane) in hopes we can reach the bridge in time. Maybe if we do, we will have worked out our definition of the monster. Scholars like clear analytical mandates, that is, direct assertions of argument followed by supporting evidence. Since I hope at least some scholars of American history and culture will read this book, let me throw them a bone or two. I will even give them a scholarly citation to munch on like zombies with a nice meaty thighbone. I buy fully into Judith Halberstam’s argument that monsters are “meaning machines,” exuviating all manner of cultural productions depending on their context and their historical moment. In American history they have been symbols of deviance, objects of sympathy, and even images of erotic desire. They structured the enslavement of African Americans, constructed notions of crime and deviance, and provided mental fodder for the culture wars of the contemporary period.1 You see why I did not want to give you a definition? Monsters have been manufacturing complex meanings for four hundred years of American history. They do not mean one thing but a thousand. Only by looking at a multitude of monsters can we come to understand something about them and, in turn, something about American history. This book proposes to examine American history through its monsters. So do not expect neat definitions when it comes to a messy subject like monsters. A monster is a beast of excess, and monster stories are tales of excess. Part of what makes the horror film so much fun is that it refuses to follow the narrative plot of a simple melodrama. It does not contain conflict and ignore contradictions in order to produce a happy ending. It blows conventions into a million pieces and makes a fetish [44.200.197.145] Project MUSE (2024-04-10 12:44 GMT) Preface / xv out of excess. In this the horror film takes on the nature of its subject and its agent: the monster.2 The subject of monsters contains too much meaning. It is the House That Drips Blood and the thing with 20,000 eyes. It is bigger than it should be, more insatiable than anything in nature; it desires more and frightens you with its yawning monstrous maw. The very messiness of the monster makes it the perfect... 

			

			

			
			
			
			
			
			
      

			
			
			
						
			
				
					collapse
				
				
					
					You are not currently authenticated.
									
					If you would like to authenticate using a different subscribed institution or have your own login and password to Project MUSE

					Authenticate
				

			

			
			
			
    	

    	
    	




	
		

		

		
		

		

		
    
    
	  Share


    
      
      
        

      
               
      
  		
  		
    

		
    
		

		
			
			
		

    


	





    	
    	
    	
    	
    	




    	
	
		
			Additional Information

		

				
			
			
							
			
				
					ISBN
				

				
					9781481300483
				

			

			
			
			
				
					Related ISBN(s)
				

				
					9781602583146
				

			

			
			
			
			
				
					MARC Record
				

				
					Download
				

			

			
            
			
			
				
					OCLC
				

				
					868220406
				

			

			
			
			
				
					Pages
				

				
					295
				

			

									
			
			
				
					Launched on MUSE
				

				
					2014-01-01
				

			

			
			
			
			
				
					Language
				

				
					English
				

			

			
			
			
				
					Open Access
				

				
					
					No
					
				

			

			
			
			
			
		

	

	
		
		
			Purchase

		

		
			
			
			[image: buy this book (opens new window)]
			
			Buy This Book in Print

		

		
		

		

	






		
			
				
					
						Project MUSE Mission

						Project MUSE promotes the creation and dissemination of essential humanities and social science resources through collaboration with libraries, publishers, and scholars worldwide. Forged from a partnership between a university press and a library, Project MUSE is a trusted part of the academic and scholarly community it serves.

					

					
						[image: MUSE logo]
					

				

			

			
			
				
					
						
							
								About

									MUSE Story
	Publishers
	Discovery Partners
	Journal Subscribers
	Book Customers
	Conferences


							
							
								What's on Muse

									Open Access
	Journals
	Books
	The Complete Prose of T. S. Eliot
	MUSE in Focus


							
							

						

						
						  
								Resources

									News & Announcements
	Email Sign-Up
	Promotional Materials
	Presentations
	Get Alerts


							
							
								Information For

									Publishers
	Librarians
	Individuals
	Instructors


							
							

						

					

					
						
							
								Contact

									Contact Us
	Help


									
											[image: Facebook]
	[image: Linkedin]
	[image: Twitter]


									


							
							
								Policy & Terms

									Accessibility
	Privacy Policy
	Terms of Use


							
							

						

						
							
								2715 North Charles Street
Baltimore, Maryland, USA 21218

								+1 (410) 516-6989

								muse@jh.edu

								©2024 Project MUSE. Produced by Johns Hopkins University Press in collaboration with The Sheridan Libraries.

							

							
								Now and Always, 
The Trusted Content Your Research Requires

								
								
								[image: Project MUSE logo]
								
								[image: Project MUSE logo]

								Now and Always, The Trusted Content Your Research Requires

								Built on the Johns Hopkins University Campus

							

							

						

					

					

				

			

			
				Built on the Johns Hopkins University Campus
		
				©2024 Project MUSE. Produced by Johns Hopkins University Press in collaboration with The Sheridan Libraries.
			
			
		
		

		
		
		
		
		
			Back To Top
		

		
		
		
		  
		
		
		
			
				This website uses cookies to ensure you get the best experience on our website. Without cookies your experience may not be seamless.

				
				
				
				
				
				  Accept
				

				

			

		
		
		
		
		
		
		
		
		
		
		
		
		
	