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			  In lieu of an abstract, here is a brief excerpt of the content:
			  Chapter 10 A Sonic Portrait with Photos of Salvador’s Iemanjá Festival Jamie N. Davidson and Nelson Eubanks This is a multimedia work. To engage it, please log on to http://www. bluethroatproductions.com/iemanja/. Here in Bahia, they say that the shimmering trail of moonlight reflecting off the Bay of All Saints is the hair of Iemanjá. We find her represented in the form of a mermaid and also as something more akin to the Catholic saints: a morena with sensuous locks, a light blue robe that miraculously accentuates all the right curves as she hovers above the water, arms relaxed with palms open, adorned with pearls and a starfish crown. In ceremony, we find her veiled by a beaded crown, and bearing a silver abano decorated with fishes. She is called Mãe das Águas, Rainha do Mar, Dona Janaína, and Iara among other names. Her sacred choreography resembles the undulating movement of slow roller waves, with a lofty grace at the surface and a deep, knees-bent power to suck you fast below. She is associated with Nossa Senhora da Conceição da Praia, the patron saint of Bahia celebrated on the eighth of December in the Cidade Baixa (Lower City) of Salvador. She is also celebrated with Nossa Senhora dos Navegantes on the second of February in what has become a massive festival falling just between the Lavagem do Bomfim and Carnaval. Throughout Brazil, Iemanjá is honored on New Year’s Eve as well—most famously in Rio, but in Bahia too—when the faithful, dressed in white, light candles for her on the beach or toss offerings of flowers into the water and jump over seven waves at the stroke of midnight to ensure good fortune in the new year. In this city of sound, an important port of entry for understanding contemporary manifestations of and for Iemanjá are the waves of 267 268 Jamie N. Davidson and Nelson Eubanks sound that reverberate as she rolls out along the streets. This piece is a sonic portrait of the Festa de Iemanjá held each year on the second of February in the Rio Vermelho neighborhood of Salvador, Bahia. During the 2010 festival, we accompanied the Filhos de Gandhy, Bahia’s largest Afoxé bloco. The Afoxés have been referred to as the Candomblé of the street for their adaptations of the Candomblé rhythm in the secular context. Their signature sound is an inversion of the Ijexá1 rhythm, one of the rhythms played in the Candomblé for Iemanjá, among other orixás. In the secular context, the rhythm remains the same, while the high and low notes are swapped. It is played on the agogô—or the gã in the sacred context. We followed the Filhos’ ritual and subsequent departure from their headquarters in the Pelourinho and then captured the culminating moment as they reached the beach in procession at sunset when the great float of gifts honoring Iemanjá is towed out to the open sea. Men dressed all in white with their terrycloth turbans belt out songs to the driving big drum beats. One hears the rhythm of the Afoxé, almost trance-inducing, and those who listen carefully will hear the beat of Iemanjá herself—the ocean lapping in the foreground. In 2011, rather than focus on one group, we opted to record the sound of festival as a whole, sensory event. The resulting audio and images highlight the unproblematic union of sacred and profane that characterizes the ritual celebration. The recordings capture intersections of brass bands with trio elétricos and afoxés in a semispontaneous aural montage, all with the roar of the streets of Salvador in high festival mode: the energy of the crowd, the sizzle of grilling meats, the calls of drink sellers, the sudden popping of fireworks—everything but the smells of urine and sweetened popcorn on the salt air. We experience the process of the festival from preparations the evening prior when people begin to leave their gifts—flowers, mirrors, soaps, and even dolls—in the great baskets arranged outside the Casa de Yemanjá. We see the sellers of perfume and trinkets intended as gifts for the goddess of the sea and as souvenirs too. Then come daytime and the sun and the sweat, women all made up pretty squeezed into baby blue tank tops and skin tight shorts knock back Skols and laugh and dance. And the polyrhythm of unrehearsed encounters . . . bodies, acarajé, exuberant sound makers, and... 
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