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			  In lieu of an abstract, here is a brief excerpt of the content:
			  120 C H A P T E R 4 “Manzanar, the Eyes of the World Are upon You” Internee Performance and Archival Ambivalence The Japanese people are known for their stoicism, and their characteristic of hiding their suffering or sadness with a smile or an emotionless face. It was disconcerting for the photographer [internee Toyo Miyatake] to make an appointment with a family in their barracks and find it neat and clean, and the family waiting in their Sunday best. We hope you will keep this in mind as you look at these photographs. Will we ever know the full story of this monumental tragedy in American history? —Sue Kunitomi Embrey, former internee at Manzanar Relocation Center1 Applause, distant but ongoing, is the first sound that greets today’s visitors to the Interpretive Center at Manzanar National Park in Inyo County, California. In National Park Service (NPS) lingo, the operation of such interpretive centers facilitates “the process of helping each park visitor find an opportunity to personally connect with a place.”2 On the same grounds where the U.S. government interned Japanese Americans behind barbed wire manned by eight machine-gun-equipped guard towers during World War II, since 2004 the NPS has been welcoming tourists in the “adaptively restored” community auditorium, which was constructed by internees to serve as their theatre and sometimes gymnasium in 1944–1945.3 These days, once visitors emerge from the air-conditioned Manzanar gift shop, which serves as welcome respite from California’s arid Owens Valley (250 miles northeast of Los Angeles ), a recorded loop of applause accosts their ears while numerous directional signs for different interpretive center “theaters”—as well as a prominent exhibition of the restored proscenium stage formerly used for internee perform- “Manzanar, the Eyes of the World Are upon You” 121 ing arts—crowd the visual field otherwise reserved for displays of historical facts and figures. Other than the two guardhouses, past which tourists may drive in order to reenact the wartime experience of entering the concentration camp, the internee-constructed auditorium is the only original building that survives at Manzanar.4 For the most part, only sagebrush interrupts the dust bowl landscape of what became a national historic site in 1992. In a real sense, then, a theatre is the only thing that remains of Japanese American internees’ habitation at Manzanar, and, indeed, this structure helped Manzanar edge out the other nine former internment camp sites as the most viable grounds upon which to preserve and “interpret” the internment experience in the form of a national park.5 The NPS’s strategy of interpreting Manzanar through the spectatorial arrangements of an auditorium and through the camp’s connections to the performing arts begs the question: what does such a spectacular lens tell us about the internment’s place in U.S. history? The recorded loop of applause emerges from the rear of the restored Manzanar community auditorium, where a display commemorating the 1988 passage of the Civil Liberties Act showcases a small television that endlessly replays archival footage of President Ronald Reagan signing the bill that provided redress and $20,000 in reparations to each surviving former internee. The “Great Communicator” Reagan’s soft-spoken speech is not audible unless visitors stand a few feet from the exhibit, but every two and a half minutes or so the jubilant applause of former internees, Japanese American politicians, and other audience members present at the historic signing permeates most of the Manzanar museum, lasting for nearly a minute each time. Such a triumphal soundtrack should not surprise anyone familiar with what Robert Hayashi calls the NPS’s “mission of retelling a progressive history.” Many have been impressed by the U.S. government’s willingness to memorialize a shameful, unconstitutional policy that flew in the face of all that America claims to stand for, but as Hayashi has noted, after redress was achieved in 1988, the Manzanar site “had lost much of its potentially controversial meaning. By 1991 [when redress checks had been distributed to surviving former internees] the nation had made amends to relocation survivors. That, too, was something that could be memorialized.”6 Moreover, the focal pointing of the former internees’ theatre has allowed the NPS a proliferation of meanings in reference to the internees ’ “overcoming adversity”; most center on Japanese Americans’ assimilative rituals and all-American recreational activities as performed at the community auditorium and elsewhere on the former camp’s grounds. As the NPS puts it in... 

			

			

			
			
			
			
			
			
      

			
			
			
						
			
				
					collapse
				
				
					
					You are not currently authenticated.
									
					If you would like to authenticate using a different subscribed institution or have your own login and password to Project MUSE

					Authenticate
				

			

			
			
			
    	

    	
    	




	
		

		

		
		

		

		
    
    
	  Share


    
      
      
        

      
               
      
  		
  		
    

		
    
		

		
			
			
		

    


	





    	
    	
    	
    	
    	




    	
	
		
			Additional Information

		

				
			
			
							
			
				
					ISBN
				

				
					9780824865047
				

			

			
			
			
				
					Related ISBN(s)
				

				
					9780824832209
				

			

			
			
			
			
				
					MARC Record
				

				
					Download
				

			

			
            
			
			
				
					OCLC
				

				
					647928178
				

			

			
									
			
			
				
					Launched on MUSE
				

				
					2012-01-01
				

			

			
			
			
			
				
					Language
				

				
					English
				

			

			
			
			
				
					Open Access
				

				
					
					No
					
				

			

			
			
			
			
		

	

	
		
		

		

	






		
			
				
					
						Project MUSE Mission

						Project MUSE promotes the creation and dissemination of essential humanities and social science resources through collaboration with libraries, publishers, and scholars worldwide. Forged from a partnership between a university press and a library, Project MUSE is a trusted part of the academic and scholarly community it serves.

					

					
						[image: MUSE logo]
					

				

			

			
			
				
					
						
							
								About

									MUSE Story
	Publishers
	Discovery Partners
	Journal Subscribers
	Book Customers
	Conferences


							
							
								What's on Muse

									Open Access
	Journals
	Books
	The Complete Prose of T. S. Eliot
	MUSE in Focus


							
							

						

						
						  
								Resources

									News & Announcements
	Email Sign-Up
	Promotional Materials
	Presentations
	Get Alerts


							
							
								Information For

									Publishers
	Librarians
	Individuals
	Instructors


							
							

						

					

					
						
							
								Contact

									Contact Us
	Help


									
											[image: Facebook]
	[image: Linkedin]
	[image: Twitter]


									


							
							
								Policy & Terms

									Accessibility
	Privacy Policy
	Terms of Use


							
							

						

						
							
								2715 North Charles Street
Baltimore, Maryland, USA 21218

								+1 (410) 516-6989

								muse@jh.edu

								©2024 Project MUSE. Produced by Johns Hopkins University Press in collaboration with The Sheridan Libraries.

							

							
								Now and Always, 
The Trusted Content Your Research Requires

								
								
								[image: Project MUSE logo]
								
								[image: Project MUSE logo]

								Now and Always, The Trusted Content Your Research Requires

								Built on the Johns Hopkins University Campus

							

							

						

					

					

				

			

			
				Built on the Johns Hopkins University Campus
		
				©2024 Project MUSE. Produced by Johns Hopkins University Press in collaboration with The Sheridan Libraries.
			
			
		
		

		
		
		
		
		
			Back To Top
		

		
		
		
		  
		
		
		
			
				This website uses cookies to ensure you get the best experience on our website. Without cookies your experience may not be seamless.

				
				
				
				
				
				  Accept
				

				

			

		
		
		
		
		
		
		
		
		
		
		
		
		
	