
		
  	
     
    [Skip to Content]
		
		
		
			
				
					
						
							[image: institution icon]

							Institutional Login

						

					

					
						
							[image: account icon]

							LOG IN

						

						
  						
    						[image: accessibility icon]
    						Accessibility
    				  
						

					

				

			

			
			
			
			
				
					
						
							[image: Project MUSE]
							[image: Project MUSE]							
						

					

									
						 
							
								Browse
							

							
								
									OR 
								

							

							
								
  								
  								
										
                    Search:
										
										
										
										
																				
                    
										

									

								
																											
								

							

						
				
					

				
					
						
	
		
			
			  menu
				
			

		

		
			Advanced Search
			Browse
			
				MyMUSE Account
				
					Log In / Sign Up
					Change My Account
					User Settings
					Access via Institution
					MyMUSE Library
					Search History
					View History
					Purchase History
					MyMUSE Alerts
					Individual Subscriptions
																
				

			
									
			
				Contact Support
			

		

	



		
 
					

				

			

			
			
			
		






    


	
		
	

    
    
    
        
    

    		
			
	
				
					
						Criminology Goes to the Movies: Crime Theory and Popular Culture

					

				

				
				
					
						
							
								
								
								
								
							
							
					
							
					
					
							
								
								

							
							



						

					


				

				
		

			
	
		

    
    
    
    
    
    	
    		
    		
    		
    		
      
      
    		
    		
   			
   			
   			
   			
				
						
						
						
						[image: restricted access] 6. “You’re Giving Me a Nervous Breakdown”: Strain Theories and Traffic
						
						

						
	
						
						
						  

						   Michelle Brown
						  , 
						
						  

						   Nicole Rafter
						  
												
						
	
							NYU Press
							
	Chapter
	
						  
  						  	
    							  View Citation
							
	
    							  
    							    [image: Related Content]
                      Related Content
    							  
    							


							

						
	
							Additional Information
						


				

    		
    		

    		
    		
		
		
    		
    		
			

			
			
			  In lieu of an abstract, here is a brief excerpt of the content:
			  | 83 6 “You’re Giving Me a Nervous Breakdown” Strain Theories and Traffic This chapter deals with strain theories—explanations arguing that individuals turn to crime when they cannot cope with the strains and stresses of life through legitimate means. We begin with Traffic (2000), Steven Soderbergh ’s celebrated film about the effects of drugs trafficking. Then we turn to strain theories, showing how they inform Traffic and other movies. Traffic Traffic deals with the drug trade on three levels: the national level, where it explores trafficking relationships between the United States and Mexico; an intermediate level, where it focuses on midlevel drug distribution and U.S. government efforts to curb it; and the individual level, where it shows the impact of drugs on characters whose lives are in one way or another transformed by them. The movie weaves together three different plots; like other films that disrupt and fragment narrative lines, Traffic is less interested in telling a single coherent story than in juxtaposing bits of multiple stories to see what the contrasts and echoes will reveal. Yet despite its fragmentation , Traffic makes an impression of profound unity, partly because the three plots deal with aspects of a single phenomenon—the drug trade—and partly because it uses the same type of explanation (strain theory) for the film’s numerous crimes, ranging from prostitution to murder, illegal surveillance to smuggling, freebasing to torture. Viewing the film, one is unaware that the plots share this single criminological viewpoint—indeed, Soderbergh himself may not have been familiar with strain theory in any formal sense. Yet the single interpretation of crime that cuts across the plots unifies the film despite its initially puzzling fragmentation and its quick leaps among plot- 84 | “You’re Giving Me a Nervous Breakdown” lines. Traffic is a tour de force in which strain theory accounts for the drug trade and drug use on all levels. Plot 1, the most complicated of the three narrative lines, is where the movie starts. Set in Mexico, its scenes are overlaid with a golden-sepia color that invokes not only the sand of the desert and dust of Tijuana, where many of the scenes take place, but also the skin color of its characters, all of whom are Mexican.1 These characters speak only Spanish to one another (their words are subtitled in English)—a sign of Soderbergh’s determination to maintain an authenticity of place and be as respectful of the Mexican as of the American settings. The central figure in this plot is Javier Rodriguez (played by Benicio Del Toro), one of two police officers who intercept a truck full of cocaine and arrest the smugglers, only to be stopped themselves by a high-ranking official, General Salazar (Tomás Milián). Announcing that he will now take over, Salazar dismisses the two officers but later asks Javier, who has impressed him, to capture Francisco Flores (“Frankie Flowers”), a hit man for the Tijuana drug cartel lead by the Obregón brothers. Javier dutifully brings in Francisco and passes him over to Salazar; later, he hears Salazar’s men torturing Francisco, who gives up the names of key figures in the Tijuana cartel. Salazar arrests them and as a reward for his apparently vigorous clampdown on the narcotics trade, he is named Mexico’s drug czar. However, Javier, already troubled by Salazar’s use of torture, now learns that the general himself is working for the rival Juárez cartel. This was his underlying motive for seizing the truck full of cocaine and making war on the Obregón brothers. Javier is at first an ambiguous character, perhaps shady, perhaps tolerant of the corruption he sees around him,2 but he is also charming, relaxed, and reliable, and as the film goes on we discover he is a gentle, altruistic man. It is significant that Javier, the film’s hero, is Mexican: Traffic is a film about not only the drug trade but also racial and ethnic stereotypes of those involved in the drug trade. Throughout, the film makes a point of contradicting these stereotypes. When Javier’s partner, Manolo Sanchez (Jacob Vargas) is killed by drug lords for selling information to the U.S. Drug Enforcement Administration , Javier decides to cut a deal with the FBI, which is also trying to interdict drug smuggling from Mexico. What does Javier ask for in return for risking his life to wear a wire and pass on his insider’s information... 

			

			

			
			
			
			
			
			
      

			
			
			
						
			
				
					collapse
				
				
					
					You are not currently authenticated.
									
					If you would like to authenticate using a different subscribed institution or have your own login and password to Project MUSE

					Authenticate
				

			

			
			
			
    	

    	
    	




	
		

		

		
		

		

		
    
    
	  Share


    
      
      
        

      
               
      
  		
  		
    

		
    
		

		
			
			
		

    


	





    	
    	
    	
    	
    	




    	
	
		
			Additional Information

		

				
			
			
							
			
				
					ISBN
				

				
					9780814745298
				

			

			
			
			
				
					Related ISBN(s)
				

				
					9780814776513
				

			

			
			
			
			
				
					MARC Record
				

				
					Download
				

			

			
            
			
			
				
					OCLC
				

				
					751978637
				

			

			
			
			
				
					Pages
				

				
					256
				

			

									
			
			
				
					Launched on MUSE
				

				
					2012-01-01
				

			

			
			
			
			
				
					Language
				

				
					English
				

			

			
			
			
				
					Open Access
				

				
					
					No
					
				

			

			
			
			
			
		

	

	
		
		

		

	






		
			
				
					
						Project MUSE Mission

						Project MUSE promotes the creation and dissemination of essential humanities and social science resources through collaboration with libraries, publishers, and scholars worldwide. Forged from a partnership between a university press and a library, Project MUSE is a trusted part of the academic and scholarly community it serves.

					

					
						[image: MUSE logo]
					

				

			

			
			
				
					
						
							
								About

									MUSE Story
	Publishers
	Discovery Partners
	Journal Subscribers
	Book Customers
	Conferences


							
							
								What's on Muse

									Open Access
	Journals
	Books
	The Complete Prose of T. S. Eliot
	MUSE in Focus


							
							

						

						
						  
								Resources

									News & Announcements
	Email Sign-Up
	Promotional Materials
	Presentations
	Get Alerts


							
							
								Information For

									Publishers
	Librarians
	Individuals
	Instructors


							
							

						

					

					
						
							
								Contact

									Contact Us
	Help


									
											[image: Facebook]
	[image: Linkedin]
	[image: Twitter]


									


							
							
								Policy & Terms

									Accessibility
	Privacy Policy
	Terms of Use


							
							

						

						
							
								2715 North Charles Street
Baltimore, Maryland, USA 21218

								+1 (410) 516-6989

								muse@jh.edu

								©2024 Project MUSE. Produced by Johns Hopkins University Press in collaboration with The Sheridan Libraries.

							

							
								Now and Always, 
The Trusted Content Your Research Requires

								
								
								[image: Project MUSE logo]
								
								[image: Project MUSE logo]

								Now and Always, The Trusted Content Your Research Requires

								Built on the Johns Hopkins University Campus

							

							

						

					

					

				

			

			
				Built on the Johns Hopkins University Campus
		
				©2024 Project MUSE. Produced by Johns Hopkins University Press in collaboration with The Sheridan Libraries.
			
			
		
		

		
		
		
		
		
			Back To Top
		

		
		
		
		  
		
		
		
			
				This website uses cookies to ensure you get the best experience on our website. Without cookies your experience may not be seamless.

				
				
				
				
				
				  Accept
				

				

			

		
		
		
		
		
		
		
		
		
		
		
		
		
	