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T H R E E 

Loss, Anxiety , an d Cure : 
Mourning an d Creativit y i n 
Silas Marner 

After th e completion o f The  Mill  on  the Floss  i n March i860 , Elio t and 
Lewes took a  trip to the Continent, whic h Eliot described afterward in a 
letter a s "on e o f thos e journie s tha t seem t o divid e one' s lif e i n two b y 
the ne w idea s the y sugges t an d th e ne w vein s o f interes t the y open " 
{Letters 3:311) . I t wa s o n thi s tri p tha t Lewe s suggeste d th e ide a o f 
writing a historical novel based on Savonarola's life in medieval Florence. 
Eliot responde d with alacrity and immediately bega n her research there, 
in preparation fo r th e writin g o f Romola  (Haight , Biography  326) . Sh e 
and Lewe s ha d particularl y looke d forwar d t o th e tim e alon e togethe r 
away fro m Englan d becaus e o f a n imminen t chang e i n thei r persona l 
lives: Lewes' s so n Charles , wh o ha d finishe d hi s schoolin g i n Switzer -
land, was to come live with them; thus Eliot was to become a parent for 
the first  time . Upo n thei r retur n fro m th e Continent , Charle s move d 
into thei r hom e a t Holl y Lodg e i n Wandsworth . H e soo n obtaine d a 
civil service job at the Post Office— a circumstanc e that necessitated the 
family's househol d mov e int o London , s o tha t he could be closer to hi s 
office. The  decisio n t o liv e in London constitute d somethin g o f a  sacri-
fice for Eliot, who disliked urban life; but she wanted to provide a home 
for Charle s a t this stage . I n the process o f finding a  suitable house , th e 
family moved first, on September 24, to Harewood Square; three months 
later they finally settled in a house in Blandford Square , "whic h we have 
taken for three years, hoping by the end of that time to have so far done 
our duty b y the boys a s to be free to live where we list," as Eliot wrot e 
in her journal in December (qtd. in Haight, Biography  334) . 

Eliot explain s i n he r journa l tha t th e ide a o f writin g Silas  Marner 
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Mourning an d Creativity i n Silas Marner  6 9 

"thrust itself " upo n he r shortl y afte r th e Septembe r move , durin g th e 
time when she was preparing to write Romola (Letters  3:360) . Sh e wrote 
her editor, John Blackwood, tha t the story "came to me, quite suddenly, 
as a sort of legendar y tale , suggeste d by my recollection o f having once, 
in my early childhood, see n a linen weaver with a bag on his back" (382). 
The writin g advance d "slowl y an d interruptedly" (360) , however , unti l 
the move to Blandford Square . A s Eliot noted in her journal on Decem-
ber 31 , onc e The  Mill  on  the  Floss  was finished,  i86 0 ha d no t bee n a 
productive year : "Distraction s abou t ou r chang e o f residenc e hav e ru n 
away wit h man y days , an d sinc e I  hav e bee n i n Londo n m y stat e o f 
health has been depressing to al l effort" (368) . Gordo n Haight , stressin g 
Eliot's malaise , languor , an d "intens e sadness " durin g thi s time , attri -
butes her frame of mind to her "equivocal marital state" (Biography 338). 
Indeed, Lewe s ha d investigate d th e possibilit y o f obtainin g a  divorc e 
abroad, bu t t o n o avail . Elio t insiste d i n a  letter t o a  friend tha t " I am 
not sorry . I  thin k th e boy s wil l no t suffer , an d fo r mysel f I  prefe r 
excommunication" anyway , fo r it s "freedo m fro m pett y worldl y tor -
ments" (Letters }:}66-6j).  Despit e her social ostracism, sh e nonetheless 
"held [herself] under all the responsibilities of a married woman," taking 
her role as stepmother to Lewes's sons seriously. Sh e wrote to one friend 
in January 1861 , "I begin, you know, t o consider myself a n experienced 
matron, knowing a great deal about parental joys and anxieties" (373). 

Once th e famil y wa s settle d i n London , Eliot' s writin g wen t ver y 
quickly, an d Silas  Marner  wa s complete d b y Marc h 4 , 1861 . Lik e he r 
first two novels , i t was a  financial success, an d as Haight reports , nearl y 
all th e review s a t th e tim e wer e favorabl e (Biography  342) , althoug h 
critics in the twentieth century have tended to underestimate th e impor-
tance o f th e work . Perhap s i n vie w o f Eliot' s accoun t o f it s sudde n 
inspiration, whic h had interrupted he r work o n Romola,  an d in view o f 
the novel's brevity , moder n critics have tended to regard Silas Marner as 
"uncharacteristic," a s Rosemary Ashto n expresse s i t (GE  49) , an d have 
typically treate d i t a s an interruption o n th e path toward th e writing o f 
her major works. Fro m a psychoanalytic perspective , however , th e very 
fact that this novel seem s to be a departure from Eliot' s usual practice is 
a compelling reason for giving it attention. M y purpose in this chapter is 
to examin e th e persona l factor s tha t surrounde d Eliot' s compositio n o f 
the wor k an d t o accoun t fo r th e novel' s genesi s b y relatin g it s concer n 
with the theme of betraya l to the pain of losses that Eliot had repressed. 
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In s o doing , I  wil l dra w o n th e writing s o f Sigmun d Freud , th e studie s 
of contemporar y psychologist s o n obsessive-compulsiv e behavior , an d 
the researc h o f Joh n Bowlb y an d Margare t S . Mahle r o n earl y chil d 
development, a s wel l a s th e wor k o f Georg e H . Polloc k an d other s o n 
anniversary reaction s a s manifestation s o f unresolve d mourning . I n th e 
process, I  wil l demonstrat e th e wa y i n whic h Eliot' s fiction  writin g 
constituted he r constructive respons e to her sense of loss. 

In Silas Marner, th e isolated life-styl e o f the protagonist i s presented a s a 
long-term reactio n t o a  series o f painfu l losse s tha t ha d occurre d fifteen 
years earlier . A s a result of his betrayal by his best friend, Willia m Dane , 
Silas had been unjustly accuse d o f theft , cas t out of his religious sect , an d 
rejected b y his fiancee,  Sarah , who then married William. Havin g left th e 
urban communit y o f Lanter n Yard , Sila s came t o liv e alon e a s a  weaver 
in th e rura l villag e o f Raveloe . Emery' s Freudia n stud y o f Silas  Marner 
focuses o n th e "repressio n o f feeling s associate d wit h a  disguise d o r 
revived Oedipa l conflict " (58 ) in th e lov e triangl e involvin g Silas , Sarah , 
and William . M y ow n stud y extend s Emery' s insight s b y illuminating , 
in th e ligh t o f contemporar y psychoanalyti c findings,  th e pre-oedipa l 
dimension o f Silas' s relationshi p wit h hi s love d ones . M y us e o f Bowl -
by's an d Mahler' s studie s o f th e behavio r o f childre n unde r ag e three i n 
relation t o their mothers thu s reflect s th e shift i n emphasis in psychoana -
lytic theory sinc e Freud . 

In Raveloe , withou t a  sens e o f connectio n t o family , friends , o r 
community, Silas' s wor k ha s los t it s purpose . Hi s weavin g become s 
"an en d i n itsel f . . . [a ] bridg e ove r th e loveles s chasm s o f hi s life, " 
which i s reduce d t o th e "unquestionin g activit y o f a  spinnin g insect. " 
His money , formerl y "th e symbo l o f earthl y good, " als o become s im -
portant fo r it s ow n sake . Feelin g th e gol d coin s "i n hi s palm " an d 
looking a t "thei r brigh t faces " ever y evenin g become s hi s greates t plea -
sure (64, 65). 

After h e i s robbed o f th e gol d coin s tha t ha d com e t o mea n s o muc h 
to him , Sila s develop s th e habi t o f openin g th e doo r an d "lookin g ou t 
from tim e to time, " a s though h e hoped t o se e or hear o f hi s money: "I t 
was chiefl y a t night , whe n h e was no t occupie d i n hi s loom, tha t h e fel l 
into this repetition o f an act for which he could have assigned no definit e 
purpose, an d which ca n hardly b e understood excep t by those who hav e 
undergone a  bewilderin g separatio n fro m a  supremel y love d object. " 
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Silas woul d loo k ou t "no t wit h hope , bu t wit h mer e yearnin g an d 
unrest" (166). 

Eliot's presentatio n o f repetitio n a s Silas' s reactio n t o th e los s o f a 
"supremely love d object " anticipate s Freud' s elaboratio n o f th e concep t 
of th e repetition-compulsion . I n Beyond  the  Pleasure  Principle,  Freu d 
describes the repetitive gam e of "disappearanc e an d return" invented b y 
a toddler, ag e one and a half, in response to separations from his mother. 
Freud then explains the connection between the toddler's repetitive game 
and an adult's compulsion t o repeat , whic h i s a  response to "narcissisti c 
injury," o r t o painfu l experienc e whic h th e min d interpret s a s los s o f 
love. The  ai m of th e repetition i s to make the passive experienc e active , 
or, in other words, t o "master" it (18:12-22). 

Freud ha d com e t o se e th e child' s separatio n fro m th e mothe r a s a 
primary facto r i n th e origi n o f anxiet y (16:406-7) . I n on e o f hi s lat e 
works, Inhibitions,  Symptoms,  and  Anxiety  (1926) , h e explains hi s vie w 
that anxiety is the reaction to the danger of loss; that the pain of mourn-
ing i s th e reactio n t o actua l loss ; an d tha t defens e i s a  mode o f dealin g 
with bot h anxiet y an d pai n (20:128 , 136-45 , 153) . Joh n Bowlby , th e 
contemporary Britis h psychoanalyst , take s thes e insight s fro m th e las t 
stage of Freud's career as his point of departure in his own three-volum e 
work o n Attachment  and  Loss.  Followin g Freud' s ide a tha t childhoo d 
trauma causes disturbances in later life, Bowlby regards the young child's 
separation fro m th e mothe r a s traumatic within th e definitio n propose d 
by Freu d (1:10 , 11) . H e als o explain s i n hi s discussio n o f separatio n 
anxiety in young children that when the mother, o r attachment figure, is 
missing, no t onl y fea r an d anxiety , bu t als o anger , ar e arouse d (2:25 -
30). A  viciou s circl e ca n thu s b e se t i n motio n whe n th e chil d feel s 
hostility a s a  result o f separatio n fro m th e attachmen t figure,  an d the n 
feels afrai d o f losin g th e attachmen t figure  a s a  resul t o f thi s hostilit y 
( 2 5 4 ) : 

Eliot's portraya l o f Sila s as feeling "n o resentment, bu t only pain " at 
William's accusator y behavior , quickl y followe d b y his feeling o f "anxi -
ety" over the possible loss of Sarah's love (58), suggests the close connec-
tion betwee n anxiet y ove r impendin g los s an d th e defensiv e proces s o f 
repressing anger . Silas' s fear of losing attachments renders him unable to 
assert himsel f agains t William , wh o ha d playe d th e dominatin g rol e i n 
their friendship. I n the account of th e events leading up to his departure 
from Lantern Yard, Silas's "impressible self-doubting nature" and "trust-
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ing simplicity " ar e contraste d wit h William' s "over-severit y toward s 
weaker brethren" and self-assurance (57) . Unwilling to admit any hostil-
ity toward his close friend, Sila s complies too easily with William's thef t 
of hi s fiancee.  Throughou t th e novel , Sila s i s portraye d a s a  gentl e 
person, incapabl e o f hurtin g others . Afte r Eppie , th e orphaned toddler , 
enters his life , "h e trembled a t a moment's contentio n with her , les t she 
should love hi m the less for it" (186). Hi s decisio n to rear her "withou t 
punishment" (189 ) i s par t o f hi s patter n o f disallowin g an y negativ e 
feelings towar d loved one s for fear of losin g them. I n an ongoing circle , 
the fear of los s o f love , o r separation anxiety, itsel f provokes the aggres-
sive impulses that must then be denied. 

Fear of aggressiv e impulse s i s a  prominent featur e o f wha t psycholo -
gists no w cal l th e obsessive-compulsiv e disorder—a n anxiet y disorde r 
characterized b y th e sustaine d experienc e o f repetitiv e action s and/o r 
thoughts (Inse l ix) . Accordin g t o a  phenomenologica l analysi s o f th e 
disorder, the most common forms of compulsions are washing, cleaning , 
counting, an d checking. Among the many forms of obsessions are repeti-
tive thoughts , doubts , impulses , o r images, typicall y abou t subjects like 
dirt and/or contamination, aggression , sex , or religion (Akhtar 342-48) . 

In Silas  Marner,  Elio t vividl y portray s he r character' s compulsiv e 
behavior. She writes that Silas's "first movement after the shock [of being 
cast out of the congregation] had been to work a t his loom; and he went 
on wit h thi s unremittingly " (64) . Sh e the n goe s o n t o delineat e th e 
connection betwee n Silas' s compulsiv e weavin g an d the developmen t o f 
his obsessio n fo r gold . Sh e compare s hi m t o me n "shu t u p i n solitar y 
imprisonment" wh o kee p trac k o f interval s o f tim e wit h mark s o n th e 
wall, "unti l th e growt h o f th e su m o f straigh t strokes , arrange d i n 
triangles, has become a  mastering purpose." "That will help us to under-
stand," sh e goe s on , "ho w th e lov e o f accumulatin g mone y grow s a n 
absorbing passio n i n me n whos e imaginations , eve n i n th e ver y begin -
ning o f thei r hoard , showe d the m n o purpos e beyon d it. " His "mone y 
had com e t o mar k of f hi s weavin g int o periods , an d th e mone y no t 
only grew , bu t i t remaine d wit h him " (67).  Hi s compulsiv e action s 
("unremitting" weavin g durin g th e da y an d ritualisti c countin g ever y 
night) and his obsession for gold seem to form a  tightly bound circuit in 
which each continually reinforces the other. 

In his classi c cas e study , Notes  Upon  a Case  of  Obsessional  Neurosis 
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(1909), Freu d observe d tha t compulsiv e actions , fel t b y a  person t o b e 
out of his control, represen t a "conflict between two opposing impulses" 
of approximatel y equa l strength , namel y lov e an d hat e (10:192) . H e 
also explain s tha t the precipitating traum a in the obsessiona l neurosi s i s 
remembered bu t "deprive d o f it s affectiv e cathexis " (10:196) ; i n othe r 
words, the traumatic event may be remembered, but strong emotions felt 
in connection wit h i t are repressed. Contemporar y studie s o f obsessive -
compulsive behavior have confirmed Freud' s later (1926) insight into the 
connection betwee n fea r of los s an d symptoms o f anxiety . I n his recen t 
psychoanalytic cas e study o f compulsiv e symptom s tha t developed dur -
ing a  therapeutic transference , Richar d L . Munic h conclude s tha t "th e 
timing o f eac h onse t an d th e conten t o f th e materia l serve d t o defen d 
against material associated with separation and loss" (526). 

In Eliot's portrayal, i t is Silas's sense of abandonmen t tha t drives him 
to tur n th e gol d int o a  replacemen t fo r prio r attachments . Th e coin s 
become hi s companions : "H e handled them , h e counted them , til l thei r 
form and colour were like the satisfaction of a thirst to him." Eliot writes 
that Sila s "clung  with al l th e forc e o f hi s natur e t o hi s wor k an d hi s 
money" (68 ; emphasi s mine) . Th e mor e Sila s devote s himsel f t o wor k 
and money , th e mor e h e take s o n thei r qualities . Becomin g lik e a n 
inanimate objec t himself , h e develop s a  "monotonou s craving " fo r 
the "monotonou s response " of th e loom: "Hi s gold , a s he hung ove r i t 
and saw it grow, gathere d his power of loving together into a hard isola-
tion lik e it s ow n (92). " The gol d become s a  symbol tha t contain s bot h 
the longin g an d th e aggressio n (Freud' s love-hate ) fel t towar d a  los t 
love. 

Eliot's portrayal of Silas's cure, in turn, is in keeping with the psycho-
analytic mode l advance d b y Ott o Fenichel , wh o explain s tha t "upset -
ting" and "unforeseen " events can break through the obsessive-compul -
sive system, an d serve as the source of "traumati c cure" of a  "compulsive 
character" (307). I n Silas Marner, th e theft o f Silas' s bag of gol d coins is 
the unforeseen even t that precipitates his cure. A t first he cannot believe 
the gol d i s really gone ; he ca n feel "onl y terror , an d the eage r effort t o 
put a n en d t o th e terror " (92) . Then , afte r a  searc h o f hi s cottag e 
convinces hi m o f th e reality , h e "pu t hi s tremblin g hand s t o hi s head , 
and gave a wild ringing scream, the cry of desolation. Fo r a few moments 
after, h e stoo d motionless ; bu t th e cr y ha d relieve d hi m fro m th e firs t 
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maddening pressur e o f th e truth " (93) . Later , i n a  reflectiv e passag e 
elaborating th e chang e i n Silas , Elio t write s tha t Silas' s "dispositio n t o 
hoard" wa s "utterl y crushed " b y hi s "sens e o f bereavement " (190) . H e 
had los t the symbol which had satisfied hi s "need for clinging . .  . .  No w 
the suppor t wa s snatche d away, " an d h e wa s force d t o fee l al l th e pai n 
of los s tha t ha d earlie r bee n repressed : "H e filled  u p th e blan k wit h 
grief" (129). 

The thef t o f th e gol d serve s a s a  cur e because , a s a  symbo l fo r 
prior attachments , i t provide s Sila s wit h a  means o f reexperiencin g an d 
ultimately resolvin g earlie r losses . The loss of hi s fiancee had create d th e 
need t o repea t it s pattern i n order t o resolv e it : by leaving his front doo r 
unlocked, Sila s allows th e thie f t o stea l his coins , muc h a s he had earlie r 
allowed William to stea l his fiancee.  Thi s time, however , h e finds a  more 
constructive wa y t o respon d t o hi s pain . Instea d o f isolatin g himself , h e 
goes ou t int o th e communit y an d ask s fo r help . Throug h talkin g wit h 
others, particularl y wit h Doll y Winthrop , th e neighbo r wh o serve s th e 
function o f a  supportiv e therapist , h e slowl y reestablishe s hi s sens e o f 
connection wit h other s an d wit h hi s ow n past . Th e sens e o f emptines s 
felt afte r th e thef t o f th e gol d i s finally filled  b y emotiona l ties , i n 
particular b y hi s relationshi p wit h hi s adopte d daughte r Eppie . Whe n 
Marner first  discover s Eppie , h e thinks , "Th e chil d wa s com e instead o f 
the gol d .  . .  th e gol d ha d turne d int o th e child " (180) . Elio t goe s on t o 
elaborate, "Th e gol d ha d kep t hi s thought s i n a n ever-repeat[ing ] circle , 
leading t o nothin g beyon d itself ; bu t Eppi e was a n objec t compacte d o f 
changes an d hopes tha t forced hi s thoughts onward " (184) . 

Through hi s connectio n t o th e child , Sila s als o rediscover s hi s ow n 
childhood. Hi s involvemen t with the strict religious sect at Lantern Yar d 
had cause d hi m t o los e sigh t o f hi s legacy  fro m hi s mother : "Som e 
acquaintance wit h medicina l herb s an d thei r preparation— a littl e stor e 
of wisdom which sh e had imparted t o him a s a solemn bequest. " H e ha d 
come t o hav e "doubt s abou t th e lawfulnes s o f applyin g thi s knowledg e 
. . . s o tha t hi s inherite d deligh t t o wande r throug h th e fields  i n searc h 
of foxglov e an d dandelio n an d coltsfoot , bega n t o wea r t o hi m th e 
character o f a  temptation " (57) . Throug h Eppie , Sila s recover s wha t 
Brian Swan n call s hi s "tru e past " a s hi s "childlik e vision " i s restore d 
("Mythus" n o , 113) . Silas , whos e sens e o f sel f ha d depende d t o a  grea t 
extent on his environment, finally  grow s into "a new sense of wholeness" 
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(Cohen 419) , or "int o the community an d into a  sense of continuity wit h 
the past" (Shuttlewort h 280) . 

Biographical evidence , alon g with evidenc e derive d fro m th e patterns i n 
her earl y fiction,  suggest s tha t throug h writin g Silas  Marner,  Elio t wa s 
working throug h losse s o f he r own . He r "intens e sadness " befor e an d 
during th e writin g o f th e shor t nove l wen t beyon d an y discomfor t ove r 
her "equivoca l marita l state, " an d beyon d an y sens e o f dislocatio n 
brought o n b y he r househol d moves . A  mor e seriou s (albei t related ) 
matter was her estrangemen t fro m he r family. Sinc e May 1857 , when sh e 
had finally  notifie d he r brothe r Isaa c o f he r livin g arrangemen t wit h 
Lewes, sh e ha d bee n a  "complet e outcast " fro m he r relatives . Refusin g 
to respon d t o he r lette r himself , Isaa c had communicate d hi s displeasur e 
through a  famil y lawyer ; a t th e sam e time , h e pressure d thei r half -
sister Fann y an d thei r siste r Chrisse y t o sen d letter s breakin g of f al l 
communication (Haight , Biography  233) . 

Many writer s hav e emphasize d th e strengt h o f Eliot' s childhoo d at -
tachment t o he r brothe r Isaac— a relationshi p which , a s I  suggeste d 
earlier, ha s ofte n bee n compare d t o Maggie' s wit h To m i n The  Mill  on 
the Floss.  Yet judgin g fro m th e reference s t o he r famil y i n he r letters , 
both a s a n adolescen t an d a s a n adul t Elio t fel t close r t o he r siste r 
Chrissey, wh o ha d recentl y died , i n March 1859 . In letter s t o friends u p 
to tha t point , sh e frequentl y mention s he r sister , wherea s reference s t o 
Isaac are relatively rare . 

Chrissey ha d bee n a  beautifu l child , and , accordin g t o Haight , he r 
mother's favorit e (alon g wit h Isaac) , wherea s he r mothe r "ha d neve r 
been very close to Mary Anne" (10, 21). Nonetheless, Eliot' s letters fro m 
her adolescen t an d young-adul t year s reflec t he r ongoin g attachmen t t o 
Chrissey durin g th e period o f he r lif e whe n sh e frequently ha d conflict s 
with Isaac . When Chrisse y married i n May 1837 , a little over a  year afte r 
their mother' s death , Mar y Ann , a s sh e bega n t o spel l he r nam e a t thi s 
time (22) , becam e th e housekeepe r a t Griff . He r reference s t o Chrisse y 
during th e earl y year s o f he r marriag e t o a  struggling "medica l officer " 
(Letters 114 ) show th e gradua l declin e o f he r sister' s life . I n he r letters , 
Mary An n mention s wit h jo y th e birth s o f Chrissey' s childre n i n 1838 , 
1839, an d 184 1 (1:4, 12 , 15 , 27, 79) . Yet b y June 1841 , she refers t o he r 
sister's domesti c lif e a s "on e continue d endurance " (95).  I n Octobe r sh e 
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expresses sympath y fo r her troubles: "My dear Sister is rather an object 
of solicitud e on many accounts—the trouble s o f married life seem more 
conspicuously th e ordinanc e o f God , i n th e cas e o f on e s o mee k an d 
passive tha n i n tha t o f wome n wh o ma y fairl y b e suspecte d o f creatin g 
half their own difficulties" ( i 17). 

Over the years Chrissey's losses accumulated. I n May 1842 , her third 
child, onl y a  little ove r a  year old, died . A  fe w year s later , i n February 
1848, a nine-month-old baby boy died of "Hooping Cough and Convul-
sions" (Letters  1:249^ . He r father , Rober t Evans , die d i n Ma y 1849 . 
The following August , whil e Mary Ann was away recovering in Switzer-
land, Chrisse y los t he r seven-year-ol d daughter . Mar y An n wrot e tha t 
"my hear t ache s t o thin k o f Chrisse y wit h he r childre n il l o f scarle t 
fever—her husban d almos t frantic with grie f an d her own heart rent by 
the loss of this eldest little daughter" (301). Upon her return to England, 
where Mar y An n reporte d sh e fel t mor e lik e a n "outcast" than sh e had 
in Genev a (333) , sh e wrote he r friend Car a Bray tha t "dea r Chrissey i s 
much kinder than any one else in the family an d I am happiest with her. 
She i s generou s an d sympathizin g an d reall y care s fo r m y happiness " 
(336). 

In December 1852 , Chrissey' s husban d died , leavin g her by this time 
with si x remainin g children , "th e eldes t no t ye t fifteen  year s old , th e 
youngest no t fifteen  months , an d with littl e t o suppor t them " (Haight , 
Biography 125) . Marian became increasingly concerned about her sister's 
welfare, an d more than once expressed her desire to help her financially. 
During th e followin g years , a s Chrissey struggle d t o rais e he r childre n 
and find suitable position s fo r them , sh e los t anothe r son , "drowne d a t 
sea," in 185 5 (Letters  2:204) . I n April 1857 , she lost another daughter to 
typhoid feve r (314) . A t tha t point , Elio t aske d Isaa c t o giv e Chrisse y 
fifteen pound s o f he r ow n incom e "t o spen d takin g a  change o f ai r as 
soon as she is able to do so"; but in early May, sh e learned that Chrissey 
herself was very ill . Late r that month, afte r she had informed he r family 
of he r life with Lewes , sh e wrote her friend Sar a Hennell tha t she cared 
the most about staying in touch with Chrissey so that she would be able 
to help her (342), althoug h a t the time her financial capacity to help her 
was very limited (Haight, Biography  230) . 

In Februar y 1859 , "i n the mids t o f .  . .  [the ] gratifyin g receptio n o f 
Adam Bede"  (277) , sh e finally received a  letter from Chrissey , wh o was 
very ill, an d who expresse d regret that she had "ever ceased to write .  .  . 
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one wh o unde r al l circumstance s wa s kin d t o m e an d mine " {Letters 
3:26). When Chrissey die d shortly after , Eliot , wh o ha d already written 
Sara Hennel l tha t "th e pas t i s abolishe d fro m m y mind— I onl y wan t 
[Chrissey] to feel that I love her and care for her" (3:26), wrote: "Chris-
sey's death has taken from the possibility of many things toward which I 
looked wit h som e hop e an d yearning i n the future . I  had a  very specia l 
feeling toward s her , stronge r than any third person would thin k likely " 
(38). 

During th e years tha t Chrissey' s lif e seeme d t o b e steadily declining , 
Eliot was slowl y findin g he r way t o success . I t seems ironic tha t just at 
the point when the publication of Adam Bede  had established her reputa-
tion as a writer, her sister's life ended. Chrisse y died on March 15 , 1859 , 
when Elio t wa s beginnin g wor k o n The  Mill  on  the  Floss y and jus t a s 
she was approachin g th e tent h anniversar y o f he r father's death , whic h 
had occurre d i n Ma y 1849 . I n th e ligh t o f Bowlby' s explanatio n o f th e 
way i n whic h a  recent loss , o r th e anniversar y o f a  loss, o r both , ca n 
activate repressed feelings o f grie f for an earlier one (3:152-60) , I  would 
argue that Eliot' s sens e o f estrangemen t fro m he r family intensifie d he r 
grief (and , especiall y i n light o f he r own curren t success , perhap s guilt ) 
over he r sister' s misfortune s an d death— a deat h which , becaus e o f 
its timing , revive d feelings , howeve r lon g repressed , associate d wit h 
her parent' s death . Th e intensit y o f Eliot' s sadnes s durin g thi s period , 
then, coul d b e sai d t o deriv e no t onl y fro m he r curren t losses , bu t 
from th e reexperiencin g o f unresolve d feeling s abou t pas t losses—th e 
"anniversary reaction " that Polloc k describe s i n hi s work o n mournin g 
(i83ff). The  retur n o f Eliot' s represse d feeling s fro m th e pas t i s th e 
"time-specific varian t o f th e repetition-compulsion " tha t manifest s th e 
human mind' s unconsciou s sens e o f time . Extendin g Mari e Bonaparte' s 
idea tha t th e min d ma y associat e th e passin g o f tim e wit h deat h (442) , 
Mintz explain s tha t the unconscious sens e o f tim e emerging in the anni-
versary reactio n ma y b e crystallize d ou t o f th e anxietie s abou t deat h 
(72Z). 

The sibling attachment that is elaborated in The  Mill on  the Floss is only 
alluded to in Silas Marner, bu t is still at the core of the central character's 
psychological situation . Moreover , th e sibling attachment in both novels 
is tie d t o earlie r loss . A s I  have noted i n my stud y o f th e earlie r novel , 
Maggie finds in Tom a symbolic replacement for both mother and father, 
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who hav e prove n t o b e disappointin g paren t figures.  I n Silas  Marner, 
Silas finds  i n the golden-haire d toddle r a  replacement fo r "hi s little siste r 
[Eppie] who m h e ha d carrie d abou t i n hi s arm s fo r a  yea r befor e sh e 
died, whe n h e was a  small boy" (168) . He tell s Dolly i n a  later conversa -
tion tha t hi s littl e siste r ha d bee n name d afte r hi s mother , Hephziba h 
(183). Thu s hi s ne w lov e fo r hi s adopte d chil d Eppi e i s linked no t onl y 
to hi s los t sister , bu t t o hi s mother , althoug h i t i s the siblin g attachmen t 
that is most clearly remembered . 

Eliot's childhoo d attachmen t t o he r olde r brothe r ha s le d critic s an d 
biographers t o as k question s abou t he r relationshi p wit h he r mother . I n 
his earl y Life  o f Eliot , Joh n Walte r Cros s explain s tha t althoug h Mrs . 
Evans had been "a very active hard-working woman," sh e "became ailing 
in health," "shortl y afte r he r las t child' s birth" ; consequently , Chrissey , 
her oldes t child , wa s sen t a  short distance away to a  school in Attleboro , 
and Mar y Ann e an d Isaa c spen t par t o f ever y da y a t a  "Dame' s schoo l 
close t o Grif f gates " (7) . Haigh t intimate s tha t Elio t experience d a  poo r 
relationship wit h he r mother , bu t h e provide s n o suppor t fo r hi s con -
tentions tha t "he r mother' s favorite s wer e Isaa c and Chrissey, " an d "he r 
mother ha d neve r bee n very clos e to Mar y Anne " (Biography  10 , 21) . I t 
seems tha t nothin g i s actuall y know n o f he r earl y interaction s wit h he r 
mother. Cros s emphasize s th e adolescen t Mar y Anne' s grie f ove r he r 
mother's death ; h e make s th e statemen t tha t "Man y reference s wil l b e 
found i n th e subsequen t correspondenc e t o wha t sh e suffere d a t thi s 
time" (15) . Ye t Rub y Redinger , explainin g tha t th e "letter s fo r th e tw o 
years following th e mother' s deat h ar e missing," conclude s tha t "ther e is 
no objectiv e evidenc e abou t Georg e Eliot' s memor y o f he r mother " (37 , 
38). Haight' s discussio n o f he r reactio n t o he r mother' s deat h note s 
Eliot's genera l "paucity o f comment abou t her mother," an d suggests the 
possibility o f a  psychologica l explanation , althoug h th e poin t i s no t 
elaborated (Biography  zz).  I  would argu e tha t Eliot' s notabl e silenc e o n 
the subjec t o f he r mothe r i s the silenc e o f repressio n o f painfu l affec t i n 
response to the loss of her mother—a los s which she associated with th e 
deaths of siblings . 

When Elio t wa s abou t sixtee n month s old , he r mothe r gav e birth, o n 
March 16 , 1821 , to twi n boys , wh o die d whe n the y wer e te n day s old . 
After that , he r mothe r "ha d no t bee n well"— a circumstanc e whic h 
probably explain s the development o f her intense attachment to her olde r 
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brother Isaac , "th e dominatin g passio n o f he r childhood, " a s Haigh t 
describes i t (6 , 5) . Eliot' s mother , who , a s i t seem s t o me , wa s virtuall y 
missing i n he r daughter' s lif e afte r tha t time , the n die d whe n sh e wa s 
sixteen. Th e timin g o f th e death s wa s suc h tha t the y occurre d durin g 
critical stage s i n Eliot' s development : th e death s o f th e twin s occurre d 
during a  tim e whe n a  chil d i s stil l dependen t o n he r mother' s reliabl e 
presence fo r he r ow n developin g sens e o f he r self ; th e deat h o f he r 
mother, durin g Mary Anne' s adolescence , occurre d a t a  time when earl y 
childhood stage s ar e revive d a s par t o f th e proces s o f workin g towar d 
adult identity . 

Like Bowlby , Margare t S . Mahle r ha s studie d th e behavio r o f infant s 
and youn g childre n i n th e contex t o f thei r interaction s wit h thei r moth -
ers. Sh e is best known fo r he r ground-breakin g work , The  Psychological 
Birth of  the  Human  Infant,  whic h describe s i n detai l wha t sh e call s 
the "separation-individuatio n process"— a process , a s explained b y Pau l 
Stepansky i n hi s introductio n t o Mahler' s memoir s tha t "denote s th e 
series o f stage s markin g th e infant' s gradua l intrapsychi c 'separation ' 
from th e mothe r an d correlativ e understandin g o f himsel f a s a  distinc t 
individual i n a  worl d compose d o f othe r equall y distinc t individuals " 
(xvii). Mahler's use of the term "separation " i s thus different fro m Bowl -
by's. Wherea s Bowlb y emphasize s th e negative effect s o f th e child' s to o 
early and/o r prolonge d physica l separation s fro m th e mother , Mahler' s 
"separation" refer s t o th e norma l intrapsychi c developmenta l proces s 
that i s prerequisit e t o identit y formatio n i n al l humans , bot h mal e an d 
female. 

Mahler characterize s th e separation-individuatio n process , whic h sh e 
says begins durin g th e fourth o r fifth  mont h an d continue s t o th e thirti -
eth o r thirty-sixt h month , a s involvin g fou r subphases : th e first, a 
"hatching" proces s o f differentiatio n an d th e developmen t o f bod y im -
age; th e second , a  "practicing " proces s o f learnin g t o mov e awa y fro m 
the mother b y crawling and walking; the third, "rapprochement, " begin -
ning abou t th e middl e o f th e secon d year , involvin g th e developmen t 
of languag e an d th e beginnin g o f gende r identity ; an d th e fourth , th e 
consolidation o f individualit y an d th e beginning s o f emotiona l objec t 
constancy (Birth  52 , 65 , y6,  109) . Thu s i t ca n b e argue d tha t i t wa s 
toward th e en d o f th e second , o r "practicing " subphase , tha t circum -
stances cause d Eliot' s mothe r t o withdra w fro m her— a possibilit y tha t 
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is als o suggeste d b y Bowlby' s studie s o f th e advers e effect s o n th e 
surviving children o f mothers who have lost babies : sometimes there is a 
failure t o respon d t o on e o r mor e survivin g children , an d sometime s 
outright rejectio n (3:123) . 

Mahler emphasize s th e importanc e o f th e "rapprochemen t crisis, " 
which sh e believes occur s a t 18-2 0 o r 2 4 months an d beyon d (i n Eliot' s 
life, th e perio d immediatel y followin g th e death s o f th e twins) , an d 
which ma y resul t i n a n unfavorabl e fixatio n tha t interfere s wit h late r 
development (Birth  95 , 107) . I t i s a  crisi s "mad e mor e poignan t b y th e 
coming together o f the three main anxieties of childhood: namely, fea r of 
abandonment (fea r o f objec t loss) , fear o f loss of love, and , i n particular , 
castration [o r mutilation] anxiety" (144). 

If Eliot' s earl y childhoo d afte r th e twins ' death s wa s indee d "domi -
nated" b y he r passion fo r he r brother , the n th e fac t tha t sh e was sen t t o 
a boardin g schoo l a t ag e five  involve d a  doubl e loss—o f bot h mothe r 
and brother . Haigh t write s o f thi s tim e i n 182 4 that "Mar y Ann e neve r 
forgot he r sufferin g .  . .  and her fears a t night" (Biography  6) . Althoug h 
there seem s t o b e littl e informatio n regardin g th e perio d o f he r lif e 
that immediatel y followed , Haigh t mention s tha t he r brother , wh o wa s 
attending a  differen t school , bega n t o gro w awa y fro m her , an d tha t 
Mary Anne was forced t o turn to books for solac e (7). He then describe s 
the wa y other s sa w he r b y 1827 : as " a ver y seriou s child " whos e "un -
usual gravity " prompte d th e olde r girl s t o cal l he r "littl e Mamma" ; a 
child wh o di d no t lik e t o b e "mad e untidy, " wh o suffere d fro m "nigh t 
terrors," wh o wa s "sensitive " an d "easil y reduce d t o passionat e tears, " 
and wh o cam e t o b e know n fo r he r preferenc e fo r adult s ove r childre n 
(8). 

These trait s ar e ver y muc h i n keepin g wit h Mahler' s description s o f 
pre-oedipal children who show signs of longing for thei r absent mothers . 
Mahler describe s th e "low-keyedness, " a  solemnity approachin g depres -
sion, o f childre n durin g th e secon d subphase , whe n thei r mother s ar e 
absent fro m th e room— a conditio n tha t ca n exten d "beyon d it s norma l 
place in the practicing subphase " (Birth  74 , 161) . She mentions on e chil d 
who, identifyin g wit h hi s olde r brothe r (apparentl y a s a  substitut e fo r 
the mother) , woul d fee l los t an d star e int o spac e when th e brothe r wa s 
absent (174) . Sh e als o describe s childre n whos e sig n o f longin g fo r th e 
mother take s th e for m o f a  preferenc e fo r adults , an d other s whos e 
symptoms includ e slee p disturbances . Finally , sh e write s o f on e chil d 
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whose combined separation and castration anxieties were reflected i n his 
need to have everything "in place, in order, an d complete" (179). 

In Beyond  the  Pleasure  Principle,  Freu d give s example s o f ho w th e 
compulsion t o repea t operate s i n th e live s o f adult s —lik e "th e ma n 
whose friendships al l end in betrayal by his friend" or "the lover each of 
whose lov e affair s .  .  .  passe s throug h th e sam e phases an d reache s th e 
same conclusion " (24) . Th e adul t compulsio n t o repea t als o seem s t o 
characterize the pattern of Eliot's response to losses in her family. Haigh t 
records tha t when Eliot' s mothe r die d i n 1836 , he r adolescent religiou s 
zeal "increased, " and was accompanie d b y a  determined self-denia l {Bi-
ography 12).  He r respons e t o he r father' s deat h thirtee n year s late r 
repeated th e pattern , althoug h i n th e latte r cas e i t involve d a n intens e 
interest i n Thoma s a  Kempis , who m sh e admire d fo r hi s emphasi s o n 
"renunciation" (67). Eliot seems to have reenacted the loss of her parents 
by temporaril y identifyin g wit h a n idea l tha t woul d the n necessitat e 
further loss. 

A simila r compulsion t o repea t links Eliot' s fiction  t o her reaction t o 
Chrissey's death . Eliot' s creatio n o f th e golden-haire d toddle r Eppi e 
reflects he r mind's attempt to rework th e period o f he r childhood whe n 
she first  experienced th e los s o f he r mother tha t followed th e death s o f 
her twin siblings . Th e idealize d Eppie , wh o represent s bot h siblin g and 
mother t o Silas , ca n als o b e see n a s a  symbol o f Eliot' s idealize d self , 
reunited wit h mother , father , an d siblings , al l represente d b y Silas . A s 
Eppie bring s bac k t o Sila s " a dreamy feeling , [with ] .  . .  ol d quivering s 
of tenderness—ol d impression s o f aw e a t th e presentimen t o f som e 
Power presiding over his life" (168), so she provides for Eliot a means of 
re-creating th e symbiosi s wit h th e lost mothe r tha t Mahler believes i t is 
part of the human condition to crave (Birth 227). 

Yet at the same time, i n Silas Marner (whic h was completed in March 
1861, the anniversary month and year of the deaths of the twins in 1821), 
the nee d t o leav e th e mothe r an d th e pas t i s als o dramatized . Whe n 
Eppie's mother, a  drug addict with no remaining capacity to care for her 
child, dies , the child shows no sign of fear. With "the ready transition of 
infancy" (lik e Mahler' s infant s i n th e secon d subphase , practicin g t o 
move awa y fro m th e mothe r b y crawlin g an d walking) , Eppi e turn s 
easily from her dead mother's body; starting out on "al l fours," she rises 
to her feet and toddles toward the light gleaming from the door of Silas's 
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cottage (165) . Sh e i s soo n discovere d b y Silas , wh o care s fo r her , i s 
allowed by the villagers to keep her, and then raises her "without punish-
ment. " Eppie an d Silas continue t o maintain their close attachment eve n 
after sh e grow s u p an d marries a  young ma n from th e village. Thus , a t 
the sam e tim e tha t Silas  Marner  expresse s Eliot' s wis h t o b e reunite d 
with her family, i t also expresses her wish to separate painlessly from her 
deceased mother (i n the sense o f leavin g behind her grief ove r her loss), 
and to find a  new, lastin g love. 

In The  Mill  on  the  Floss,  George Elio t show s Maggi e repeating—in he r 
relationship with her brother Tom, an d then with other men—her sens e 
that she is rejected by her parents and society. Althoug h Eliot apparently 
intends t o arous e sympath y fo r Maggi e whe n To m cast s he r ou t fo r 
stealing thei r cousi n Lucy' s fiance , wha t come s throug h i s Maggie' s 
ongoing provocatio n o f him . Contrar y t o Eliot' s consciou s intentions , 
the tex t show s tha t Maggie , lik e Silas , bring s abou t he r ow n exile . Th e 
same could b e said for Elio t herself , whos e choic e o f Lewe s was boun d 
to provok e th e wrat h o f he r relatives . Sh e foresa w thei r reactio n wel l 
enough; she had waited nearly three years after the fact before telling her 
family o f he r decisio n t o liv e wit h Lewes , becaus e "thei r view s o f lif e 
differ in many respects from my own" (Letters 2:349) . 

Eliot's ambivalenc e towar d he r famil y i s expresse d i n letter s lon g 
before Lewe s cam e int o he r life . A s earl y a s th e lette r t o Car a Bra y 
written afte r he r retur n fro m he r tri p t o th e Continen t followin g he r 
father's death , sh e adds to the expression of her preference for Chrissey , 
"But I  am delighted t o fee l tha t I  am of n o importanc e t o an y o f them , 
and hav e n o motiv e fo r livin g amongs t them " (1:336) . Afte r th e brea k 
with Isaac, she wrote Sara Hennell that "I dare say I shall never have any 
further correspondenc e wit h m y brother , whic h wil l b e a  great relief t o 
me" (2:364) . Suc h comment s beli e he r late r assertion s tha t " I clin g 
strongly t o kit h an d ki n thoug h the y rejec t me"  (5:74) . Eve n som e 
ambivalence toward Chrissey is suggested by the timing of the disclosure 
of he r liaison t o he r family : sh e learne d o f Chrissey' s seriou s illnes s i n 
early Ma y 185 7 (8:169) ; he r lette r t o Isaa c wa s date d shortl y after , o n 
May 26 , a t a  time whe n sh e kne w s o littl e abou t Chrissey' s conditio n 
that sh e ha d t o as k Isaa c "whethe r sh e i s stron g enoug h t o mak e i t 
desirable for me to write her" (2:332)—hardly a  time to risk losing touch 
with her . Moreover , th e lette r wa s writte n ver y clos e t o th e twentiet h 
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anniversary o f Chrissey' s weddin g date , Ma y 30 , 1837 , an d clos e t o th e 
anniversary o f thei r father' s deat h twelv e year s later , o n Ma y 31 , 1849 . 
Although (judgin g fro m th e written record) , Eliot' s poor timing was no t 
deliberate, i t may wel l have reflected unacknowledge d resentmen t fel t a t 
the effec t he r sister' s marriag e ha d ha d o n th e cours e o f he r ow n youn g 
single life, a s she became solely responsible for he r father's care . 

Certainly Eliot' s ne w lif e wit h Lewe s ha d allowe d he r t o find  he r 
identity a s a  fiction  writer— a vocatio n whic h flourishe d unde r "th e 
inspiriting influenc e o f hi s constan t encouragement " (Haight , Biography 
369, quoting Edith Simcox) . Moreover , he r life of alienation from famil y 
and societ y simpl y allowe d he r th e tim e sh e neede d t o write . Perhap s 
Silas Marner  expresse s Eliot' s ow n "read y transition " fro m familia l at -
tachments t o he r ne w relationshi p wit h Lewes . I t ma y als o expres s he r 
positive reaction t o her new role a s adoptive mothe r t o Lewes' s stepson , 
Charles—who perhap s lik e Eppi e migh t serv e a s "a n objec t compacte d 
of change s an d hope s tha t force d [her ] thought s onward " (184) . B y 
contrast, a s seem s eviden t i n th e tragi c cours e o f he r life , he r siste r 
Chrissey di d no t find a  way ou t o f he r apparen t identificatio n wit h th e 
mother wh o los t babies , becam e ill , an d died . A s Chrissey observe d i n a 
letter t o Isaa c onl y tw o month s befor e he r ow n death , " I wa s 45  Mon -
day—only 2  year s younge r tha n m y Mothe r whe n sh e died " (Letters 
8:222). Bowlby' s studie s o f adult s wh o hav e los t parent s i n adolescenc e 
and wh o suffe r illnes s o r breakdow n a s the y approac h th e ag e o f th e 
parent's deat h (3:158 ) sugges t tha t th e timin g o f Chrissey' s ow n deat h 
may hav e bee n influence d b y he r stat e o f unresolve d mournin g ove r th e 
loss o f he r mother ; an d b y implication , tha t i t wa s Eliot' s us e o f he r 
intellectual an d creativ e gift s tha t defende d he r agains t th e possibilit y o f 
her own earl y demise . 

Toward th e en d o f Silas  Marner, Sila s returns t o Lanter n Yar d t o tr y 
to tal k t o th e ministe r o f hi s ol d congregation . H e want s t o as k som e 
questions abou t th e past , i n particula r abou t th e "drawin g o f th e lots " 
[the metho d th e congregatio n ha d use d t o determin e hi s guilt] , an d tel l 
him "abou t th e religion o ' thi s countryside , fo r I  partly thin k h e doesn' t 
know o n it " (238) . Whe n h e arrive s i n tow n an d look s around , h e 
discovers tha t "Lanter n Yard' s gone. " As h e tell s Dolly Winthro p upo n 
his return t o Raveloe, "Th e old home's gone ; I've no home but this now. 
I shal l neve r kno w whethe r the y go t a t th e trut h o ' th e robbery , no r 
whether Mr . Pasto n coul d ha ' give n m e an y ligh t abou t th e drawin g o ' 
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the lots . It' s dar k t o me , Mrs . Winthrop , tha t is ; I doubt it'l l be dark t o 
the last" (240-41) . Sila s feels tha t h e has been wronged i n some way tha t 
he wil l neve r understand . Hi s sens e o f loss , mor e tha n simpl e grief , i s a 
mix o f feelings , eve n includin g mora l outrage . Ye t h e conclude s tha t 
from no w on , Eppie' s presenc e wil l giv e hi m "ligh t enoug h t o truste n 
by." 

Silas and Eppie , a s unlike eac h other a s they appea r to be , ar e charac-
ters who mirro r on e another . Th e change in Silas' s psychological stat e is 
dramatized no t onl y i n hi s story , bu t i n hers . Eppie , th e idealize d 
character, doe s easil y wha t Silas , th e realisticall y portraye d character , 
accomplishes onl y wit h grea t pain ; sh e act s ou t literall y wha t Sila s mus t 
do indirectly , throug h a  process o f symbolization . Eppi e readil y turn s 
away fro m he r dea d mother , whil e Sila s i s forced , onl y whe n hi s gol d 
coins ar e stolen , t o tur n awa y fro m th e "dea d disrupte d thing " whic h 
had satisfie d hi s nee d fo r "clinging " (129) . Th e scen e i n whic h Eppi e 
walks awa y fro m he r mothe r i s juxtaposed wit h th e scen e in which Sila s 
repeatedly goe s t o th e doo r t o loo k fo r hi s los t gold , hi s "supremel y 
loved object" ; thu s th e tw o character s ar e brought togethe r o n th e basi s 
of thei r share d loss . Moreover , jus t a s Eppie act s out wha t Sila s needs t o 
do, s o Sila s feel s th e pai n tha t Eppi e denies . Throug h th e interactio n o f 
the mirroring characters , the novel makes the connection betwee n the act 
of separatio n an d th e pai n o f loss . Silas  Marner i s amon g othe r things , 
then, a  story abou t the pain of separating from materna l attachment . 

If i t i s true , a s I  hav e argued , tha t Elio t wa s engage d i n he r ow n 
struggle t o wor k throug h a  too earl y an d abrup t los s o f materna l close -
ness, the n he r ow n mind , i n "thrusting " upo n he r a  story whic h woul d 
enact th e proces s sh e neede d t o relive , provide d he r wit h a n indirect , 
symbolic mean s o f gettin g a t painfu l materia l fro m he r past . Accordin g 
to Freud , th e repetition-compulsio n tha t i s observable i n children' s pla y 
can als o b e observe d i n artisti c creation . "Artisti c play " i s a  mean s o f 
"making wha t i s i n itsel f unpleasurabl e int o a  subjec t t o b e recollecte d 
and worked ove r in the mind" (18:17) . Like Freud's toddler , dramatizin g 
his mother' s departur e an d retur n b y flingin g hi s to y ou t o f sigh t an d 
pulling i t bac k again , Elio t coul d attemp t t o maste r he r pai n o f los s b y 
writing a  stor y tha t woul d dramatiz e he r mother' s disappearanc e (th e 
theft o f Silas' s gold and the death of Eppie's mother) as well as her retur n 
(the attachment betwee n Sila s and Eppie) . 

Eliot i s also like Freud' s "patient " wh o "canno t remembe r th e whol e 
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of wha t i s repressed " an d "mus t repeat  th e represse d materia l a s a con-
temporary experience" (18:18). Through writing a work of fiction, Elio t 
could, lik e the patient in a  therapeutic transference , ente r into a  fantasy 
in which sh e could reenac t represse d feelings towar d prio r attachments . 
Through th e interconnectin g storie s o f he r mirroring characters , Eppi e 
and Sila s (whos e psychologica l situatio n i s i n tur n mirrore d b y th e 
leading character s i n th e Cas s famil y subplot) , th e painfu l feeling s tha t 
had previously bee n denie d coul d b e reconnected t o th e traumatic loss ; 
thus th e represse d pai n coul d b e confronte d indirectly . Whe n Sila s re -
turned t o Lanter n Yar d t o as k question s abou t hi s past , h e cam e t o 
realize tha t som e thing s woul d remai n "dark" ; similarly , i n he r ow n 
descent into the "unrememberable an d unforgettable realm " of her mind 
(Mahler, Birth  226) , Elio t coul d no t recove r los t detail s o f he r infancy . 
She could , however , repea t th e proces s o f losin g an d regainin g he r 
mother indirectly , throug h th e writing o f he r fiction,  a s often a s neces-
sary to master her sense of loss . I n the inspiration to write Silas Marner, 
her mind ha d thrust upo n he r a  work o f ar t that illuminates a s it enact s 
its own progress toward self-healing . 


