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			  In lieu of an abstract, here is a brief excerpt of the content:
			  81 3 Moving the Dead The Moving Shrine: Car Memorials and T-Shirt Remembrances This chapter examines the role of place in remembering the dead. Shifting from memorials that one inscribes bodily, we study various other forms of moving shrines, specifically, car memorials and Tshirt remembrances. These nonpermanent memorials function as ways in which people can “carry the dead” with them, without fixing them in place permanently, as tattoos do. The practice of remembering the dead as part of one’s identity has its origins in mourning practices such as wearing mourning sackcloth (Hebraic culture) or taking three years off from work and wearing mourning clothes (Chinese culture). And as little as a hundred years ago, in the United States it was common practice for mourners to wear black clothing for a particular period of time (usually for at least a few months, up to a year), and for those not in the immediate family to wear black armbands in solidarity with the grieving. In the contemporary world, where one is not given much time off from work and society to actually mourn and process a death, or to withdraw from the world, the practice of displaying one’s status as mourner becomes even more valuable. This status, however, as it was in traditional mourning practices, is transitional, and thus the cardecal and T-shirt memorials operate as ways of both affirming one’s status as a mourner and allowing one to move away from this status once an appropriate amount of time has passed. In this way, these memorials not only allow space and time to reconnect the dead with the living, but also let the bereaved express their memory and mourn- 82 Virtual afterliVes ing in a material and visible way, which is intentionally shared in the public sphere. The pressures on traditional ways of mourning and remembering have caused modern grievers to find new ways in which to remember and grieve, particularly in relation to self-identification. The limits of space and time on mourning, the marginalization of talk of death to a private realm, which is often invisible and undervalued in the public sphere, and the shift from traditional religious expressions of mourning to an individualized and highly commodified transient public expression of mourning have led to some of these contemporary trends: car-decal memorials and T-shirt memorials. Now the dead are no longer merely in their graves; they move with us in the realm of the living. Decals and Bumper Stickers: Cars as an Extension of Self Car memorials have become popular within the last twenty years or so, and car-detail shops and vinyl decal companies note that the memorial business has increased both in popularity and in volume within the last decade. Car memorials are usually temporary, removable stick-on decals, often with the name and birth and death dates of the deceased, placed in the rear window of a car in memory of a deceased person. The car becomes a kind of dedication or a loving tribute to the deceased. The car essentially becomes a tombstone. Car-memorial decals often also depict the hobby or favorite activity of the deceased and may include a personal inscription or saying to or about the deceased from the owner of the car. Sometimes religious, but more often not, the saying is a brief tribute such as “Never Forgotten,” “Always Remembered,” or simply “In Memory of —— .” The range of ages of the deceased at the time of death varies widely in these car memorials, though both car-decal manufacturers I spoke with mentioned the high prevalence of memorials for babies and children .1 Car decals are personal and indicative of identity, operating in some ways like bumper stickers or refrigerator magnets. Bumper stickers are essentially traveling signposts that reveal one’s political leanings, hobbies, and interests to the world around one, personaliz- [52.91.99.177] Project MUSE (2024-03-13 10:17 GMT) 83 Moving the Dead ing one’s car so that one’s own personality becomes imprinted on it.2 Like social network sites that identify persons as associated with particular politics, hobbies, and friends, bumper stickers allow drivers to identify to the outside world their particular interests and likes or dislikes. Russell Belk examined this idea of people expressing themselves symbolically through their possessions in his examination of the “extended self” and the notion that through our possessions and the ways in which we present them to the outer world, we... 
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