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			  In lieu of an abstract, here is a brief excerpt of the content:
			  137 6 “Is It Okay to Talk about Slaves?” Segregating the Past in Historic Charleston Ethan J. Kytle and Blain Roberts Spend an afternoon today, in the early twenty-first century, sitting under the sprawling oaks at the Battery on Charleston’s southern tip, and you will be surrounded by time travelers.1 No doubt you will see an old-fashioned carriage driven by a guide decked out in Confederate gray meandering along the sea wall. He encourages the men, women, and children on his tour to envision the romance of the Old South. Obliging, they gaze at the meticulously restored mansions that look out on Charleston Harbor and dream about the lavish parties they once hosted. They peer into the distance and find Fort Sumter, where the first shots of the Civil War were fired. They hear stories of how, once the fighting began, the city’s white elite gathered along the rooftops of the Battery to watch the magnificent fireworks show unfold. You might also see a van filled with history buffs moving slowly down the same path. This tour, however, emphasizes not the splendor of the homes but the modest quarters that lie behind, not the wealth of the owners but the craftsmanship of those who built the mansions. Rather than focusing their attention on Fort Sumter in the middle of the harbor, these tourists are directed, instead, to locate the island that lies to the left. That is Sullivan ’s Island, they learn, the largest entrepôt for enslaved Africans brought to this country. “That was our Ellis Island,” remarks the guide, before he discusses the pest house where Africans were kept in quarantine prior to being transported into Charleston to be sold.2 The historical lens shifts, in short, from the luxury of planter life and the military spectacle of the bom- 138 Segregating the Past in Historic Charleston bardment of Fort Sumter to the tragic realities of the Middle Passage and the auction block. Historian Ted Ownby’s claim that “going among southerners means going into the past” is especially true in Charleston.3 Long billed as “America’s Most Historic City,” it is one of the most popular southern destinations for those wanting to experience the past. In 2008 more than four million tourists descended upon Charleston, and they ranked history as their top reason for visiting the city.4 Yet those who visit often have varying ideas about what they should see while there. And the dozens of guides who lead tours— whether on foot or in a carriage or van—construct quite different narratives about the city’s past. While Charleston’s restaurants, accommodations, and parks have not been segregated for decades, a different sort of segregation has emerged in the city. Historical tourism in Charleston is highly bifurcated , offering racial narratives that rarely overlap. Slavery, the Civil War, Reconstruction, and race more generally play a significant but dissimilar role in each of these narratives. The treatment of the Battery and Charleston Harbor is a perfect case in point. Most tour guides see these as the spaces where a chivalrous and refined civilization ﬂourished and then met its unfortunate demise. Responding to this perspective, other guides frame them as sites of tragedy and exploitation. Unsurprisingly, the roots of Charleston’s segregated approach to historical tourism can be traced to the Jim Crow era.5 The end of the Civil War resulted in a period of isolation that proved a mixed blessing for the city. Located at the terminus of a rail line rather than on a main route, postbellum Charleston was passed over by the industrial transformations of the New South and was, thus, well preserved. Yet that same inaccessibility engendered a lackluster economy. In the early twentieth century, Charleston elites began to see dollars and cents in the lavish mansions of their port city, arguing that a booming tourist business was the antidote to its economic malaise. Unable to transform itself into a New South city, Charleston retreated into its Old South past. Helped immeasurably by the widespread adoption of the automobile, these boosters had succeeded by the end of the 1920s in building a tourist infrastructure—a tourism bureau, ornate hotels, and serviceable roads. Charleston was ready for the tourist throngs to arrive , eager to confirm that it was, as Mayor Thomas Stoney first proclaimed in 1924, “America’s Most Historic City.”6 A loosely affiliated network of groups helped visitors make sense of Charleston’s history in these... 

			

			

			
			
			
			
			
			
      

			
			
			
						
			
				
					collapse
				
				
					
					You are not currently authenticated.
									
					If you would like to authenticate using a different subscribed institution or have your own login and password to Project MUSE

					Authenticate
				

			

			
			
			
    	

    	
    	




	
		

		

		
		

		

		
    
    
	  Share


    
      
      
        

      
               
      
  		
  		
    

		
    
		

		
			
			
		

    


	





    	
    	
    	
    	
    	




    	
	
		
			Additional Information

		

				
			
			
							
			
				
					ISBN
				

				
					9780813042589
				

			

			
			
			
				
					Related ISBN(s)
				

				
					9780813042374
				

			

			
			
			
			
				
					MARC Record
				

				
					Download
				

			

			
            
			
			
				
					OCLC
				

				
					820123124
				

			

			
			
			
				
					Pages
				

				
					320
				

			

									
			
			
				
					Launched on MUSE
				

				
					2013-01-01
				

			

			
			
			
			
				
					Language
				

				
					English
				

			

			
			
			
				
					Open Access
				

				
					
					No
					
				

			

			
			
			
			
		

	

	
		
		
			Purchase

		

		
			
			
			[image: buy this book (opens new window)]
			
			Buy This Book in Print

		

		
		

		

	






		
			
				
					
						Project MUSE Mission

						Project MUSE promotes the creation and dissemination of essential humanities and social science resources through collaboration with libraries, publishers, and scholars worldwide. Forged from a partnership between a university press and a library, Project MUSE is a trusted part of the academic and scholarly community it serves.

					

					
						[image: MUSE logo]
					

				

			

			
			
				
					
						
							
								About

									MUSE Story
	Publishers
	Discovery Partners
	Journal Subscribers
	Book Customers
	Conferences


							
							
								What's on Muse

									Open Access
	Journals
	Books
	The Complete Prose of T. S. Eliot
	MUSE in Focus


							
							

						

						
						  
								Resources

									News & Announcements
	Email Sign-Up
	Promotional Materials
	Presentations
	Get Alerts


							
							
								Information For

									Publishers
	Librarians
	Individuals
	Instructors


							
							

						

					

					
						
							
								Contact

									Contact Us
	Help


									
											[image: Facebook]
	[image: Linkedin]
	[image: Twitter]


									


							
							
								Policy & Terms

									Accessibility
	Privacy Policy
	Terms of Use


							
							

						

						
							
								2715 North Charles Street
Baltimore, Maryland, USA 21218

								+1 (410) 516-6989

								muse@jh.edu

								©2024 Project MUSE. Produced by Johns Hopkins University Press in collaboration with The Sheridan Libraries.

							

							
								Now and Always, 
The Trusted Content Your Research Requires

								
								
								[image: Project MUSE logo]
								
								[image: Project MUSE logo]

								Now and Always, The Trusted Content Your Research Requires

								Built on the Johns Hopkins University Campus

							

							

						

					

					

				

			

			
				Built on the Johns Hopkins University Campus
		
				©2024 Project MUSE. Produced by Johns Hopkins University Press in collaboration with The Sheridan Libraries.
			
			
		
		

		
		
		
		
		
			Back To Top
		

		
		
		
		  
		
		
		
			
				This website uses cookies to ensure you get the best experience on our website. Without cookies your experience may not be seamless.

				
				
				
				
				
				  Accept
				

				

			

		
		
		
		
		
		
		
		
		
		
		
		
		
	