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			  In lieu of an abstract, here is a brief excerpt of the content:
			  Hemingway's things, Ketchum C h a p t e r 5 Hemingway’s Breadcrumb Trail All stories, if continued far enough, end in death, and he is no true-story teller who would keep that from you. —Ernest Hemingway, Death in the Afternoon I liked Hemingway in high school. I had a crush on Jake Barnes, and while affecting a certain world-weariness during my senior year, I would respond to hopes for the world or boyfriends with ‘‘Wouldn’t it be pretty to think so?’’ 68 Chapter 5 But by the time I declared an English major in 1985, I had been well trained to hate him. Back then, there was one word for Hemingway— misogynist—and we bandied it about with relish in class discussions. When discussing other writers, we would use his name to shorthand problematic depictions of women: ‘‘Hemingwayesque’’ would put, say, Philip Roth or Seamus Heaney in their places. Not only among impassioned undergrads (nineteen is, I think, the ne plus ultra age for exhortations of misogyny), but also among scholars, Hemingway was on the outs in the 1980s. I do not remember being assigned his novels in class; more experimental modernists like Gertrude Stein, James Joyce, and William Faulkner graced my syllabi. The scholars I read did not cite him much. If there were a word cloud of my experience of American literature then, Hemingway would have been in a very small, angry font. But Hemingway is a big word—maybe even the biggest word of them all—in the ‘‘American literature,’’ ‘‘read,’’ and ‘‘liked’’ word cloud. Men who read histories—not novels—often include Hemingway as a favorite, making him the exception to prove their rule. A friend of mine tells me this story at lunch: her twenty-year-old stepson has never been much of a student or a reader. But he started reading novels when he roomed with some scholarly women. He started with Charles Bukowski and loved him. They suggested Chuck Palahniuk, whom he also loved. Then my friend took him to the local used bookstore and asked the owner for more suggestions . She thought he might like Hemingway, so he bought, read, and loved The Sun Also Rises. He went back for A Farewell to Arms, The Snows of Kilimanjaro, and short stories. Now he has decided to reenroll in community college, and devoured the entire Introduction to Literature reading list before the first day. I reread Hemingway a few years ago, when I realized I knew more about what others said about Hemingway than I knew about Hemingway himself. Second time around, I still find Jake crush-worthy, A Farewell to Arms engrossing, and I can take his sexism with a historical grain of salt. Hemingway’s life has always been as well known as his work—his hardliving ways, his war reporting, his African hunting, and his womanizing. But this famous life story entails selective forgetting. I knew he fought in the Spanish Civil War, but I did not know Fidel Castro was a fan. I knew he was unstable, but I did not know he was institutionalized. Usually, suicide colors a writer’s reputation, but Hemingway seems to have escaped being defined by how he ended his life. [35.174.3.48] Project MUSE (2024-04-10 12:09 GMT) Hemingway’s Breadcrumb Trail 69 Hemingway lived for decades as an American celebrity, and he had an intensely conﬂicted relationship to publicity. ‘‘It is queer to find one’s own day before yesterday turning up as literary history,’’ Hemingway wrote to a former professor in a letter. To Malcolm Cowley he wrote that, ‘‘we suffer in our times from an exaggerated emphasis on personality, and I would much rather have my work discussed than the offence of my life.’’ ‘‘He hated the idea of the ‘shit’ that would be written about him and his work after he was dead,’’ Ivan Kashkin wrote. ‘‘It was bad for a writer,’’ Hemingway maintained, ‘‘when he started to think of himself as a character.’’ After the infamous Lillian Ross profile of him, he stated that, ‘‘He hated . . . having his personal life presented as a subject of study for college students.’’ Those comments tell only half the story. After all, he publicly made these statements to journalists and critics, who he knew would publish them. At his estate in Cuba, he had a ‘‘No Visitor’’ sign outside his door, but there are dozens and dozens of published interviews with... 
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