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			  In lieu of an abstract, here is a brief excerpt of the content:
			  Mikhail Weiskopf The Bird Troika and the Chariot of the Soul: Plato and Gogol •THE PROBLEM of Platonism in Gogol's work has long attracted the attention of critics. The first to discuss it were, in the beginning of the century, Innokentii Annenskii and S. K. Shambinago; later V. Zenkovskii related Gogol's artistic types to Platonic ideas, and ten years ago, Jesse Zeldin raised the question of the Platonic nature of Gogolian aesthetics. l But what exactly does Platonism mean here? To what degree is Gogol's Platonism a question of his actual familiarity with Plato's texts, and how much of it is due to a passive adaptation of various Neoplatonic ideas of the Romantic period ? This problem can only be solved by a literary-historical and textual analysis. As long as the comparison of particular texts is replaced by a tempting but loose and unprovable use of metaphors, we are in danger of losing both the philosophical and literary-critical particulars of the subject completely. That is the case, for example, with the famous image of the cave in the seventh book of the Republic . Shambinago calls the world of the heroes of Marriage "the cave," and Zeldin uses the word to designate the sad landscape of Mirgorod and the landowners' Russia of Dead Souls. And this virtually exhausts the comparative analysis. It is not surprising that the direct proof of Gogol's Platonism is based on his early sketch "Woman," inasmuch as it contains an imagined dialogue between Plato and the youth Telecles. However, Gogol's Plato bears no relationship whatever to the real one, with the exception of vague references to the preexistence of the soul and equally vague hints at Plato's broad homosexual theme. Undoubtedly V. Gippius was closer to the truth when he said that "Woman" "arose out of Platonism as understood by the German philosophers," that is, from modernized Neoplatonism.2 But in Russia there was also another many-layered tradition of the reception of Plato, created both by classicism and by Russian 126 The Bird Troika and the Chariot of the Soul: Plato and Gogol Orthodox theology, itself deeply affected by Neoplatonic tendencies .3 The impressive result of this dual attention to Plato was an edition of his works undertaken in the 1780s by the priests Ioann Sidorovskii and Matvei Pakhomov. Furthermore, it was precisely the Neoplatonic aspects of Orthodoxy that assisted the rapid assimilation of theosophic doctrines by the Russian Masonic milieu at the end of the eighteenth and in the first quarter of the nineteenth centuries, when Plato, acclaimed by the Masons, blended unhindered into the receptive and kindred surroundings of "hermetic philosophy," which preached the search for hidden wisdom and the merging of the soul with the deity.4 In this system Plato was grouped with NeoGnostic writers like Jakob Boehme and Louis Claude de Saint Martin . As to the reflection of Platonism in Russian literature, in the eighteenth century it was for the most part limited to the social utopian themes of the Republic, mixed with the story of Atlantis from the Timaeus and Critias.·5 Such was the national substratum of the Russian "Lovers of Wisdom "-an alloy of Eastern theology and European mysticism-that, in its turn, prepared the ground for the assimilation of Schelling's Neoplatonizing philosophy.6 By the 1820s, according to N.K. Kozmin in his book on Nikolai Nadezhdin, thanks to Romanticism, literary interest in Plato "had entered a new stage of growth; politics were put aside ... ; the sensual world as the illusory reflection ofthe immortal world of ideas; poetic creation as an act ... of inspiration bordering on ecstasy ... -these are the points that attract the new literary theoreticians to ancient philosophy."" In other words, attention was now turned to the Ion, Phaedrus, and the image of the cave from the Republic. In the circles of the "Lovers of Wisdom," where the names of "dear Plato and Schelling"8 were confidently united and Romantic imitations of Platonic dialogues were written (by Venevitinov and others), the thought of a new translation of their favorite Greek philosopher often came up-probably a result of Cousin's infectious exampleY But it was not they who acquainted a broad readership with this new Plato. In 1826 Nikolai Polevoi published a retelling of Plato's metaphor of the cave under the title "Supreme Bliss" in the Moscow Telegraph. But a much more important role was evidently played by Nadezhdin, whose Romantic idealism was mixed with... 

			

			

			
			
			
			
			
			
      

			
			
			
						
			
				
					collapse
				
				
					
					You are not currently authenticated.
									
					If you would like to authenticate using a different subscribed institution or have your own login and password to Project MUSE

					Authenticate
				

			

			
			
			
    	

    	
    	




	
		

		

		
		

		

		
    
    
	  Share


    
      
      
        

      
               
      
  		
  		
    

		
    
		

		
			
			
		

    


	





    	
    	
    	
    	
    	




    	
	
		
			Additional Information

		

				
			
			
							
			
				
					ISBN
				

				
					9780810165946
				

			

			
			
			
				
					Related ISBN(s)
				

				
					9780810110090, 9780810111912
				

			

			
			
			
			
				
					MARC Record
				

				
					Download
				

			

			
            
			
			
				
					OCLC
				

				
					300736869
				

			

			
			
			
				
					Pages
				

				
					304
				

			

									
			
			
				
					Launched on MUSE
				

				
					2012-01-01
				

			

			
			
			
			
				
					Language
				

				
					English
				

			

			
			
			
				
					Open Access
				

				
					
					No
					
				

			

			
			
			
			
		

	

	
		
		
			Purchase

		

		
			
			
			
			
			Buy This Book in Print

		

		
		
		
			Copyright

		

		
			1994

		

		

		

	






		
			
				
					
						Project MUSE Mission

						Project MUSE promotes the creation and dissemination of essential humanities and social science resources through collaboration with libraries, publishers, and scholars worldwide. Forged from a partnership between a university press and a library, Project MUSE is a trusted part of the academic and scholarly community it serves.

					

					
						
					

				

			

			
			
				
					
						
							
								About

									MUSE Story
	Publishers
	Discovery Partners
	Journal Subscribers
	Book Customers
	Conferences


							
							
								What's on Muse

									Open Access
	Journals
	Books
	The Complete Prose of T. S. Eliot
	MUSE in Focus


							
							

						

						
						  
								Resources

									News & Announcements
	Email Sign-Up
	Promotional Materials
	Presentations
	Get Alerts


							
							
								Information For

									Publishers
	Librarians
	Individuals
	Instructors


							
							

						

					

					
						
							
								Contact

									Contact Us
	Help


									
											
	
	


									


							
							
								Policy & Terms

									Accessibility
	Privacy Policy
	Terms of Use


							
							

						

						
							
								2715 North Charles Street
Baltimore, Maryland, USA 21218

								+1 (410) 516-6989

								muse@jh.edu

								©2024 Project MUSE. Produced by Johns Hopkins University Press in collaboration with The Sheridan Libraries.

							

							
								Now and Always, 
The Trusted Content Your Research Requires

								
								
								
								
								

								Now and Always, The Trusted Content Your Research Requires

								Built on the Johns Hopkins University Campus

							

							

						

					

					

				

			

			
				Built on the Johns Hopkins University Campus
		
				©2024 Project MUSE. Produced by Johns Hopkins University Press in collaboration with The Sheridan Libraries.
			
			
		
		

		
		
		
		
		
			Back To Top
		

		
		
		
		  
		
		
		
			
				This website uses cookies to ensure you get the best experience on our website. Without cookies your experience may not be seamless.

				Accept
					
						
								
						
						
						

				

			

		
		
		
		
		
		
		
		
		
		
		
		
		
	