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			  In lieu of an abstract, here is a brief excerpt of the content:
			  t q onclusion he revived popularity of Titus Andronicus in the contemporary theater has occasioned an instructive renegotiation of established terms for considering violent texts. Traditionally, works that exhibit excessive, prurient violence “for its own sake” have been cordoned oﬀ from those including violence in appropriately contextualized and morally contained episodes. That Shakespeare himself might belong in the former camp rather than the latter has prompted a rethinking of the categories. One conclusion is the recognition that we need to ask more subtle questions about textual violence, about its provenance and purpose as well as its form and extent. In this book I have attempted to contribute an added dimension to such considerations by demonstrating how deeply the appeal of violence infuses our literary traditions and by accounting for its centrality in numerous and various texts from the English Renaissance period. All accounts of our relationship to the past and to past texts depend on a historical narrative of some sort, and mine is no exception . Where the dominant (though sometimes unacknowledged) paradigm of recent cultural historicist work has put forward an only slightly revised and ironized version of Burckhardt’s tale of the emergence of the dominant individual, I have traced a more deeply recursive path. Looking back to the way violent literary forms characterized the Renaissance moment , I have probed the connection between emergent structures of identity and a desire for imaginative shattering of the self. Basically this has involved an extended analogy between the psychoanalytic account of the development of the conscious individual and the historical narrative of subjective emergence. The growing consolidation of a sense of autonomy as the de- ﬁning characteristic of self-experience occasioned a corresponding development of textual and aesthetic modes capable of dispatching the markers of individuality, temporarily undoing the ego’s structuring bonds. Thus, arising in conjunction with codes for understanding the self through the discourses of religion, erotic love, political agency, and ethical conduct were texts that turned demands from each arena toward the production of pleasure. I have used various terms to consider the dissolution of identity proﬀered by these textual interactions: jouissance, catharsis, masochism. In each case, the contemplation of described or enacted violence works both phenomenologically and psychologically on readers or viewers, displacing the ordinary structuring bonds of selfhood to eﬀect a radical emotional response. The psychoanalytic terms of Freud and Lacan help us understand why the installation within the emergent subject of a drive toward its own destruction occurs: not because people are innately cruel or aggressive but because the ego imposes an alienating unity that fails to contain all aspects or levels of the subject’s experience and knowledge. In light of the evident failure of emerging codes of moral and political subjectivity to encompass the wider expanse of emotional, physical, and religious experiences documented in the early modern period, the notion of a misﬁt or misalliance between the ego and subjective experience takes on great resonance. People accustomed to considering themselves ﬂuid in their emotions and dispersive in their energies no doubt found ways to beneﬁt from stringent ethical codes and to exercise agency in available channels. But they seem also to have sought out occasions to engage with texts that allowed temporary reversion to a psychically disuniﬁed, emotionally shattered self-experience. The power of these texts helps us appreciate the misﬁt between the humanistic self or ego and the dehiscent sense of something Lacan calls the Real that refuses to match up with the self in its official versions. In his reading of Lacan, Richard Boothby proposes that the “death drive operates on two levels, imaginary and symbolic,” and this distinction proves helpful in considering the implications of an aesthetics of masochism. Within the Imaginary (in Lacanian terms the level of ordinary existence), the death drive or primary masochism produces actual violence, either in active form or mimetically through images of literal violence, while the Symbolic allows a mediation or sublimation of literal violence. “In either case, the death drive attempts to have its way with the imaginary ego, seeking to t 160 q The Shattering of the Self [52.201.237.190] Project MUSE (2024-03-20 12:35 GMT) deconstruct its false unity.”1 Complex manipulations of the death drive that encourage symbolic mediation have an obvious advantage over the simple reiteration of images of literal violence. Confronting the centrality of violence in English Renaissance literature might enable us to see the potential beneﬁt... 

			

			

			
			
			
			
			
			
      

			
			
			
						
			
				
					collapse
				
				
					
					You are not currently authenticated.
									
					If you would like to authenticate using a different subscribed institution or have your own login and password to Project MUSE

					Authenticate
				

			

			
			
			
    	

    	
    	




	
		

		

		
		

		

		
    
    
	  Share


    
      
      
        

      
               
      
  		
  		
    

		
    
		

		
			
			
		

    


	





    	
    	
    	
    	
    	




    	
	
		
			Additional Information

		

				
			
			
							
			
				
					ISBN
				

				
					9780801876431
				

			

			
			
			
				
					Related ISBN(s)
				

				
					9780801867781
				

			

			
			
			
			
				
					MARC Record
				

				
					Download
				

			

			
            
			
			
				
					OCLC
				

				
					51615942
				

			

			
			
			
				
					Pages
				

				
					232
				

			

									
			
			
				
					Launched on MUSE
				

				
					2013-01-01
				

			

			
			
			
			
				
					Language
				

				
					English
				

			

			
			
			
				
					Open Access
				

				
					
					No
					
				

			

			
			
			
			
		

	

	
		
		
			Purchase

		

		
			
			
			[image: buy this book (opens new window)]
			
			Buy This Book in Print

		

		
		
		
			Copyright

		

		
			2002

		

		

		

	






		
			
				
					
						Project MUSE Mission

						Project MUSE promotes the creation and dissemination of essential humanities and social science resources through collaboration with libraries, publishers, and scholars worldwide. Forged from a partnership between a university press and a library, Project MUSE is a trusted part of the academic and scholarly community it serves.

					

					
						[image: MUSE logo]
					

				

			

			
			
				
					
						
							
								About

									MUSE Story
	Publishers
	Discovery Partners
	Journal Subscribers
	Book Customers
	Conferences


							
							
								What's on Muse

									Open Access
	Journals
	Books
	The Complete Prose of T. S. Eliot
	MUSE in Focus


							
							

						

						
						  
								Resources

									News & Announcements
	Email Sign-Up
	Promotional Materials
	Presentations
	Get Alerts


							
							
								Information For

									Publishers
	Librarians
	Individuals
	Instructors


							
							

						

					

					
						
							
								Contact

									Contact Us
	Help


									
											[image: Facebook]
	[image: Linkedin]
	[image: Twitter]


									


							
							
								Policy & Terms

									Accessibility
	Privacy Policy
	Terms of Use


							
							

						

						
							
								2715 North Charles Street
Baltimore, Maryland, USA 21218

								+1 (410) 516-6989

								muse@jh.edu

								©2024 Project MUSE. Produced by Johns Hopkins University Press in collaboration with The Sheridan Libraries.

							

							
								Now and Always, 
The Trusted Content Your Research Requires

								
								
								[image: Project MUSE logo]
								
								[image: Project MUSE logo]

								Now and Always, The Trusted Content Your Research Requires

								Built on the Johns Hopkins University Campus

							

							

						

					

					

				

			

			
				Built on the Johns Hopkins University Campus
		
				©2024 Project MUSE. Produced by Johns Hopkins University Press in collaboration with The Sheridan Libraries.
			
			
		
		

		
		
		
		
		
			Back To Top
		

		
		
		
		  
		
		
		
			
				This website uses cookies to ensure you get the best experience on our website. Without cookies your experience may not be seamless.

				Accept
					
						
								
						
						
						

				

			

		
		
		
		
		
		
		
		
		
		
		
		
		
	