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			  In lieu of an abstract, here is a brief excerpt of the content:
			  He would forget his fine disgusts, cease to rage against the tyranny of money—cease to be aware of it, even—cease to squirm at the ads for Bovex and Breakfast Crisps. He would sell his soul so utterly that he would forget it had even been his. —George Orwell, Keep the Aspidistra Flying Characters: Rick Casablanca, owner of Rick’s Café Norteamericano , the model for Rick’s Café Americain in the film Casablanca; Captain Louie: model for Captain Louis Renault played by Claude Rains in Casablanca; Major Strasser: the original Major Strasser of the Third Reich, killed by Rick in Casablanca. ——— ——— Voice-over: Here’s what you have to delete from the personal imaginary to make melodrama work in a postmodern age: self-reflexivity , irony, overstimulation, hyperconsciousness, self-interest, greed. Here’s what you’d have to remove from the cultural imaginary: Disneyland, instant messaging, credit cards, porn surfing, Oprah and Dr. Phil, day trading, Monday night football, hyperreality, cell phoning, bling bling, cyberspace, neighborhood shopping malls, celebrities, support groups, XBox and PlayStation, Tivo, reality TV, iPods. Here’s what you’d have to re-introduce into the personal imaginary : all of Dickens’s novels, diaries, two years at Walden Pond, long walks on the moor, meditation, dreams and nightmares, afternoon naps, lunch boxes, sketch pads, epistolary novels, goldfish, bowling 153 Shortscape Never Far from Melodrama teams, nostalgia, heart. And into the cultural imaginary: meaningless rituals, a nineteenth-century rail system, poetry readings, Irish wakes, reel mowers, B-movies, family dinners, soda jerks and egg creams, Sundays in the park, ballroom dancing, radio dramas. ——— ——— Script Doctor: Delete this voice-over. The melodrama right up to Douglas Sirk in the 1950s is all of one piece: a hard-working working -class spends their dime on all the stuff they know but intensified and condensed in ways unavailable to them. Sometimes life is so hard they want to cry, or take to drink, or murder someone, or just rebel. But they aren’t given the latitude to do any of that. They can’t take anything to extreme levels; to stay alive they can’t indulge in theatricality, in histrionics. They’re understimulated, not overstimulated . There’s no time for emotive outpourings given on the clock you punch every day. But it all lurks beneath the surface. Then you go to the pictures where you just don’t get your own life thrown back at you, because who wants that factory life? What you get is what you know of life brought to cathartic emotive highs and lows so your imagination is vindicated, your emotions are allowed release, and your senses swell. Try it again. ——— ——— Voice-over: We no longer value an emotional or an imaginative life, and our senses have degraded into a purely passive, receptive mode. Everything is reduced to exchange value. What profit is there in our emotions? In our imagination? Our intellects are not sharp surgical instruments but blunted gatekeepers of Boolean bytes, of the endless deferment of e-mail messages and replies. Just as the peptic billionaire John D. Rockefeller envied the digestive system of a humble worker on his estate, we now envy the power of classic Hollywood melodrama to exercise the emotions, imaginations, and senses of its audience. ——— ——— Script Doctor: Use Captain Louie from Casablanca to point out the futile attempts in our postmodern age to recapture the power of melodrama. ——— ——— CAPTAIN LOUIE: My dear Rick, in the 1993 soapy melodrama Sleepless in Seattle, Tom Hanks refers to the 1957 soapy melodrama An Affair to Remember as a “chick’s movie.” Sleepless has been sampling An Affair THIS IS A PICTURE AND NOT THE WORLD 154 [50.19.159.160] Project MUSE (2024-04-04 00:53 GMT) throughout: We watch the characters in Sleepless watching An Affair on video: “I’ve watched this movie too many times,” Meg Ryan’s character, Annie, says at one point. The movie is threatening her very ordinary engagement to a very ordinary guy. The movie is kicking love up to High Romantic Melodrama levels. RICK CÁSABLANCA: If you say so, Louie, but I think maybe she loves this guy the way she’s already seen it in one of those melodramas. CAPTAIN LOUIE: She resists that; but she can’t. What’s going on between the two films? Simply this: Sleepless wants to capture and exude the same melodramatic magic that made An Affair an unforgettable movie. The Hanks/Ryan movie wants to piggyback on the... 
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