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			  In lieu of an abstract, here is a brief excerpt of the content:
			  69 ReĀections on Bluegrass Old and New 7 There’s a touch of the curmudgeon in Josh Graves as he talks about the old days, the way he and the other founders did it back then. The “classic” bands would often play at breathtaking speeds and push or slightly accelerate certain phrases for added excitement and the elusive “drive” that Graves references. Modern players, he says, go for way-out or eccentric licks that might impress other musicians but lack the heart and aggressiveness that should continue to characterize the best bluegrass. “You just don’t hear anybody can cut it that way anymore,” he says. For all his issues with modern bluegrass, Graves served as a mentor to countless younger players, even agreeing to “bless” their instruments when asked. Graves developed lasting mutual admiration and friendship with Jerry Douglas, the young Ohio picker who transformed the Dobro all over again when he emerged in the 1970s to inherit Josh Graves’s mantle as “top dog” on the instrument. Graves was hit hard by illness toward the end of his life, undergoing amputation of both legs, but he continued to pick, joke, and entertain nonetheless. It’s fortunate to have Uncle Josh’s story in his own words—full of mountain wisdom , the friendships and jealousies of the bluegrass world, and the music that made it all worthwhile. In some ways, he reminds us of Hamlet’s beloved and trusted friend Horatio. Born poor before he became a scholar, Shakespeare tells us, Horatio was a friend to the best and brightest, present at every important moment and a survivor who outlived the mighty and dying to tell the story: “Let me speak to the yet unknowing world, how these things came about . . .” 70 Chapter 7 V Where Bluegrass Came From The thing somebody always wonders is where did the term bluegrass music come from? How could you get bluegrass music out of Lester Flatt and Earl Scruggs? Scruggs was from North Carolina, and Flatt, Paul, Jake, and I were from East Tennessee. But what happened on that deal is Bill Monroe had the Blue Grass Boys, and he’d always say “the music that I invented.” But if it hadn’t been for Flatt and Scruggs, there wouldn’t have been that sound. It’s stuff that we grew up with in those mountains, Earl, me, and Lester. How in the world can you get “bluegrass music” out of a guy from North Carolina and four from Tennessee? It don’t matter to me. As long as I make a living, I don’t care what they call it, as long as it pays me at the end of the week. But it is strange the way that happened. If you want to know the truth about it, I think Monroe learned a lot of rhythm from Scruggs. Because Charlie and Bill1 had the worst timing in the world. They’d start out a hymn in a slow tempo, and by the time they ended it was a breakdown. I don’t call that good rhythm; if it was good rhythm, you’d hold it right in that one level. Just forget what everybody else has ever said. Just get the records and listen to the tunes that’s on them.2 I ran into Charlie Monroe once and asked him if Lester Flatt really played the mandolin for him, and he said, “Yes, he did. Yes, he did.” Well Charlie had been talking about his eyes being bad, so I told him not only couldn’t he see, he couldn’t hear either. Flatt told me he carried the mandolin for $5extra a week. He could make a few chords on it, but he couldn’t really play. His wife, Gladys, was a good singer. They were working in a mill somewhere, and Charlie picked them up. There’s an album with her and Lester.3 I can understand him playing mandolin if they paid him $5extra. He loved money. I’ve known Bill Monroe for a long time, even as far back as Wilma Lee and Stoney. We used to visit and go out to dinner. I’ve fox hunted with him, and, yes, I’ve picked with him many times. I’ve gone out and sat in on his shows. He was quoted as saying the Dobro wasn’t a bluegrass instrument .4 He came to me and told me he was misquoted, that he’d... 
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